7 AAhAhhhhhhhbh ‘es KX Mhhbbhhh hh 


3 | ae 
\ A » 
ol Pa 
aaa J 


- ms Ta - SAID ne 


WM Adddddddddddddddddddddasdssdssssdddasdadsdadsaadsdadaaaadadad 
Thirty-first Year. Price, 15 Cents. Subscription, $5.00. Foreign, $6.00—Annually. 


hee er” ae. 














RARRRRRRRARD 


VOL. LX.—NO. 6 NEW YORK, WEDNESDAY, FEBRUARY 9, 1910 WHOLE NO. 1559 


Copyright by Mishkin Studio, New York. 


CHARLES DALMORES 
As Lohengrin 





THE MUSICAL COURIER 





—= 


STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Puri. oy Lamrertt VOCAL INSTRUCTION 


Voice Developed—Style, Opera. r - 
-8e2 Carnesic Hal, New York. Conductor, choral clubs, etc. 122 Carnegie Hall. i72 West 7oth St., New York. 





Concerts. PIANIST. Instruction. ART OF SINGING. 





, GOODRIC Yep, TAL ee a RPE 

Mr. CHARLES LEE TRACY, A. J. GOODRICH, : ABBIE CLARKSON TOTTEN, 
ithor of “Analytical Harmony,” “Theory of : s 
PIANOFORTE INSTRUCTION nte etation,;” “*¢ plete Musical Analysis,” SOPRANO SOLOIST. 
ar ‘ ror . M : thetic yunterpoint,” “New Method of Mem- Accepts engagements; piano and yocal instruc- 
Wereincares Fe nee Sh —— gy lg Cite »- | orizing,” ete ‘ : tion: singers coached. Pupils’ concerts held at the 

or mts “ - ode 45 Wigmore St., London, W., England. W aldorf-Astoria Studio, Hotel Newton, Bro: 

Care of The John Church Co. way and g4th St "Phone, 2924 River. 


ALOIS TRNKA, seis 
CONCERT VIOLINIST AND INSTRUCTOR Dr. CARL "3 DUFFT, THE NEW YORK INSTITUTE FOR 

a eat esa Remagamor Studio: 1 East goth St., VIOLIN PLAYING, PIANO AND 
esate na ) i / New York City. VOCAL CULTURE, 


; . omplete musical ation riven to students 
LOUIS MILLER, , thighest perfection 


HALLETT GILBERTE, en ee ea CARRI, Directors. 


Studio :, ¢ 





PIANO INSTRUCTION, 
TENOR—COM POSER Ae suineatiiniittaniaiteataianten — 
St Phone, 3713-R Harlem. 


——eees § WIRTZ P [ANC ) sc HOOL, 
MME. MARIE CROSS-NEWHAUS, ner Sea Ps vine, Ensemble Playing, 


DIRECTOR VOCAL AND OPERATIC SCHOOL et ying and Theory 
Voice Building radition and Diction. Classes in Methods fo ‘ > f : 
St. Mare Bldg., h Ave., New York City. 120 West 124th St. New York. 


CARL M. ROEDER, Mr. AND rte THEO. T. TOE DT, 
PIANIST—INSTRUCTION. VOCAL INSTRUCTION 


“ “ Stud be 423 E aot St. Home Studio: 163 East 62d St, New York. 


Mare. ADELE LEWING, DANIEL VISANSKA, viottNist. 
COMPOSER—PIANISTE—INSTRUCTION, — ifter nine years’ successful 
Certificate of 1 lor Leschetizky oncertizing and teaching, w cept engagements 
Resid Studi Madison Ave. and imited imber of Is 
88 Lenox Or « f Steinway Hall. ddress: 48 t ict s Av New York. 
ee Mondays and hursdavs > 8th St. Phila 


MARK ANDREWS, aan 


CONCERT ORGANIST J. JEROME HAYES, 
Tg mle mt pelle i 'N. VOCAL INSTRUCTOR 

rab i a“s ’ k Studios, Eight Ave 

\Ime. SIDRY BEY, ‘h 4 Colur 
VESSO) SOPRANO 


Concerts and Recitals HANNA M. BODELL, 


Ca f Musical Cou s3a7 Fifth Ave., N. Y. VOICE AND PIANO 


ELIA MICUCCI VALERI, Lis . 
1923 Lroad rie 
\ S alist ar Grand Opera reper 
: , n ed by Si BONCI, ‘ 
Ha n’s celebrated tenor. 345 W. s8th St. | TSTDORE LUCKSTONE, 
\IRS. REGINA WATSON, rHE ART OF SINGING 
SPECIALTY Rey york with Concert ; st Seventy-sixth St 
, and training of teachers, elephor ) ‘ yle New York, 
I Street Chicago, Ti, soadie 
[OSEPH JOACHIM SCHOOL, THE VON ENDE VIOLIN SCHOOL, 
STRINGED INSTRUMENTS. RWEGH VON EN Direct 
G e More Director 8 st got New York 
u ‘ De, artment, Paul Morgan. ——— 
ol4 urnegie Hall, New York. : P > 
Racesclee sh wn ams cons JULIAN WALKER, 
LORENCE HAL BIEL P RATT, PREACHER OF SINGING 
PIANIS1 r of Leschetizky, Vienna; Dr. 


n Studi Fife Arms, 
Broadw ay and 87th St., New York 
Office Hours t2 to a P, M. Ae Big : 

GARIBAL DI ARRIGHI, 
MACHIN, VOICE CULTURE 
Hall VOCAL INSTRUCTION svaitaiteks Dineen Mawes Siitinn. 
tineated Pug f Vannuccini i425 Lroadway ew Yor : 
neg? H |, New York City. I ione, 1274 Bryant. 


Pure tor Artistic interpretati 
Residence-Studio, 55 West osth St 


J. W. PARSON PRICE, Dr. EDOUARD BLITZ, 
VOCS Gen tee ae SCHOOL OF SIGHT SINGING 
I nfidently state that Mr. Parson Price's Mondays and sdays 1 to 9 p. m,. 
« f t vow both male and female, Xo irneg Hall 
| ty f singing entitle him to a high tes, 'P 1310 Audubon, 
ink a ng teachers MANUEL GaRclA, 


FLORENCE MOSHER, ELLA MAY SMITH, 
PIANIST—INSTRUCTION INSTRUCTION FLAN, SENGING, MUSIC, 
IN-KEOUGH, soprano ted by Theodor Leschetizky in 1894. HISTORICAL LECTURE RECITALS. 


= " | Mosher-Burbank Lecture Recitals. " - Savon hy 
IAMES POTTER KEOUGH, BAss \ on 17 East Seventy-third street, New York. Reside nee Studio; | poi phew on ee 


AMY GRANT aioe : epg 
; ROBERTO CORRI CCINI, 
EFFIE STEWART, 8 West ssth St., New York 
RAMATIC SOPR READINGS WITH MUSIC (Formerly with Manhattan Opera House). 
\ Instruc “Elect “Péleas and Mélisande,” “Salomé,” | VOCAL INsTRU CTION 
cert at “Et \rden,” et nstruction ALIAN REPERTOIRE SPECIALIST. 
West Elevent t ev rh a aan . es 237 West 34th St. 


oe we ‘ARL FIQUE, Piano —- 
rHE BERTA GROSSE-THOMASON avn ibe . 
SCHOOL FOR PIANO K \THERINE NOACK-FIQUE, | JE SSIE DAVIS, 
359 Degraw St., Brooklyr Deematic Sorat PLANIST. 
\ 330 Fulton St., ee lyn . Concerts—Recitals—Lessons. 
< Steinway Hall. Room 16, New York. FIQUE MUSICAI INSTITUTE, Residence-studio: Room 


| 98 Maple Ave.. Morristown, N 8 DeKalb Avenue, Brooklyn. wipe 
Tel. ¢ 5207 J sain f Se a 
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407, Pierce t Bide. Boston, 


ANNA E. ZIEGLER, 


EUGENE C. HEFFLEY, LINOR COMSTOCK, VOCAL TEACHER. 
PIANIST AND TEACHER PIANO INSTRUCTION Class, Opera Class, Private Tuition. 
St 8 Carnegie Ha - Pupil of Theodor Leschetizky. Sum Course, 1425 Broadway (Metropolitas 
iS hor 379049 Plaza 749 Madison Ave. Opera House y nant "Phone 1274 Bryant. 

WILBUR A, LUYSTER, » gua. tienen sa 

shaeragi code F. W. RIESBERG, MILTONELLA BEARDSLEY, 

aris vé Method.) INSTRUCTION-—PIANO, ORGAN, HARMONY, PIANIST 
‘ sts mal ACCOMPANIST 
Residence-Studio: 954 ghth Ave., corner 56th 


St. New \ rk "Phone 3555 Columbus. A. RUZZI- PECCIA. 


: °° GENEVIFEVE RISREF ITALIAN VOCAI es 
Miss EMM \ rHt RSBY. MISS GI NI \ LE\ E I IS BEE, “specially recommended 
SOPRANO PLANIST—INSTRUCTION, CARU SO, SeMEesCH, DS. R amnens 


: and greatest artists. 
——Leschetizky Method.— i on application. By mail only. 


143 Carnegie Hall, New York. 





Residence Studios: 38 East 6oth St. 33 WEST 67tn STREET, 


"Phone, 6109 Plaza. Atelier Building. 





BRUNO HUHN, CLAUDE MAITLAND GRIFFETH | CLARA BERNETTA, 

TEACHER OF STYLE, DICTION AND REP.- PIANO AND HARMONY INSTRUCTION. SCIENTIFIC VOCAL INSTRUCTION. 
ERTOIRE FOR VOCALISTS Monday and Thursday afternoons, Pouch Gallery, Four Languages. Reginning to Stage. 
llastor t o6th St. New York : Brooklyn. : The Dougias, 357 West rrsth St. 

hone, 8833 Riverside 133 Carnegie Hall. New York. Phone, 3310 Morningside. 
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MAXIMILIAN 
VIOLINIST 
Address: 26 E. 117th Street, 
NEW YorRE 
WEST EIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broadway, New York 
TEN OR 
SVOLKMANN Management 
1 West 34th St. , New York 
Philadelphia Address, 10 South 18th St. 
Vocal Instruction, Accompanist 
Musicales Arranged 
Philadelphia |} East Orange, &. J. New York 
Mon., Thurs. and Sat. Wed'day Telephone! Tuesdays and Fridays 
Seleist St. Bartholomew's Church, New York 
Menegement; THE WOLFSOHN MUSICAL BUREAU 
mancaRET KEYES 
CONTRALTO 
MANAGEMENT: 
fHE WOLFSOHN MUSICAL BUREAU 
For Dates and Terme Address 
1 Bast 424 Street, New York 
tretuRes ter 2 LACHERS 
Comgamiations of methods of teaching. 


VIRGIL GORDON, PIANO INSTRUCTION 
Telephone, 6910 Riverside Prospectuson Application 
Henry Wolfsoha Bureas 
vRS. WILLIAM S. NELSON 
1524 Chestnut Street | 589 Mein Street 1 East 40th Street 
1 West 34th Street, New York 
Concert, Oratorio and Recitals 
1 West 34th Street, New York 
HAENSEL & JONES 
CARNEGIE HALL, NEW YORK 
Send for circulars and 


Interpretation 
bookies. 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Buliding, - 
425 Broadway 


Phone, 1274 Bryant 


): WARFORD 


Lecture Song Recitals 


38 East 22d St, New York 
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Phone 30 Gramercy 


DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New Terk 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
ee 463 Central Park see NEW YORK 


Sixth 009-10 


LOUIS NORMAN cULLIS 
a Cc nen erie re A Coll f 
° 
i Eitaen,” Sod trees Ge Old lection 
(Nava) method, having studied this method under 
Bouhy of Paris and 
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isetti of London, both Nava 
LAWRENCE, KANSAS 
Oratorio and Joint Recitals with 

and Boston Symphony Orchestra, &c. 

805 Carnegie Hall Press, 5410 River 
CONCERT PIANIST 

5S West 38th Street New York 

437 Filth Avenue, New York 

ANTONIA SAWYER 

a. Y. CITY 





SKkovgaard 


pupils, He is ey = sue to impart it. 
CARL A. PREYER 
PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
STUDIO: Steinway Hall 
Address: 144 Bast 150th St., NEW YORK CITY 
SIGHT SINGING 
Women’s Philharmonic Urchesira 
MARGUERITE MOORE, Conductor 
Ad@ress: PANNY A. BELL. Sec’y 7 Bast 15th St 
Manager: W. S. BIGELOW, 08 Bread Strest, Becton 
MASON & HAMLIN PIANO 
_ RR —_—_—sereeent Adress: ; 1940 Tth hve. Rew Tork 
~ PIAN IsT 
G 
E 
&.MADDEN 
Baritone 
Concert, Oratorio and Recitals 
251 West 88th St., New York 
Phone, 89 Riverside 
SOLO VIOLINIST 
Danish Violinist 
American Teur 
Now Booking 


Professor of Masic at University of Kansas 
Mme. Hildegard Hoffmann 
Soloist with New York Philharmenic 
MME. TROTIN 
tlh. Ww. R. ANDERSON 
Concert Direction: MA. HH. HANSON 
Management of 
566 FIFTH AVERUE 
$3 Auditoriam Bidg., Chicate 








‘FLORI 


THE REROWRED ITALIAN GRAND OPERA TENOR 


and Rec 
Voice Placement 


Pormerty Leading Vocal Instructor of Bertin 
PERFECT TONE PRODUCTION GUARANTEED 


Training from Beginning to Perfectio 


a b, Beaswick, Harry H. Spier, Cot, P. Krue 
BARITONES—James = Travers, Dantel M. Croocher, 


mized Authority on 


—-y 
Salle Nicolos Zan, ©. J. 


TEACHER ot 
EGANI, the great American grand 
ta tenor, me. Oriska Worden, 
rico Oromonte, Mme, Lille Breton 
and others now appearing before the 
public in Burope and America: 
PRANOS—Mme. Clarence Hale, 


O 


mily Douglass, M 
” ie Bvans, Lena Coplin, 
IAlly ba Mme. C. B. Patter- 
; Emily eam” neve 
a. 
a RS—George B. Barker, Rob- 
tt Ford, Vincent F. Sullivan, Harry 
Albert Wable, A. Savignae. 
Roff, Jobo Black (Milan, 


AU xT RALTOS—Mme. Leon Wayave, Mlle. Kenjon, Mile. Leah Abeles. 
STUDIOS: 104 West 79th Street, New Xeon 


Tel. 7662 Schuyler. 


AG4rees ‘‘Fioriel.” 
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Send for Booklet 
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20th Season 


Results 
Unsurpassed 


GIL 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1908 


MRS. A. M: VIRGIL. Director 


21 West 16th Street, NEW YORK 





BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i77 Huntington Ave.. Boston 


Miss Katherine LINCOLN $2... 


Representing Miss Clara E. Munger 
WEW TORK: Friday, Saturday and az. 1425 Broadway 
bos OR : 5 = 


Mrs. HALL McALLISTER 


eacher of Sin 
MUSICAL MANA SEMENT 
Boston 


wor FRANK WALLER ‘comin 


Theory 
Organist Memorial Church of Christ 
‘Phone, rere! 2361 629 Pine Arts Bidg, Chicago, IN. 











GERTRUDE SANS-SOUCI 


PIANISTE—COMPOSER 
HOTEL CARLTON NEW YORK 


JESSIE F. SAGHS 


Plano yn nos Ad pn panying. 
Ensem bie Playing. Coaching 
124 East Si st Street New York 


MaS, CHARLES FARROW KIMBALL 


Concert—Oratorio— Recital 
Ellsworth Apartments, Pittsbureh, Pe 


cs EDMUND SEVERN 


OICE, VIOLIN, PIANO 
STUDIO: ant West S8tn Street ‘Phone: 2503 Columbes 


WILLIAM JOHN HALL 


TENOR 
WR, ang MRS HALL, —Jolat Recital— ‘SONGS OF THE ORIENT’ 
Suite 29-30, Musical Art Bidg., St. Lewis, Mo. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor a eiicin euniaaeeees and Terms 


Fitth and Broadway 


Hannibal, Mo. 
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DUF AULT: 


TENOR —— 
Oratorio, Concerts, Recitals 
instruction 
33° Weat a | Ly 
ne, 2092 Chelses 





McINTYRE TRIO 


FIFTH SEASON 


Address: JOSEPH McINTYRE, + 


JOSEPH McINTYRE, Pianist 
ve ADIMIR DU IBINSRKY, Cellist 
ANS LETZ, Violinist 


- 914 Carnegie Hall, Yew York 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


"MY VOCAL METHOD" 
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KITCHEL 


TENOR 
Sele Managemen! 
HAENSEL and JONES 
1 CAST 426 STREET, SEW TORE 





EDWARD STRON 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1494 River 





DOWNING 


BASSO CANTANTE 


150 aan AVENUE 
_— N. J. 
D 7 





Mu: OHRSTROM-RENARD 


Teacher of Voice in All 
its Branches 

444 Central Park West 
New Vork, N. Y. 


LANKOW VOCAL STUDIO 


26 WEST 87th STREET, NEW YORK CITY 


MRS. 


JANE GORDON 


ore: TO MADAM ANNA LANKOW 


Specially prepared by her, 


and seven years « teacher with ber in ber studios 





CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Greadway, Hew York 
Teleghens, 1630 Riverside 





¢ FINNEGAN “= 


Tawa rt 
Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
BROADWAY 
6145 J, Morningside 
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. 1a28 Broadway, New York 
et. Opera louse Bidg. 
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Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Dufft, N. Y 3 Geo, Dine n, Toronto; 
Shanrah Cummings, Katherine . Flor 
ence Mulford, Viola Gillette Jean 
nette Fernandez, Edith Miller. 

Special Operatic Training ‘Including Actiox 


— Sool, 





FRED’G MARTIN © 


PERSONAL ADCRESS 
515 Weet 124th Street Teleptece, 4888 Borsiag 


— BASSO —< 
MANAGEMENT 


HAENSEL & JONES 


i Bast 424 Street, New Vork 





 TURNER-MALEY 


SOPRANO 
ADDRESS 
6o:1 West 196th St.. Rew York 
Phoae, 2920 Audubon 
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The Speech Arts :: 


.E M. Cawley 
PIANO—Mr 17 ll 
Miss Eugenie V . Scorpe 


Z ier of SINGING —M: Me. Las FH 


Modern Language 


VIOLIN fies Johannes Miersch 

Mrs. Edgar M. Cawley 
SPEECH ARTS 

Mr. Charles Williams, -. 8 


Ideal Remdence Department tor 
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An even scale is a neces- 
sity to the critical musi- 
cian. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 
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STERLING F ba 


High Standard of Construction. 
a ane DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND— 1907 


tone qualities, but as short as scientific scale drawing allows, 
yhort but not too short, 





In other words 


BMERSON PIANO CO., Ctacace 


CRANDPRITE ANNCCIT MFT 41 





OLDooNEW 
VIOLINS 


PTALIAN STRIN 


oe FRIEDRICH BRO. 


Ne be rh 360 FOURTH AVE 
NEW YORK 


CSTABLISHED 
IN 1683 
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Highland Ave., wat St and Burnet Ave., 


RANICH & BACH 


rroouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








CINCINNATI, OHIO 


























Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 


East 140th Street and Rebbins Ave. NEW YORK 


EVERETT PIANOS 


EVERETT PIANOS 


EVERETT PIANO co., Boston 
THE JOHN CHURCH Co. 


waw YORE CINCINNATI CRICAGO 
Bz BASS-BARITONE 
‘WI Ee : 608 West 184th Street, New York 
Telephone 916 Audubon 
“1s DAMECK:2= 
Frances 


van THE OAMECK STRING QUARTET 


FOSTER: 


864 Park Ave., New York 
THE BEAUFORT 
148 West S7te St. 

Tel. 3053 Columbus 


SOPRANO 
INGING IN ALL ITS BR 


VON DOENHOFF = 
Wim DOENGES 





























VOICE-HELEN 
PIA N O—ALBERT 


1186 Madison Ave. 
"Phone: enone st. 


Violin: Soloist 
Viotle Instrection, Sevcik Method 
Stedie: 1847 Breadway, few York 
Phone 4668 Columbus 


186 Lafayette $t., Hew Tere. 
"Phone, 6383 Seriag 








5 West 38th Street 
New Yerk 
— a ee em, —CMEZ20-S0PPANO 
VON STEIN 
ACADEMY :: OF :: MUSIC 
Ineorp. Nev., 1907 
HEINRICH VON STEIN, President 


CONTRALTO 
Satens beste AY 
Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 
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press 
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PIANO SCHOOL or tx 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for oe 
f Music, 








also represented. Instructor in Ehrlich’s School o 
Dresden 


Apply Nurabergerstr, 54 Pt. r DRESDEN 
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between the classic and the modern schools. It has been 
performed here before, but that was so long ago that its 
resurrection almost made it seem like a novelty. At any 
rate, it is safe to say that few of the people present on 
luesday evening had ever heard it before. The soloist of 
the concert was Frieda Kwast-Hodapp, who played 
Weber’s F minor concerto technically in a finished manner, 
but with an unnecessarily hard touch; this surely is not a 
work that calls for harsh treatment 


Rene 
Richard Strauss’ C minor piano quintet, op. 13, reveals 
little of the Strauss of today, yet it is a work that deserves 
an occasional hearing, and the Bohemian String Quartet 
deserve credit for placing it on the program of their con 
cert on Wednesday evening. Suk, the second violin of 
the organization, also figured on the program with his 
B flat major string quartet, which made a very favorable 
impression, especially in the second and fourth movements 
Suk is a good musician; he has ideas and he knows how 
write well for strings 
nner 
Boris Kamtschatoff, a youthful Russian pianist, was the 
soloist of the Sunday night symphony concert of the Bluth 


ner Orchestra. Kamtschatoff made a successful debut here 


last winter. I am informed that he played the concerto 
of his countryman, Rachmaninoff, in a masterly manner 
It was a vigorous, manly interpretation, tonally well graded 
ind enlivened by fiery temperament, which seems to be a 
very prominent attribute of this young Russian’s equip 
ment. He was heartily applauded by the audience 
RRR 
\nother American pianist made her debut at the Singa 


kademie last evening [his was Bernice Rosche, of Cali 


| 


fornia, who also bears now the name of Oberwinder, she 


aving married an Austrian officer [I could not go to 

her concert myself, as there was so much else, but my 

tant, who attended, said that her playing was dis 

uished chiefly by her excellent tone She seemed to 

he very nervous, and it was evidently this that affected 

clarity of her technic in difficult passage work. The 

ily showed talent, but she seems to be quite unaccustomed 

1¢ concert platform, for her memory failed her several 

in the Chopin B flat minor sonata. If she ir 

to make an artistic career, it would be advisable to 
urther studying before playing any more in public 

RRR 

\ugusta Cottlow will go to England the middle of 

February and spend three weeks concertizing there, retain 

ig her headquarters in Berlin, however, until the end of 

e season. Mi 


j 


levoting one day in the week to teaching, and among 


Cottlow, in addition to her concert work, 


pupils is one exceptionally gifted Russian lady, 

yuntess Sonia Zouboff, of St. Petersburg, for whom Miss 

ttlow predicts a brilliant future, in case she should 
aecide te idopt a professional career 

meer 

elena Lewyn, the young American pianist, will make 

r debut in London in a recital at Bechstein Hall on March 

17, under the management of Daniel Mayer. From Lon 

lon Miss Lewyn intends to sail to America, where she will 

uke her debut with the New York Symphony Orchestra 

r its spring festival tour in the South, The following 


she will tour through the Northern States 
Rae 


ar off Australia is sending its quota of students to the 
nusic centers of Europ In Berlin there are quite a 
number of gifted ones Among them 1s a very promising 
young singer, Jean Drummond, from Sydney This young 
lady promises to become the Australian Schumann-Heink 
She has a magnificent contralto voice, to which are wed 
ded musical intelligence and a great deal of emotional 
studying here with Madame Van 
Another 


very talented girl is Iris de Cairos Rego, also of Sydney, 


Pianist and Instructor of Advanced Piano Playing 
Por ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING 9 TUER 6, WIEN I1., AUSTRIA 


expression She is 


Zanten, who was the teacher of Tilly Koenen 





who is studying here with Alberto Jonas. This sixteen 
year old miss has pianistic and musical ability of a very 
unusual order, and she promises to make her mark. She 
will make her Berlin debut in a concert of her own a few 
[he young pianist’s father, G. de Cairos 
Rego, is the musical critic of the Sydney Daily Telegraph. 
He is now visiting his wife and daughter in this city and 
will return with them to Australia in March. 


weeks hence. 


The Boston Vocal Quartet, of which Webster Norcross, 
the American basso, is the head, has been singing in Ger- 
many during the past two years with great success. Some 
of their social engagements have been exceptionally bril- 
liant, Last Sunday, January 16, they sang at a big social 
affair given by Her Excellency the Countess Von der 
Grobin. A large number of notabilities from Berlin’s most 
exclusive set were present, including the American, Brit- 
sh, Turkish and Japanese Ambassadors and their wives, 
the Swedish Minister, the French Charge d’Affaires, 
Counts and Countesses Eulenberg, Von Hochberg, Prince 
ind Princess Carolott, Count and Countess Armin, Baron 
Oppenheim, Count and Countess Schlieffen and numerous 
others 

nne 
lor principal conductor of the big new opera here, of 
which Angelo Neumann is to be the director, the choice has 
fallen upon Gustav Lohse, now leading conductor of the 
Lose has accepted. 


Artuur M. ABELL 


Cole gene ( pera 





LiederKranz to Give a Public Concert. 


Ihe New York Liederkranz, which rarely sings outside 
of its own clubhouse in East Fifty-sixth street, will give 
a public concert at Carnegie Hall on the night of Lincoln's 
Yolanda Méro will be 
Several minor singers will also as 


birthday, Saturday, February 12. 
the principal soloist 
sist in the following program to be conducted by Arthur 
Claassen : 


Actus Tragicus Pe Pe oe 
Cantate: Gottes Zeit ist die beste 
Alto, tenor, bass solos, mixed chorus and orchestra 
Concerto, A major ee ee eesee Liszt 
Yolanda Méré and orchestra 
Mannerchor 
Warnung vor dem Rhein 
Dramatische Overture 


Neumann 
Hustiska - Dvorak 
Orchestra 

Mannerchor: 
Im Grase thauts Seah se ‘ Spicker 
Im Wald ; : ‘ ; ? . Leu 
Serenade Rachmaninoff 
Nocturne, E minor . ‘ eaue 7 Chopin 
Rhapsodie No , mike Liszt 


Mannerchére 
Horch was kommt Arranged by Wolfrum 
Serenade oe sees eeesese . .. Haydn 
Finzug der Gaste auf der Wartburg, aus Tannhauser Wagne 


Mixed chorus and orchestra 





Elizabeth Dodge in Troy. 


Elizabeth Dodge, the New York soprano, as soloist at 
the recent concert of the Troy, N. Y., Vocal Society, was 
enthusiastically received, and the following lines from the 
Troy Times of January 13 indicate that her success was 
well deserved 


There was eager anticipation of Miss Dodge's singing, for very 
favorable memories had remained from her previous appearance 
in Troy Her pleasing manner adds to the attractiveness of a 
oice which is of crystal purity and of delicious sweetness Clear 
pronunciation and artful flexibility are also characteristics, and 
throughout her compass the singer is fuller of delight than many 
owners of larger voices The mad scene from “Lucia” was giver 
with emphasis and success, the latter being heightened by the skilfu 
playing and the beautiful tones of Troy's talented player of 1) 


flute, WG. Franke 
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THE DEMORALIZATION ur MUSIC. highest of all forms of intellectual vocal entertainment, the SECOND FLONZALEY QUARTET CONCERT. 
song recital. He did not ‘feel the public pulse,’ as it were, 


a i Despite the fact that “Elektra” had its American pre 
i then give it what it wanted, but he saw what the pub 


Claude Cunningham, the well known concert and ora 


mere on the same evening, the second subscription « 


torio singer, came out recently in a strong article, “A Plea 


; 5 ey i ; it accept and finally learn to love 
for the Oratorio. To a MusicaL Courier representative acces y o | 


cert by the Flonzaley Quartet, on Tuesday evening, Feb 


A purer conception of what singing really 


he reiterated the views already expressed in the article : . a ; i _ ©Tuary 1, attracted a large audience Che Flonzaleys cae 
. ; , , higt development of the intellectual faculties and , , +4 ‘ , a" , 
referred to with some additions fe been heard before, “Elektra” had not Those who went 


. i } mt il sense, generally, are required in the song , 
Mr iu © to Mendelssohn 


Cun- - Hall kne sxactly what they were to get 
any other form of singing. The singer 


‘There is a change in public sentiment,” said 
ningham, “regarding the oratorio. That public imterest 1s ; : be wut refined, pure, noble mu cformed in consummate 
: . . stands aione with Dare Walis and Dare celings and bare , ‘ . . 
waning rapidly in that form of tonal art there can be no a acts : : fashion; those who journeyed to * Manhattan Opera 

' t , , ; loors, with a black, lugubrious, funereal looking box, 7 , i . 
doubt, for one is compelled to admit that it is no longer Pte ; House did so mostly out of curiosi Messrs. Betti, Po 
. + : in the background. There is nothing in this picture, cer 5 Pe hend x ; : 7 
possible to arouse the old, keen enthusiasm in the oratorio chon, Ara and d'Archambeau ild feel gratified that 


uinly, to tingle the 1 ss or to create wild enthusiasm. ; 
y, siti a . they have been ab y means h rfection of their art 


performance. Something must be done to overcome this 


nising future violence by soit 


lethargy. We do not wish to postpone progress by per . ind the bea e music 
r ; ‘ : ' ims; there is no riot Of Color, NO gorgeous ' : 4 
mitting ourselves to drift idly and silently on a dangerous BOS press so manifest! large a numbe f serious mind 
y ig exciting action to come, no promise t , , , , . 
side.” & 8 oo es and lk nsatior inchin tron INUSICI offer 
: : , > the eye of a change of scene here is the consciousness s ‘ —— ares. ge ; , 
To what do you refer—what is the dangerous side? ngs, and are able t » cou Iipon, n a gt 
co a : | ot 5 allel nic clean aaa that the picture must remain the same, somber and monot , 
n the present cCommierciai § ate O e Mier nc, . 
onous as it always is 1 hat aut ne abstr: 

the constant nervous tension in and about us forever and sae diee . Mways 1s, and that beauty in the abstract 
. , at. nA A wine: e busine Onquer the situation, compe: and rivet the attenti 
er, One can eaali aiscovel l < ize i $ i¢s* . 
. , eae . : ght the imagination and satisfy the intellect 
man of today feels as if he had : neral when he \\ . raws 

” s nat ph are Ou most interested in i t ‘ ‘ 
comes away from a performan ndard oratorio a . . 1¢ =progra ntai clas masterpieces 
; The | men ‘ 
lhis is, of course, a physical and nervous condition, and ,, 
‘ MiUSIC 15 an < rrmous torce Ito 


explains why the same man com is O length of a 


' systematize pr ous theo! 
sermon, however good, if it continues mor lan twenty \ 
t St. Thomas Aquinas met ; ophisms th a bette 
minutes , : . 
: . f : inderstanding and a fuller intellectual grasp than Socrates 
lo what do you attribute this condition ; 
; ‘ and finaily made a summa of the t of all that precede 

Ihe tendency, today, is toward sensationaiism, : 
x . . . t Line philosophical movement is not a part ol 
at any expense The pu aste is demoralized ; ‘ : é : 

: : . - specihc period, although we must admit that the old Gree 
economic conditions, ) Cal and social, , oy ; : 

. : : held practically to thems s fe lany centur 
which contribute to any real development : 
: a as ways i 
public of the love of the 


“You think, then, that music is degenerat 
to conform to this condition 


Assuredly This is not - 
c , . want the 
me Of nervous destruction z ‘ - 
have m the sect é s. ogi 
“Does this conditi pre » tl pera and concert, 
1 ” ive nethod of soning ristotle 
also? : 
. , . , . buted the ; thi ‘ ne quartets 
“Certainly 1} usk f today indeed intellectual \ nom nt Y ring quartet 
: : ’ 5 rgea upon ! } } ' 1 ‘ orl ; Le 
but where is the spirit \ttention 1 istracted from the ; : , . = . a seas he 
; : t : ugg 5 ron nese phiosophers down t ' . itled , ' ycuOU ] the , 
music by all sorts of devices In the é oft the modern . . . wwe os . s . : . he Ten 
: F Kant and Hegel and Schopenhauer the philosophical wor , , re i hin , re 
. . j . ome } : | } ; an tter t $s nothir i . more 
opera, or music drama, the mu » wh it 18 the chiet elahnrated unc: first efforts t XDI tr | ; 
i IVOT ALE i til i SMOTtS LU CxApress util f : ; 4 n : ’ ‘ oO } ‘ " ‘ ’ 
essential, is made subservient -verything, 1 th > . vise ranscendingly lovely than a Hayd 
. ; het il ever, run off ¢ mn uart ; j seethoven quartet 
dramatic situation Che opera form, which we have : 
' , , Sight any important a¢ 
such an excellent abundance today, provides a_ certain : . : ; 
- PArlinent ¢ uln, < Isha in musi worid has done ; r n } | | n ; hey very 1 
brilliant sensation and such a sensational brilliancy and ’ ; : . : on, ‘ 
: \merica is Opera-mad and music, as a psychological influ : : val differes , , ne « it might 
such an elaborate array of arts and ways and means quite , =< , 
is being employed to stimulate the senses entirely pe ter ssical 1 carcely any other 


outside the realm of mere music: hat the public taste 
is more or less demoralized.” 


be revived? 


commercial gain. Even the symphonic music of today 9} Secthoven’s art is the « ripening 
: smacks cf the philosophy of Pyrrho and needs a Socrates , tu of genius so remarkably disclosed as in the 
How may the interest ee * “ater 
reform it Shades of Palestrina, of Beethoven and iuart } , aved bel middle, in con 
In order to revive public interest in oratorio we need f Bach! Why could we not have builded on the tradistis : thful and Salle it red period 


foundations which hey had laid? It is important to hind | ‘ written in ‘ h i \ | ‘ i com 


the same intellectual achievement in the sacred thought in 

- te swe if t -cula forms. >» ore tire : , 1 , 
music that we have in the secular forms. We are tired of th, beginning of things, for it is impossible to look intelli 
. ete Iuences in vocal music we eaneciall : : 
the ulteri  innuences Mm \ cal music, and we are especially gent y forward without being sufficiently cultured to loo nies, at the time when the Austrians were hemmed 
tired of the influence of the ‘scarlet woman’ who ‘rants ey tic} 

‘ 2 ickward } ich lism Il ul | disheartened The 

n , ominates our opera, and ho has 1 } ' 
and tears and comina Ur opera, anc Wi sw s From the ab it is obvious that Mr inningham h moke at oise of tl t Wagram and Aspern 
ticed the public mind that it has come to conceive her as placed his finger upon the canker which is gnawing h he t t appeared, ye thove: not turned 
a part of all music, and that without her vocal music is 


] ] 


cart music é threatening to d it i t ide fre h it ‘ ou ; inspirati found 
no music at all. It is a purity of thought that is needed! j 


e ridiculed by some, 

de rom the ulgarity of a Carmen - : : 

It is freedom from the vulgarity of a Carmen, a Louise, movement for the purification of the 

san tes nd {us h e ' ? ve h - ; 

Santuzza and a Musetta that we want ere has been 1 receive hearty endorsement and 
} 


an upheaval of gigantic forces quite outside of the original 


aim of music; and, behold, we have such examples of 





intellectual workmanship Strauss’ ‘Salome,’ the text of Kreisler's Next New York Sane. 
which embodies a startling presentation idish immor itz Kreisler’s next New York app 
ality and perverted inst and conveys a shock to the the New York Philh armonic Soci 
ntire fabric of the ra nd hical standard of the pur Phursday evening, Mar« 
art.” 11 he layed 

about th merica mecert singer intere 1 Orchestra in Cir nati, Febru: 


pure rms 1s waning?” is to give 
Much credit is due the American singer for the deter his otl bookings include concerts 1 

mined and fearless ingenuity which he ha hown in es I ntreal, Canada 

tablishing another branch of intellectual and interest 

ating musical entertainment. Since public interest 


ing in orator he has been Ary to o » th ublic th: helming 














MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone. PAUL KITTEL, Dramatic Tenor, Vienna | tial Opera. 


FRANZ EGEMIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- ) throug 
of the Savage “Parsifal” Tour. manz of the Savage “Parsifal” Tour 


COaRSS SRECNS, ~~ 2" Sones, af A Hammerstein Opera, a REITER, Heroic Tenor of the Royal Opera, Munich i _ . 
an e engrin of Bayreu estival. First. D : 4 sone. moval 

FRANCIS MACLERRAN and *Mme. Maclennan-Easton, of Berlin Royal aad ——vy se rematic Tenor, Cerlsruhe on mane ye 

e Opera. omancts a0 80SE, Soprano of the Berlin Royal + 

— E oares, MARGARETHE MATIERAWER, Mezzo-Soprano of the Royal Opera, Munich 


FLORENCE WICKHAM, Merzo Sop rano of the Schwerin Royal Opera E the renowned Concert Singer 
‘ond _Kundry of Savage “Parsifal” Tour. *t T , of Berlin Royal Opera. PIANIST AND TEACHER 
ADAMO BIDUAR, the famous basso, now of the Metropolitan Opera. Authorized Representative of 
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VIOLIN VIRTUOSE now con- 
cCeltna in tater nes Stavenhagen 
“The tradition of Joachim, esp: 
Cie eee eee” | Rormerly Leading Prima Donna, Weimar Court Operas 
ische Zeitung “i 
cA highly endowed violinist. He Garcia-Marchesi School 


rendered the Brahms’ concerto in 


Address: Care Concert Direction absolutely masterful manner Vocal Instruction 
His playin is disti ished b 
s WOLFF, Berlin, W. Flottwell St. 10 v<suy of tore’ ani get power | eee St. 3: in oe. 


Tages Zeitung. : : : : 
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for more than the ephemeral, if the attributes of art, work- 
manship and expressiveness of its verities continue to count 
[he compositions of Mr, Holbrooke heard on this occasion 
y his fantaisie quartet for strings; quartet for piano 
ind strings; quintet (No. 3), op. 45, G minor, for piano and 
| up of songs The soloists were Effie 

t, and the following Quartet members : John 

first violin; Charles Woodhouse, second violin; 
| uveneers, cellist, and Mr. 

be given by Mr 


it 
al 


her annual song rec 
Lhe program was one of 
of construction, and was 
Lunn is noted for Lieder 
co Wolf were interpreted with the trac 
) miscellaneous groups of seldom heard 


all the singer’s fine artistic under 


f Mr. Holbrooke’s orchestral 


Queen's Hall, February 11, with the 


ymphony orchestra, the conductors to be Landon 
nd Mr. Holbrooke, and the soloists, Edith Evans 
Radford 
RnRe*e 
fully recovered from his recent 
journing in Switzerland. He will 
il engagements in April 
RRR, 
ig. it is announced, will be heard in three 
lian Hall, February 8, 15 and 22. The first 
be devoted exclusively to Beethoven; the 
hubert and Brahms, and the third to Chopin 


vel 


a 


Vincent has been engaged to create the part ot 
in Humperdinck’s delightful fairy opera, for the 
Beecham season at Covent Garden, This opera 

given in English, and Miss Vincent 1s preparing 
iching in the role with Hermann Klein. Miss Vin 
a former pupil of Mr. Klein and also of M. Bouhy 
[his occasion will mark Miss Vincent's debut in 


ee 

heard in recital at Queen's Hall, 
\da Forrest, vocalist The tal 
lay the following program 


.»» Handel 
Paganini 


l Saint-Saéns 

. Sarasat 

Q Ischaikowsky 
teethover 

¢< . Paganini 
h o ' Mpa successful 


played 1 very 
. weel engage t h Dublin Royal Theater 
Managers of Concert Attractions c Samson Te ul receiving its first operatic 
5 i é | luring this engagement. Clem 
315 Sulter Street, San Francisco, California | entin ere was eminently successful as Aida, 


Eastern Managers desiring to send attrac 


t ' rtists desiring to make arrange 


re tfully invited to write F ' { ly m have \ returned trom a 
- t r Ul igh rity ct Mrs. Simon 


Ida v OPETS CH NY | peg Me tienetacrepnacscanedigeraanti ihe Ts ox" 


Available tor Concerts—Oratorio 
STUDIOS: 6 Pitt Street Kensington, W. 


Cable: Keynote, Lendon CONCERT DIRECTION Established 1890 


DANIEL MAYER ==. 


Sole Representative tor EDDY BROWN and ELENA GERHARDT 


LILLA ORMOND 


American Concert Contralto 
European Management: THOMAS QUINLAN, 318 Regent St., London, W., England. 
Americesn Menagemeat: R. E. JOHNSTON, St. James Bidg., Broadway and a6th St.. New York 








P ealict sisted on the programs, which 
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are always exclusively orchestral. Mrs. Simon sang three 
Brahms songs In Berlin, Mr. and Mrs. Simon had a 
great success, receiving unnumbered recalls. Both artists 
were féted by every one, receptions and teas given in their 
honor, and the general acclamation being that two such 
interesting and unique artists had not been heard either 
m1 the salons of Paris or Berlin in many a day 
Rene 

Ada Reman, who was recently heard in two successful 
recitals at Bechstein Hall, has been engaged for the con 
traito solo in Mahler’s symphony, which will be given in 
Berlin, February 3, when Dr. Fiedelberg of Warsaw will 
conduct Madame Reman will again be heard in recital 
in London in April and May 

RRR, 

Sullivan’s “Martyr of Antioch” will be sung by the Dul- 
wich Philharmonic Society at the Crystal Palace, Janu- 
ry 29, Douglas Redman conducting 

RRe 

R. Watkin Mills will sing in Verdi’s “Requiem,” to be 
produced at the Brighton Festival, February 4. Later in 
the month Mr. Mills will go on a tour through Ireland 
with Ada Forrest, the South African soprano 

nRe 

Marguerite Stilwell, the pianist, who was recently mar 
ried to Alfred Ross, the English violinist and concertmas 
ter of the Liverpool Symphony Orchestra was heard 
n a joint recital with her husband at the Yamen, Liver- 
pool, January 27. The program contained the Brahms 
onata'in D minor for piaro and violin, and both artists 
were heard in solo numbers Miss Stilwell played 
among other numbers, the Debussy “Petite Suite” (“Chil 
dren’s Corner”), but seldom heard in public She ap 
peared with the Liverpool Orchestral Society recently, un 
der the conductorship of Granville Bantock, and was high 
ly successful 

Rene 

\ very interesting personality is Muriel Little, the 
young soprano, who is so highly recommended by Elena 
Gerhardt Miss Little is a Leipsic diploma graduate and 
has also studied with Madame Hedmondt. She has been 
heard on many occasions with the London Trio, and in 
various concerts in the Provinces, and is firmly establish- 
ing herself as a teacher 

nReR 

One of the long established vocal teachers in London is 
Clifton Cooke, who is also popularly known as a lecturer 
on the voice, his lectures always given with various illus 
trations by his more advanced pupils. Mr. Cooke has re 
cenily transferred his studio to Bloomsbury street, where 
he is now most comfortably located 

nner 

Among other concerts of the month have been the ex 
cellent recital by Felix Salmond, the cellist; York Brown 
in piano recital; Myrtle Meggy and Horace Fellows in a 
jomt piano and violin recital; Richard de Herter in a 
violin recital, and the first of the four Chappell matinee 
recitals, when Clara Butterworth, vocalist, and Marjori 
Hayward, violinist, gave the 

LYN KAESMANN 


\n interesting and valuable old manuscript by Walter 
von der Vogelweide, the famous “Minnesinger” of the 
Middl: Ages, has beer discovered in the old state archives 
of the town of Munster It is a fragment of a lied writ- 
ten on parchment by Walter von der Vogelweide (the 

bemeg by nother poet), and, according » the testi 
1OnY f experts, dates from about tl mid 4 the four 
eenth éentury the anerent son il soon be published 
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Maud Allan Repeats ‘‘The Vision of Salome.” 


Maud Allan, whose dancing has created a sensation far 
ind wide, repeated at Carnegie Hall, Wednesday afternoon 
several of her wonderful dances, including 

Miss Allan had two pre 


same hall before audiences that 


f last week, 


the weird “Vision of Salome 


vious appearances in the 
rowded every nook and corner of the auditorium rhe 
fact that there were a few empty seats last week at the 


third event may be attributed to the large number of mati 


nees in New York on that day. R. E. Johnston, the man 
Miss Allan, has been 


night exhibition, 


ager of deluged with demands for a 
doubtless be prepared to an 


Miss 


of grace and feminine loveliness 


and he w 
nounce the date within the next week or ten days 
Allan 


Her dancing gives some remarkably realistic illustrations 


is the embodiment 


f the and for that reason alone its educational 


mportance 


music, 
appeals to the musical public as well as the pul 
lic that cares only for the theater 

Vision of Salome’ 


W ednes 


strik 


Besides repeating ~ Che last 
day, Miss Allan also gay 


ingly beautiful 


another illustration of her 
work in the “Peer Gynt” suite by Grieg 
“The 


exquisite 


Mendelssohn's “Spring Song” and Blue Danube” 


dances 


and 
last 


which raptur 


Another 
} 


was a Bach gavotte preceded by 


were two more were 
usly redemanded gem of the program week 


Jetween the 


works of 


a sarabande 


dances the orchestra played numbers from the 

Gounod, Saint-Saéns and Tschaikowsky 
When Miss Allar “The Vision of 

the first time in New York, Sat y afternoon of 

she did not head of John, but at her 


added this touch of realism 


danced Salome” for 


urday week 


before last, use the 


dnesday she 


exhibition last We 


The stage setting for this feature was very beautiful, and 


the various scenes which depict the Ju 
Miss 


expres 


In gong through 


dean maiden’s delight over the grewsome trophy, 


Allar 


n as well as in her ge 


showed marvelot SKI l, 1h 1m 


1 the rhythmic steps of 


her facial 
tures and 
lighting effects last W ednesday were 
Miss Allan 


will of 


er dainty feet rt 


marked improvement over the first day when 


ve this number n the future exhibitions she 


urse give The Vision of Salome with the perfected 


details 


New Laurels for Josef Lhevinne. 


bestowed Josef Lhevinne 


Many 


during his 


honors have been 
Mexican tour 


wuary 12 


upon 


has been play 


during which he 
started 


ing aimost 


daily since J He was to have 


his United States tour the beginning of February, but 


used and he 


i 
Mexice it was decided in 


wing to the enthusiasm ar requests for re 


rn engagements order to 
cancel the 


week, 


ofan it 
Cschaikow 


additional week, to first 
that 


‘Emperor” 


remain in Mexico an 


few American dates During extr Lhevinn 


played the Zecthover and ky B 


minor concertos with orchestra and appeared in recital. He 


had the honor of greeting President Diaz, bis wite, son 


oncerts 


who occ upied a box at both 


Diaz, who is now eighty years old, very 


ind daughter-in-law 


President seldom 


s seen out after dark, yet he attended the Lhevinne cor 


certs and remaines close of the programs. Lhe 


so had the distinction of being invited to the pal 





concert, at the 
went to his box 


ind 


he intermission of the orchestral 


President's request, Lhevinn and the 


nt congratulated him stated that he was glad 
g 


opportunity of artist by 





the hand At the rchestral concert a group of 1 dozen 
1a] | resented hi blicly with 3 lver 1: ] 
nale admirers presented him publicly with a Stiver laure 


wreath \ 


with the 


little girl, not over seven years old, came on 


the stage box containing the wreath, and a young 


man followed to make the presentation speech. At the exit 


there was the usual demonstration by a large crowd of 
men and women who tried to prevent the automobile from 
moving 

At the farewell concert, which the President and his 


Lhevinne was presented with a pait 
Never before 


lisplayed more enthusiasm fi 


family again attended 


cuff buttons by the President 


Mexico 


Mexican tour wi e 


of jeweled 
has an audience in 


any artist, and his 1910 


lelibly on Lhevinne’s mind as a lasting memorial 


His first appearance in the Unite! States will be at 
PI 

Memphis on February 5, after which he will play steadily 

throughout the month of February, appearing with the 


Philharmonic Orchestra March 6 
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Madame Ost 
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Opera two years ag 
flowers and was much applaude« At the ume ¢ ert 
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first time composer 


Swede. but we nearly nsider i? re ' ! VT 
1 with the Oper rchestra 


e has lived here and worked 




















IN AMERICA, 


Beecham Symphony Orchestra 
from London, England 


85 PERFORMERS 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinian, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


Assisting KATHLEEN PARLOW, vioinist 


All Communications to R. E. JOHNSTON, Si. James Building, Broadway and 26th Si., New York 
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Me. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamilton Ter 
race, St. John’s Wood, London, N. W 


THEODORE HOLLAND 


6 Adeiphi Terrace, Strand, London 
Latest Compositions: Por Piano, Gavotte Pastorale 
Por Violin, Chanson 4’ Amour 
Sengs, “im Tennenweald.’’ ‘Die Rese’’ 


HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W. 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hamover Square, London, W. Cables: Organol.Londes 


























NAPLES MUSIC. 
N Italy, January 19, 
ras, “Don Carlo,” 
eived a most elaborate 


own baritone, Stracciari, 


1910 
has 


INAPI 


splendid singer 
ion has become 
Metropolitan in 
a queen 

va near per 
the Princess 
dramatic 
Don 


the mor 


ie of 


cing Philip. 


am 
factory perform 
even magnificent 


deserve speci il 


the 
the 


that 


veno, and 
Sardou at 
rie imbe red 


libretto to 


\N 


AT SALSOMAGGIORE, 


go to cure the throat troub Constantino in 


the chair 





of the title. This photograph was 


before Sardou’s 


(Gjiordano’s pera sam 


! le a short time death, a little over one 


go 


Maestro about completed his opera, 


Madame 


operat 


has 


the libretto 


Giordano 
Sans Gene,” having been adapted for 


purposes by Sardou from his famous play of that 


Hate 


a nA 
Musical 


“Societa di 


Courter I stated 


Concerto Giuseppe 


number of THe 
the 
composed for the most part of members of 
was this 


of the Societa, Signor 


i recent 


the orchestra of 
Martuce 
r 


Carlo Orchestra I misinformed in 


the 


he San 


ird, for busine manager 


that the 
none of whom belong to the orchestra of the 


Clausetti, advises me orchestra is a distinct body 
lusician 
ve mentioned theater 


» Campanini was in Rome last Saturday evening 


initial 


Maestre 


the performance of Leoncavallo’s new 


Maia it the ¢ 


ans and 


opera, 


ostanzi. It is a matter of regret among 
at large that this new work of 
The 


season's’ schedule at 


Ooperagoers 


Leoncavallo seems to be a dismal failure 


Mac 


opera 


tro 


has been withdrawn from this 
San Carlo 
nRAR, 
On January 9, a Chopin program was directed by Manci 
the Rome 


rhe well known conductor presented his orchestrations of 


nelli at an orchestral concert at Augusteum, 


the funeral march, two etudes and the polonaise in A flat 
he Luigi Gulli, essayed the concerto and a group 


f soli 


planist 


nae 
Next week the famous tenor, De Lucia, will make his 
San Carlo this season, ‘as Rodolfo. 
also. been for the 


appearance at 


lani’s “Loreley” has announced 
with the soprano Krusceniski 
nner, 


carnival 
the 


uing week, 


grand 
with “Faust.” 
“Tl Trovatore” 


season of 
Bellini 
Traviata,” 


Tomorrow evening a opera 
Teatro 
follow are “La 


| Destino.” C1 


will be inaugurated at 
yperas to 
,upeE ReppisH 


‘Odyssey’ 


The work 


gert’s latest opera in his cycle is to be 


“The Wrath of Achilles.’ 
premiere at Cologne next fall 


will have its 
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Fer Bookings Address: KUESTER CONCERT DIRECTION, 25 West 42d Street : 


Concert Pianist 


Late trom Vienna 


NEW YORK 








OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerty of 
the Conried Grand Opera Co.; Mme. Marie Rap 80- 
prano, Metropolitan Opera Co.; Mme. Bernice de a 
soprano, Metropolitan Opera Co.; Henri G. Scott, 880 
Manhattan Opera House; Allen C. Hinckley, Basso, Met- 
ropolitan Opera Co.; Leon Rains, basso, Royal Opera House, 
$ Germat Rudolf Berger, tenor, Royal Opera, Berlin; 
son, soprano, Grand Opera, Australia and Ger 
Howard, contralto, Darmstadt; Mme. Carolyn Ort 
Grand Operas, Dessau; Irvin Myers, baritone, Grand 
sseph Baernstein-Regneas, Grand Opera, Germany; 
contralto; Marie Stoddart-Gayler, soprano; 
hran, soprano; Elizabeth Blamere-Turney, soprano; 
rano; Mildred Potter, contralto; Katherine Han 
Young, tenor: George Murphy, tenor; Alfred 
Walden Laskey, baritone; Edwin Evans, baritone. 


a Studio $1 East 64th Street, New Y ork 


»-Estey 


john 





GEORGIA HALL Piaaniste 


Address HAENSEL & JONES, New York. 


viotetT ELLIOTT 


The Great Australian Contralto 
First American Engagement 
Early application is advised for the few remaining 
, vacant dates. 
Management: Concert Direction, A. J. BERNHARDT, 
102 and 104 W. 38th Si.. New York 








MUSIC IN NASHVILLE. 
NasuHviLte, Tenn., January 31, 1910. 

Mary Williams was hostess of an enjoyable meeting of 
the Vendredi Musical Club on January 21. An artistic 
recital was given by Florence Webb, pianist, of Belmont 
College faculty, assisted by Mrs. Robert Caidwell and 
Mrs. A. B. Anderson. In addition to the regular pro- 
gram, Frances Morton, of Gallatin, Tenn., sang several 
selections. Miss Morton has a magnificent contralto voice. 
Her work shows study and much musical ability. 

nReR 

Friday evening, January 21, there was a concert in Wat 
kins Hall benefit of Nashville W. C. T. U 
[he musical features of the were the numbers 
rendered by Franz J. Strahm, Lillie Wooten and Milton 
Cook 





for the the 


evening 


RRR 
\ddine Campbell, soprano, assisted by Henry Nast, pi- 
anist, gave a recital in Tennessee College Hall, Murfrees- 
horo, January 21. An artistic and enjoyable program was 
given 
Rene 
On January 28, there was a meeting of the MacDowell 
Club. The Nashville American says of this concert: 


} 


was opened “Nacht am 


Noel and 
the 


exquisite duet, 
Mrs. L. G 


the club for 


program with the 


played 


Ada Swanr 


with charming expression by 
Ethel Sullivan, who appeared before 
finish 
the 


first time, with ease and artistic 
Margaret 


interpretation of the 


gave a group of songs 
imtial 


“Etude de 


Hoyte made her appearance before club 


ith an Concert, op. 36," which 


showed fine musical understanding and finished technic 

Milton Cook gave, 
neore, “Out of My 

Mrs. L. G. Woel sympathetic 
arranged for the piano Mrs. L. L 
Mrs. Robert Caldwell and 
fo sing two numbers, which gave 


with pleasing effect, two songs, and as an 


Soul's Great Sadness,” by Franz 
interpretation of a group 
Mrs. K. T. McCon 


Jones formed a quartet 


gave a 
Gamble, 
Price 


much pleasure 


, and 
nico, Jennie 
artistic “Romanza,"” ar 
the 


mezzo-soprano 


Eugene Tavenner gave in an manner 


“Traumerei.” 
heard to 


ranged for the 
Mrs. L. L 


in a cycle of songs 


cello, and as an encore popular 


Gamble’s rich voice was 
advantage 

A composition which has never been played in Nashville before, 
and on account of its difficulty is seldom heard in @ program of 
the Sonata.” It has said by 
noblest incarnation of the Arthurian legend. The 
Elizabeth Fry Page, the two move- 


ments were played by Kate Compton in a masterly style 


music, “Eroica been 
the 


theme was interpreted by 


chamber was 
critics to be 


and 


Much enjoyment was added to the occasion by the able accompa 
played by Misses Webb, Paschal, Mrs. W. C. Hoffmann 


McCullom. 


niment 

Guy 
All the numbers were 

ception of the encores, 


and 
from MacDowell with the ex- 
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Franz J. Strahm, director of the Nashville Chorus and 
the May Musical Festival, makes the following announce- 
ment in regard to dates and soloists: 


Concert at Auditorium 
Martin, 


assisted by 


May 5, 


Soloists 


8 p. m 
and Alice 
Nashville 


Riccardo tenor, Nielsen, 


Hinkle, 


soprano, 


Florence soprano, Chorus and Or- 
chestra 
May 6, 3 p. m.—Matinee. 
Frank Croxton, 
(St. Louis); Emil Winkler, 
May 6, 8 p. m.-——Concert 
Oratorio “Eli,” by Costa 
Florence Hinkle, 
Ormsby, tenor (New York); Frank Croxton, bass 


Washburn, bass (“Man of God") Chorus of 20¢ 


(New York); G. P 


pianist, 


Soloists bass Auton, cellist 


assisted by orchestra 


Wooton, alto; Frank 
(Eli); Charles 
orchestra, 


Prima Donna Soprano 
Metropolitan Opera House 
WEW YORK 


ALDA*=:" 


~ 
Metropolitan Opera House New York 


HEINRICH MEYN 


BASSO CANTANTE 


ORATORIO and LIEDER 
Management: MA. H. Hanson 
437 Fifth Avenue, New York 


Soloists soprano; Lillian 
voices; 


pieces. 














PERSONAL ADDRESS: 150 West 59th Street 











TOUR OPENS JANUARY 6 WITH NEW YORK PHILHARMONIC (MAHLER) 





CONCERT DIRECTION 


M. H. HANSON 


437 FIFTH AVENUE 
NEW YORK 
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MUSIC IN BUFFALO. pean 


ball 


BurraLto, February 4, 1910 
Symphony Orchestra, Max Fiedler, con 
Rachmaninoff, the Russian pianist and 
concert at Hall, 
organization 


The Boston 
ductor, assisted by 


gave a 
evening, 


omposer, Convention 


Monday 


ttracts immense 


superb 
January 31 The Boston 


audiences his instance the 


was frequent and rchestral numbers were 
Weber's “Euryanthe” overtur symphoni 
herazade by Rimsky-Korsakoff; “Wa 
“Siegfried,” and the prelude and “Liebestod,” from “Tris 
tan und 
concerto for the piano, and 
Mai Davis Smith desery great credit for 


all details 


sincere 
c suite, “Sche 
ildweben,” trom 


layed his own 


Isolde.” Rachmaninoff p second 
artistry called forth much 
applause 
managing 
The combination concert 

February 14 bids 

ited torces u 

ind the Theod Frederick 
Stock, will test th apacity of Convention Hall, 
by the 
harmonic 


udging 
orders fo at hich are comir in The Phil 
Society I r the engag« 
ment, lor many ot! 
to listen to the 
to gain fresh 
ster, director 
Mendelssohn 
Society scor 
festival la 
hearsing f 
eclipse its first triu 

nRre 
local manager 


Louis W. Gay, 


for February 6, will present Gisel: 
: 
i 


‘ebruary 10, at the Twentiet! 

will play on a genuine 
made for the Spanish court in 17 
nnre 


The German Sangerbund, Dr 


it is said, 


gave an ¢ xcelle nt concert Fel 


\ fine program was given aft 
Che principal number was Grieg’s 
was well sung by the Mannerch 

Henry Sticht presiding at two pia 

sung by Herman Gahwe 1cCcol 

Later there were several chorus ing admit ubly 
mixed chorus of men and women well balanced 
effective shading were much enjoyed. The 


Klein, violinist, a son « sruno Klein, of 


instant favor This prep 


oices and the 
soloist, Karl 
New York, 
man ot twenty-four 


MENDELSSOHN HALL 


119 West Fortieth Street New York 
Thursday Evening, Feb. 10th, at 8.15 o’clock 


CHAMBER MUSIC 


By HJALMAR VON DAMECK (Violin) 
Assisted by Sigmund Herzog (piano), Hugo Tr 


won ssessing young 


years has profited well by his Euro 
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yetsche! (organ), 


applause the 


raining concer was 


be giver 


Clef Club, Alfr 
loist. Mentior 








“The Holy City" in Texas. 


Ann Arbor Festival. 


Spiering’s Recital Program. 





Edmund Foerstel, F. Lorenz-Smith, John M. S 

Jos. J. Kovarik, Herbert Borodkin Ale 

Wm. Ebann, Von der Mehden, Phili; 

si PROGRAMME 

Concerto, G major P . . . ° . . & 
oy strings with organ 

Serenade, G major, o 56 F . ‘ . oon 


pargur (violins) 
xander Wood (violas), 


Dayss (violoncellos) 


Bach 


Sinding 
; Ss ¥ a iano 

Octet _ _ or, op. 5 e QO. Malling 

ur violins, twe j sg violoncellos 

"$ 50 00, at Me n sdaleaaiee lal Bo x Office 
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ELLERMAN 


‘BASS- BARITONE 


Late of the Royal Opera 
otf Berlin 
MANAGEMENT: 


KUESTER CONCERT DIRECTION 


25 West 424 Street, New York 
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DRAMATIC SOPRANO 


For Bookings Address 


Metropolitan Opera House 
NEW YORK 





GUSTAV HINRICHS 


(Permerty Conducter Metropoliten Opera Mouse) 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


KATHERINE FLEMING-HINRICHS 
Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2266 Broadway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 


GUSTAV HINRICHS 
Director 
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\ The Famous English Prima 
) Donna Contralto will be in 
| America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


Fer terms and dates immediate 
application should be made to 


LOUDON CHARLTON 
868 Carnegie Hall New York 





ALICE MERRITT- ‘COCHRAN SOPRANO 


Telephone: 2305 J Bediord Management: W. S. BIGELOW, Jr., 85 Broad Si., Boston 





113 Macon St., Brooklyn, N.Y. 








VAN YORX == 


Telephone: 3701-8808 Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


2 West 29th Sirest 





Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction im Piano, Singimg, Vielim, ‘Celle and ali 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction im 
harmony, counterpoint, vocal sight reading, easemble playing and 
free admission to concerts, lectures, etc., etc 
Students received daily Catalog sent on application 





Beatrice BOWMAN 


COLORATURA SOPRANO 
Management: ANTONIA SAWYER 
251 WEST 88th STREERT NEW YORK 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 





Boston Grand Opera 
and Concerts 


Managemen: 
RB. E. JOHNSTON 


Personal representative 


Wm. FENTON CHAUNCEY 
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‘St. Petersburg R'yet sch” and its 


Timofaeff. 


\. N. Ceroff, wrote about as fol- motes are translated from ‘ 

the Russian composer, who has just 
iblic with a product unusually notewor 
invention nor in 
Me but not all, of his ideas pro 
distinguished sphere, assemble them 
liy in deep and vital meaning 


time the critic 
W elcome 
the 


brilliant 


special articles, written by Gregory 

nee 
Martin Sander, proprietor of the Leipsic publishing 
F. E. C. Leuckart, is sailing for New York, January 
the Amerika He to attend the 
first American production of Georg Schumann’s oratorio 
‘Ruth,” which will be given early in February by the 
Chicago Apollo Club, under Harrison M. Wild. The ora- 
for production in May by the 
autumn in New York 


before 
His 


stral 


effects are neither in 


blending st house, 


thin the mu 22, on goes primarily 


‘ lye 
if \ 


and deveiop uniny ( 
harmony and orchestra 
little travail and 
debutant. Who- 
that un- 
has composed piano pieces, 


been 


ent of rhythm, 


knowledge with but 


Idon 


ate reeptibl 


pe 


attributes 


acc epted I 
it Oberlin, and in the 
Walter Damrosch 


neuer 


hearing of Hugo Kaun’'s second symphony 


are s¢ found ina torio has been 


expect much is Choral Union, 


Cui 


may to produce 


ang 


good hough by forces under 


his principal a has 


Phey 


“Son 


musi ones ctivity 


\nothes 
Gewandhaus 


“Caucasian in 
Mandarin,” 
“Feast of Famine,” 
“The Captain’s Daughter” 
held in St. Petersburg De- 


sented 


include 
of the 
rime 


compose! f 

“Willi 
*The 

“Mateo 
At the 


(14) 


ope ras 


2 the Irhursday evening, improved the impres 


| 


Saracen, 


itcliffe,” 
shows an or 
to 


$0 


Irue, the first movement 
related to. Strauss, and directly 
is satisfying and 
There remains, 
s possible exception, only the adagio, as noted before. It 
but there is a general fermata 


in sions first taken. 


chestral voice strongly 
but 


concise as to hold together everywhere 


Faleon,” and 


)) formal jubilee, ‘Salome,” the music intensely 


Cui w pre with an address by 





5 music of great import, 





and in a symphony 
an hour, there ts 
vuldn’t knock off at 


minutes’ 


minutes out, 
of 


about twelve 
three 


occurring at 

no 
this 
time, 


equiring only quarters 
trong reason why the players sh¢ 
the 


general hold, and save other fi or 
= of the last movement thrills from 

e beginning and builds to tremendous effects, so that the 
the to the 
Gewandhaus players did not lik symphony 
but it 
the and 


publi per formances, 


ve SIX 


great march motive 
istener is strongly involved from first phrase 
rhe 


first 


! 
last the 
the 


thorough! 


e 
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‘ 
t¢ 


:, erstand 


they 
had 


al 


rehearsals, 
the 


came ) 


und 


by time y finished rehearsals 


the which time they spoke of 
it ierms of genuine 


Segnitz of the 


two 


respect and even strong admiration 


Leipsic Tageblatt heard thé symphony three 
than ever on the third daily 
11 


times, and liked it much better 


hearing. It is now reported that Nikisch will produce the 


work Serlin. 
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nnre 
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i rendition « 
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the first two movements quintet, 1€ 


mate remains unchanged work freely 
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Ed. Marsch 
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from 
the 


he 
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than a hundred telegrams from provincial branches i concert 


Herrmanns, the artists rendered 


set 


were especially noteworthy 
Tiflis, ‘Tomsk, 
After 
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the 
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Petersburg 
to Mos 


and 


ing among 
ert selections by 


detail 


. . 1 
n to ct COnK ind 


il 


urneyed Ww gain 


mg friends admirer Che above ur pianists played in great and in per 





LENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


Mine. von A 


Theodore Habelmann’s Operatic School 


i\CharlotteLUND 


SOPRANO 


West End fve., Bet. 104th and 106th St. Subway Station 103rd St. lo. 149 Geol 2tet Strect, 


New York 
"Phone, 1039 Riverside NEW YORK oe 


| In America until May 





SOME OF HER PUPILS—Florence Mulford, Contralto, 
formerly Conrted Metropolitan era Co.; Kathleen 
Howard, Contraito, Frankfort a- ‘Mela o ra Co.; Dora 
de Fillipe, Savage Grand Opera Co,; Kat erine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lilile May Welker, Adah Benzing, Frances Travers, 
Netherine S. Bonn and the celebrated 
YON KLENNER QUARTET 


S7th Street, New York 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 
THE SWEET SINGER OF MAINE’ 
Cultare, Pure Tone, Perfect Breath Control, Distinct Bauncia 
tion, Bxtension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
vice Trial Free, Monthly Musicales. Appointments by Letter or ‘Phone 


STUDIO: 116 Weat 84th St. New York City—Phene, 1338 River 


West 301 





ce 


Vaudeville’s 
Latest Novelty 


437 Fitth Avenue, New York 


HARGKE 


Address: Care of American Musician, 


CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and te DEVELOP LUNGS and CHEST 
CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities. 
CARNEGIE HALL, NEW YORK 
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“VERRENRI 


Management The Henry Weolfeohn Musical Bureae 


Residence: Marien Court, Cor. 179th St. & B’dway, Now York 
Phenes, Audubon 1225 and 3503 
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Second American Tour 
Under the Exclusive M t of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 





ELVYN 





SEASON 19092-1910 


SCHUMANN-HEINK 


Trans-Continental American Tour 


Direction :—THE WOLFSOHN MUSICAL BUREAU 


THE STEINWAY PIANO 


1 West 34th Street, New York 
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Second European Tour 1909-10 








Cecil Fanning Sings at Cooper Unien. 


DALTON BAKER 


BASS BARITONE 
The Foremost Eaglish Concert and Oraterte Singer 
Available tor Uratorio, Concert, etc. 


From February 10, 1910 


Apply now to CONCERT DIRECTION A. J 
102 and 104 West J8th Street, 


BERNHARDT 
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Mr. Hammerstein is compelled to send Dalmores to Phil- 
adelphia and other cities in order to satisfy the audiences 


Charles Dalmores, the Great and Versatile Tenor. |“! (scm: are now aul a> Cagis fo hear this mar 


With Dalmores a member of the company, the outlook 
for German opera at the Manhattan Opera House is bright 
yal Opera, After he leaves Berlin, Dalmores will sing 414 doubtless will be achieved in the course of time. As 
he Royal Opera in Wiesbaden. it is) New Yorkers are very grateful to Mr. Hammer 
[he audiences at the Manhattan Opera House right e 











stein for bringing such an artist as Charles Dalmores to 
fully regard Dalmores as a tower of strength to any opera ihe United States while the tenor is still in the flower of 
finget 3, in which he its cast [he man has great magnetism and 


ne i reqt a 1 mo 


his youth 

ile countenance that enables him to undertake roles Charles Dalmores is not only a great tenor; he is an 
of widely different types. A few in which he has distin accomplished musician and a man of culture and fin 
guished himself include: Samson in “Samson and De breeding. Furthermore, he believes in the gospel of health 


and models his life accordingly. No artistic dissipations 
for him. Athletics interest him more than the gayeties 
of the social world. Because of his splendid health he 
is always prepared in an emergency to help out the man 
agement. Last summer while singing at Covent Garden, 
London, he was called upon at the last moment to sing 
Rhadames, without rehearsal, and he scored a remarkable 
success as the Egyptian warrior in “Aida.” 

Let young artists and students reflect upon the qualities 
that have made Dalmores great, and then also let them 
reflect upon his well-ordered life and his great capacity 
for study. The intluence of such a man and opera singer 


counts for more than a score of essays 





Piano Recital by E. M. Bowman's Pupil. 

In introducing Lolita Gainsborg at a recital in Mendels 
ohn Hall, Wednesday evening of last week, Edward 
Morris Bowman, her teacher—her first and only teacher 

stated that the purpose of the performance was the de 
velopment of the young artist in the routine of the publi 
career which she hopes to follow and for which she seems 
adapted. Mr. Bowman declaimed against the pernicious 
practice of putting one-sided, illy developed so-called 
“prodigies” before the public, a course which he has always 
discouraged. Miss Gainsborg, on the contrary, though 
young in years, is much more mature than most girls of 
her age; she is sturdy in physique, has an iron set of 
nerves, lives and acts simply and has none of the airs or 
poses of the overdeveloped child 
\t her recital last week, Miss Gainsborg played the fol 
lowing numbers: Prelude and fugue in C sharp major 
from Bach’s “Well Tempered Clavicord”; the Mozart 
sonata in F major, No. 6 (Peters edition); the Rach 
maninoff prelude in C sharp minor; Schumann’s “Papil- 
lons”; andante in F major, Beethoven; rondo capriccioso, 
Mendelssohn; novelette in F major, op. 21, No. 1, Schu 
mann; “Romance Etude,” William Mason; nocturne in 
D flat, op. 27, No, 2, Chopin; “Etincelles,” Moszkowski; 
right by Mishkin Studio, New York impromptu in F sharp, op, 36, Chopin; concert study in 
CHARLES DALMORES AS LOHENGRIN octaves, in E flat, Kullak. Miss Gainsborg, now in her 
ist in Gounod’s popular opera, Nicias in “Thais,” fifteenth year, gave a remarkable exhibition of musical 
“Hoffmann’s Tales,” Pelleas in “Pelleas and genius in this exacting program, and above all, it must be 
John in “Herodiade,”” Herod in “Salome,” said that she has been remarkably well taught Miss 
Carmen,” Allain in “Griselidis” and Julien in Gainsborg was assisted by Margarita Gainsborg, soprano, 
There is bitter and outspoken disappointment and Mark Skalmer, cellist \ large and demonstrative 


other singer is cast for any of these roles, but audience attended the concert. 


Oratorio, Concert and 


PUBLICATIONS OF Song Recitals 
Sele Management . 


G. SCHIRMER a 


35 Union Square, New York 











Just Issued 


A GUIDE TO THE OPERA 


ELEKTRA Wendel eee 
BY CONCERT 
RICHARD STRAUSS DELLA F HA PIANIST 


il Fxampk 
9 Assistant to FANNIE BLOOMFIELD ZEISLER 











ERN EST ‘HUTCHESON Studio: Fine Arts Building, Chicago Resident Address: 4458 Drexel Boulevard 


cts, (58 Postpaid) 


THE VOICE 


ITS PRODUCTION, CARE AND 
PRESERVATION 


FRANK E. MILLER, M. D. 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
i West 34th Street 
MEZZO SOPRANO 
Tour Now Booking 
MANAGEMENT: 
KUESTER CONCERT DIRECTION 
26 West 424 Street, Hew York 
Residence: 240 Loner Avene 








Arreaore= mocprroa 





VICTOR 
MAUREL 


VOCAL 
& SCENIC 
INSTRUCTION 


14 WEST 68“ ST. 
NEW YOR K 








“Her performance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virlle, so strong and so decisive was it.” . (London 
Daily Telegraph.) 


““Seldem indeed do we find « pianist in whom are 
combined so many qualities thet make for GREATNESS."’ 
—(London Daily Telegraph) 


a “Her playing is refined, and she is plainly a musician 
of rare accomplishmest. — (London Dally Graphic. 
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7 wn here 1 mag As is 4 
Schumann-Heink in California. "eer eines ' The Saturday Club. 
hand knowledg t . , plea giving S 
Madame Schumann-Heink is adding many more impor- Angeles Express, January 28, 191 
tant triumphs her credit in the Far West The de- Se - 
mand has been so great that she has been compelled t Alice Lakin in Quebec. oe 
, ' 
arrange a third recital in Los Angeles on February 11 in pee oe yey , 
: i, : ; : : wing tices are ! n QWuebe wi 
the largest uditorium in the city In order to accomplish ni thee ¢ et Ia 26 will O 
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= Mr. Becker will be in Amer 
| ica during the season 1909-10 
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| — limited number of recitals and 
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stration 
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memor 


and 


of her pet 
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secondarily the 
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Perhaps his most interesting w 


variations and 
almost 
fault of 


length 


d in clearness 
be the main 
in limiting the 
he has insured him 
n audience should 
nRne 
I Lehmann, a extraordi- 


more 


ennial youth than ever, for, 
and 
ago 
Wonders 


Lehmann 


her voice was stronger, better 


here seven years 


as heard 


her year's concert 


last 
is one of them Frau 
such an ex 
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Dr. E 


will not easily 


and 
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mpaniment ot 
Schubert, 


hool and style, 
thoven's aria, 
‘with acce 
Franz and 
surpassed, by much younger and 
intense 


was moment of such 





tragic feeling after the song, “Lieb Liebchen,” of Franz 
that even the audience were deterred from the usual ap- 
plause by the intensity of the emotion, so that a solemn 
something which is 


to ap- 


stillness prevailed for several minutes, 


rare On the part of audiences always too ready 


plaud 
a 

\t Professor Roth's salon, the 
The 


works of Johannes Smith 


were given a hearing program showed a quartet 


for two violins, viola and cello, lieder and a suite for cello 

The lieder were sung by 
Hans Neumann 
Arthur Eller, 
and tierr Smith, cello, rendered the quartet. If the quar 


tet may be considered a httle too long to admit of much 
° 


himself 
the 
Schiemann, 


played by the composer 


Frauicin Ottermann; and violinists, 


and concertmeister Hans viola, 


other addition to a program, it is, however, one of Smith’s 


most interesting works, and contains excellent thematic 


matter as well as true and sincere musical feeling and im 
rhe 
contain 


pulse, especially in the second and third movements. 
the Wolf style 
very impressive moments, especially as the poems of Falke, 
Franz the 
beautiful effects suite 
which might be preferred to this one, but the 


heder partake somewhat of and 


Lilienkron and Evers swere well chosen for 


achievement of Chere is another 
of Smith's 
idagio and last allegretto are worthy of especial mention 
Che real feeling and aspiration of Smith make themselves 
felt, and impress the hearer more than any facility of com 
position technic or happiness in finding the right medium 
ilways for the expression of his thoughts. These later 
works of Smith seem to denote another trend, and appear 
whereas 


There 


to be a concession to strictly modern tendencies, 
compositions were based on older forms 


‘called 
and his works compel attention and interest 


nis earher 
chosen,” 
His 
ther development as a composer will be awaited with ex- 
his and ad- 


would seem no doubt of his being and 
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pectation and confidence by many friends 
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\ very interesting novelty was heard lately in the Ton 
when von Schuch directed a “Chamber 
Wolff-Ferarri, “Die Neugie 

was heard some time ago for the first time 


kunstlerverein, 


Symphony” by whose opera, 


rige Frauen,” 
ere, violin and cello has be- 


Thari points 


for piano, 
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and whose trio 
come a favorite number in the 
out that Wolff-Ferarri 


for 


has been called the new Mozart on 


account of his gift melody and his clearness in con 


but adding that in this latter respect one does 
Mozart an injustice, as he was by no means considered clear 


struction, 


by his contemporaries. But Thari adds that the title may suit 
the As 
hear this work personally, 
terest He that Ferarri 
‘Wohlklang,” and that the 
terizes his art. His melodic invention is not of particular 
but it shows what the German 


Ferarri none less was not possible for me to 
Thari’s critique may be of in- 
says rejoices in euphony or 


joy of making music charac- 


individuality or originality, 
calls “ and heart. His melodies fairly caress and 
cajole although this “Chamber Symphony” is 
real symphonic music. One must think rather of the love- 
liest and prettiest tone pictures grouped together. The 
econd Thari thinks the most exquisite of all, 
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which every instrument seems actually to sing rhe 
work requires eleven instruments, and the artists were Dr 
Latzko, Bartich, Wunderlich, Sptizner, Schilling, and 
thers 
nReR 
In the concert given some time since by the Dresdner 
Musik Schule, a novelty was a symphony in E flat major, 
by Heinrch XXIV, Prince Reuss, and another on the same 
program was the “Dramatic | by Kauffmann Jas 
y, “In Letzter Stunde Frau Gunzberg played the Hen 
selt concert in F min winning a r varied verdict 
trom her audience Yet it may not be disputed that Frau 
Gunzberg is an unusually gifted pianist 
RRR 
I'he Clavier Abend of Marie Gelbhard brought to notice 
a young pianist, whose exceilent schooling aroused general 
omment and admiration More periect pianism it wouk 
be difficult to find considered in itself alone Yet whe 
to interpretation of great works, the purely sub 
ctive element was missing almost entirely, and though 
approving her refinement and good taste one felt that she 
1 worked more the stance utward effect 
th ft true inwardness. Her program was most com 
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ROME 1. REMICK 


Music Publishers 
131 West 4ist Street . New York 


When we first announced our 
intention to publish Art songs 
by American composers, it was 
generally presumed that that 
was only a catch line and that 
our intention was really to foist 
upon unsuspecting teachers and 
artists a line of cheap sentimen- 
tal songs. We have consistently 
avoided doing this and now, as 
a positive proof of our intention, 
we offer our newest publication 
in the 


X-LIBRARY : EDITION: 































which is 
*A WREATH OF SONGS,” 
op. 70, by Adolph M. Foerster. 
It is a set of six songs by one of 
America’s foremost musical 
composers: 
“With Moonlight Beaming,” 
“Finland Love Song,” 
“Cupid Armed” 
“O Fair; O Pure!” 
“Nubian Girl’s Song,” 
“Hidden Love.” 
They are gotten up in artistic 
form. Artists and teachers will 
find a wealth of musicianship 
and glorious opportunity for 
interpretation in this latest work 
of Mr. Foerster. Price, $1.25 
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» Seattle Symphony Orchestra delighted a large audi 
lovers at the Moore Theater, Sunday after 
16, with another of its popular concerts, the 
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following program: Overture, 
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dely know RRR 
wit he | eventh popular concert 

I unnounced to take 


HI, UnUTg, 


SCHOO! 
Grand Opera under leb 1 maste lent idents are 


by e Seattle Symphony 


the Moore, Sun 


[Maly 


Italiar 


ra pla e at 


J 


Protector 
Her Imperial Royal Highness 


rit and English 


f¥e complet ight 
engaged at the 


DUCHESS MARIE 
ot SAXE-COBURG-GOTHA 


rg Royal O a 
CONSERVATORIUM ¢t 


Nonorary President ! 
His Imperial Highness OBURG j 
GRAND DUKE CYRIL Guaint H 
of RUSSIA Royal Opera School , Coburg, Germany 
f é s COBURG SCHOOL OP OPERA Coburg, Germany 
or PREDERICK EB. BRISTOL, No. 140 West 42d Street, New York 
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Distinguished Interpreter of Song 


22 Greville Pl., Maida Vale 
London, England 


JOSEF LHEVINNE 


Berlin, Season 1909-10 
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Amoeorica: January and February 10910 
Management: ERNEST URCHS Steinway Hall, New York City 
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LOUDON CHARLTON 


Carnegie Hell New York 


day afternoon, January 30, with the following program: 
Coronation March (“The Prophet”), Meyerbeer; ballet 
music (“Coppelia”), Delibes; fantasie for harp, op. 95. 
Saint-Saéns, Eleanor Nordhoff; suite, “Algerienne,” Saint- 
Saéns; “Raymond” overture, Thomas; “Ave Maria,” Bach- 
Gounod; polonaise in E, Liszt 
nner 
“Gray Twilight,” a part song for women’s voices, has 
reached the writer from Boston. The lyric is by Agnes 
Lockhart Hughes, music by Arthur Foote. The composi 
tion, which is dedicated to the Rommeiss-Tewksbury Quar- 
tet of Chicago, will be sung in Seattle at an early date. 
neRre 
lhe faculty of Columbia College gave its sixth monthly 
oncert Monday evening, January 2,, at the college hall 
Mrs, Max Donner, pianist, and Eleanor Nordhoff, harpist, 
assisted. The program was participated in by Max Don 
violinist; Louis Dimond, pianist; Mrs. Donner and 
Miss Nordhoff 


ner, 


neue 
The Ralston Glee Club, Bowman Ralston, director, 
gave a concert Thursday evening, January 13, at the Uni- 
Church. The club was assisted by Mary Louise 
Clary, contralto, and Edith Moxom Gray, pianist. The 
club also gave the program Tuesday evening at the fair 


tarian 


held at the armory. 
Rar 
“At Eventide,” a new musical composition by Paola 
Giorza, text by Agnes Lockhart Hughes, will be sung at 
the fair Thursday evening by Laurette Scatti, soprano. 
Ln 
William Frederick Zimmerman, the 
has returned to Seattle after several months in New York, 
where he was the recipient of many attentions from prom- 
inent musicians of that city 
nue 
Annie Herold, pupil of W. F 
soprano soloist, of Seattle, is spending the winter months 
Mr 


well known tenor, 


Zimmerman, a mezzo 


at Passadena, where lerold is sojourning for his 
health 
eRe, 

\ musical evening was given last week at the residence 
A musical and literary pro- 
gram was presented by Margaret Ella Olson. Nelle For- 
rester, Emma Staynor Johnston, Louis Dimond and Master 
Lockhart Beach Hughes 

RneRe 

Che Rubinstein Club of West Seattle gave its first con 
cert Thursday evening, January 13, at the West Side Hall. 
A large and enthusiastic audience greeted the club, and an 
Grace Far- 
addition 
having occupied a prominent place 
musicians of Portland, Me. The club 
William R. Hedley and Julius Friedman, violin 
Minnie E. Widmer 


of Emma Staynor Johnston. 


excellent program was splendidly rendered 


rington Holmsted, the directress, is a_ recent 


to musical circles here, 
among the was 
assisted by 


ists, and 





\ four days’ Mahler festival will be held at Mannheim 
in May. All the conductor-composer’s larger works are 
to be produced 


THE 


FREDERIC MARINER 


STUDIO 


PIANO INSTRUCTION 


Exceptionally located at entrance to 
Subway station, Broadway at 86th 
Street. Especial attention directed 
@ developing the art of Public 
Playing. Large audience hall. Stage. 
EVERETT GRAND PIANO 
Entrance and Address: 
250 West 87th Street 


reas Telephone 
WILLIAM 


BURRUT T sit ne 
NELSON Repertoire Builder 


35 EAST 32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 


Spe LESLEY MARTIN, te! casio 


STUDIO: 1425 SROAD WAT, SEW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Star 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal- 
ton Marshall, Fiske O’Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 

Sj before the public in opera and church work. 


MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. James Bullding, Broad way and 26th Street NEW YORK 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 























Opera, Oratorio and Lieder 





THE MUSICAL COURIER 


MUSIC IN PLAINFIELD. reader, and Helen Gauntlett Williams, pianist and con 
eee ee tralto. The performance was under the auspices of the 
Siccddiliciapiails ‘ies Get: Gantt Qhuctite’ Whi inetiinn ahd Rutgers College Athletic Association. The drama in five 
ne . - gag geen Mipee m ’ icts includes the following personages and scenes Mrs. Louis Bevier 
thers have been a number of notable recitals in Plainfield } } 
AT DOMREMY ind Mrs. W. I. Cham 
Mrs. J. H. Conger, Mr 
James Deshler, (ra 
Dodge, Mrs. J. B 
Mrs. G. D. Emerson 
und Mrs. R. W. Jol 
Mr. and Mrs. W 
J. C. Meyer, Mr. and 
W. R. Newton, Mr. and 
Mrs, Neilson 7 Parker 
son, Mr. and Mrs. George 
H. Raven, Mr. and Mrs 
Mrs. J. P. Searle, Mr 
d Mrs. F. C. Van Dy 
Mr. and Mrs. W a5 
Waldron, Mr. ai 
Mr te SR 


by grard opera stars, none has taken so well as the con 
cert of old favorite songs given under the direction of 
Joseph McIntyre at the High School auditorium, Thurs 
day night. This concert is always looked forward to with 
a great deal of interest by Plainfield music lovers as the 
crowning event of the season and to Mr. McIntyre’ belongs 
the credit of giving us good music Che artists were 
Edith Chapman Goold, soprano; Adah Hussey, contralto; 
John Young, tenor; Carl Dufft, basso, and Annie L. David 


harpist. All received their share of applause and r ae ‘ IN FRANCI 
PI ; 


recalled for encores at the end of each selection y ; harles VII, K 
McIntyre presided at the piano. Perhaps the best 1g ; see ee oA 
were “Twickenham Ferry,” sung by Edith Chapman 

Goold; “Ben Bolt,” sung by Adah Hussey; “Afton Water,’ 

sung by John Young, and “The Heart Bow'd Down,’ 

sung by Carl Dufft. The quartet, “Good Night,’ 

Martha,” was also well received he program foll 

Quartet, “Come Where My Love Lies Dreaming”; 

prano, ‘Kathleen Mavourneen,” “Robin Adair I wick 

enham Ferry”; contralto, “Last ’ “Ben Bolt,” “Le SYRENA SCOTT-PARMELEI 
backed Car”; duet (tenor and bass), “Beware 

She’s Fooling Thee”; harp, “All Through the N \T ROUEN 
“Louis XIII Gavotte”; tenor, “Afton Water,” “Sal ‘rother Martin, A M 

Our Alley,” “Molly Carew”; bass, “Believe Me 7 ™ 

Those Endearing Young Charms, The H 
Down,” “Simon the Cellaret duet (soprano 
tralto), “See the Pale Moon”; harp, 
Spinning Wheel,” “Winter,’ 

Night,” from “Martha 


2Rne 


Some time during February, Julia Rowley, the twel 
year-old daughter of Mr. and Mrs. Frank Rowley, 
give a juvenile piano recital, consisting of selections 


able for young players. Littl iss Rowley is 


Pittsburgh Church Re-engages Roberts. 


\ ( { 


young lady with prospects of 


she has memorized several selections | Lk MUpOser \ , , oot HELEN GAUNTLET 
liss Parmelee enacte WILLIAM 
. oes “OR F 1: 
as Chopin and Liszt, and her kn oO different characters with fir 
tory proves that she is a student 7 
- skill, revealing an agres 
-- Will s had equal su 
Her work 


Parmelee-Williams Night in New Brunswick. 

Last Wednesday night the élite of New Brunswick, 
N. J., attended a presentation of Percy MacKaye’s drama, 
“Jeanne d’Arc,” given by Syrena Scott Parmelee, the 
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ATTRACTIONS FOR SEASON 1910 


Mi rr & a N Oo ce D i C A Mme. LIZA LEHMAN N, The Celebrated Pianist-Composer 


Who will accompany her own compositions including ‘‘In a Persian Garden-” 


Mme. JEANNE JOMELLL, rsima vonne soprane Supported by « Quarette of Frineot Ruropean Soci 

Mme. FRIEDA LANGENDOREF, cooran.| PEPITO ARRIOLA, = = || ranie 
Mme. CHARLOTTE MACONDA, Soprano JOSEPH MALKIN, - Russian Cellist 
LILLA ORMOND, - Mezzo Soprane | MARIE HERITES, - 
CHRIS ANDERSON, ~~~ s=me| MARIE NICHOLS, - 
MYRON W. WHITNEY, Jr., Amerteqn ines? | Btls ¢ ARRENO, 


FRANKLIN LAWSON, - Tenor | By special arrangement with the John C1 
BEGINNING JANUARY 19th, 1910 


MAUD ALLAN (mn her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA 


BEGINNING MARCH 27th, SPRING TOUR OF 


BEECHAM’S LONDON SYMPHONY ORCHESTRA 


Soloist: Miss KATHLEEN PARLOW, Violinist 
ror pc. Address R. E. JOHNSTON, St. James Building, Broadway & 26th Street, New York City. 


Bohemian Violinist 


American Violinist 
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IN opera war, no matter which side wins, the 


public pays the indemnity. 
eaters 

New 

“Germania” as 


Henry T. Finck in the York Evening Post 


refers to Baron Franchetti’s “a poor 
opera by a rich man.” 


— <> — 


monopolies. — In 
the 


after the 
affect 


PRESIDENT TAFT 15 


ome way, this ought to question of 


English 


grand opera 


Sraristrics tell that this country had 2,067 violent 


leaths in 1g09 Phat does not include “Le Vill” 


“La Walls They died very quietly. 
a oat naires 
the 


head of 


\LBERT SPALDING, distinguished American 
violinist, is at the the 
\merican concert for the benefit of the Paris flood 


sufferers about to be given at the Opera Comique, 


movement for an 


in that city. 
ee od 


abominations m 


the 


the way of horrible 


called 


which hurls a tootling triad 


Cy all sally 


street worst is the so *“(jabriel 


HOSS, 


horn” on automobiles, 


into the ears of perfectly inoffensive citizens and 


lrives them to thoughts of crime 


riis week’s two “Elektra” performances at the 


Manhattan Opera were sold out within a few hours 


after the first publication of their dates. That is 


the 
it into the 


the answer of public to those critics who tried 


belief that “Elektra” is not art. 


to fool 


Phila 
delphia states that its circulation has increased to 
asked whether 
Why 


month 


\ MONTHLY musical paper published in 


156,000 copies and we have been 


this statement can possibly be true. not ? 


What is a 


musical papet It 


circulation of 156,000 a for a 
is only 


oe, os 


150.000 


(RAND Opera had a great advertisement last week 
laft traveled from Washington to Lalti 
the 


‘resident 
more to heat 
“La 


Spangled Banner’ 


act the 


visiting Metropolitan troupe in 
‘The Star 
and the audience cheered. After 


scenes 


Gioconda.” The orchestra played 


the second President went behind the 
and congratulated the singers. 
om ~—+-@ a 

rue St recently pub 

lished the 

which will be competed for forthe fifth time 


the 


Petersburg newspapers 


terms for the awarding of the Rubinstein 


prize, 


in August of this year. Beginning with year 


i8go, there has been held every five years, success 


ively in St. Petersburg, Berlin, Vienna and Paris, 


an international musical competition (concours), 


with award of premiums of 5,000 rubles each, to 


one composer and one pianist. Each prize is paid 


from capital left for that purpose by Anton Rubin 
Che fifth competition will be held at St. Pe 
The 


male persons from twenty to twenty 


stein 


tersburg Conservatory, August 21. competi- 
tion is open to 
without regard to nationality, re 
Che to all 


won a Rubinstein prize, those 


six vears of age, 
is closed 


but 


ligion or rank competition 


who have once 


who may have competed unsuccessfully may com 
pete again. In the competition for composers, the 


candidate must submit a concertstiick for piano, vio- 
lin and violoncello and a number of solo pieces for 
piano, wherein the composer must play the piano 
parts. Only unpublished works are allowed to com 
pete In the competition for pianists, the candidat 
must play with orchestra the first and second move- 


ents of the Rubinstein D minor concerto; a prel 
andante or 
Beetho 


1OL, 


ude and four voice fugue by Bach; an 


Mozart; one of the 
78, S1, 


an adagio by Havdn or 


ven sonatas from eithet 10%, 
bal 
from the 
*Kreisleri 


Persons de 


Ops. Qo, 


109, 110 or ITI; a mazurka, a nocturne and 


numbers 
Stiicke” or the 


Liszt. 


lade by hopin ; one or two 


“Fantatsic 
the 


Schumann 


ana,” and one of etudes by 


siring to compete must apply by letter to the St. 


Petersburg Conservatory by July 18, The jury 


will consist of not less than twelve persons under 

the chairmanship of the director of the St. Peters- 

burg Conservatory, those persons being delegated 

from all existing conservatories and other musical 

institutions. (Other distinguished musicians will be 

present as guests of the directors of the compet:tion. 
a Sane 


THe curious fact is cited that the only 


ment 


monu- 

London is that of the late 
on the Thames Embankment. 
There are no monuments to Purcell or Handel, and 


to a musician 


Sir Arthur Sullivan, 


the great English musician is treated in England 
like a third rater. Imagine a forgotten Purcell and 
the one 
resplendent with the originality of genius, the other 
dull to distraction. 


frequent repetitions of an Elgar symphony, 


aOR 


who lectured to 
“The Fourth 
is no more wonderful than the twelve 
year old pianist, 


fue thirteen year old lad, Sidis, 
the 
Dimension,” 


Harvard professors recently on 


Pepito Arriola, who plays from 


memory and in remarkable rendition nearly all the 


Bach fugues and Beethoven sonatas, a half dozen 
of important 


Rubin 


Mendelssohn and other classic masters. 


of the biggest concertos, and scores 


compositions by Schumann, Liszt, Chopin, 


stein, 
— -—----— 


\ new biography of Richard Brinsley Sheridan 
is by Walter Sichel, and it sums up the great play 
this 


rendered 


wright’s antithetical characteristics in apt 


phrase: “The psychology of Sheridan, 
scherzo serioso, a 
medley of tears and laughter.” While there 


such thing, strictly speaking, as a“ 


music, would prove a strange 
is n> 
scherzo serioso,” 
vet the biographer’s meaning is made clear in the 
term. It is seldom that authors use musical phrase 
ology either with sense or success. 


a 


UNpER the influence of a pressure that forced an 
exclamation, a literary musical reviewer burst forth 
with the declaration that he could “not stand it.” 
“Stand what ?” 
“I will not read that Musicar 
1 did not read it when | lived here years ago, and 


some one interested asked him la 
conically. COURIER: 


now, on my return, engaged as I am in a severe 
literary study and in producing a book which must 
I will 
not read a musical paper that does not publish the 
latest results of The frien! 
who had asked * now asked “Well?” but as 


no reply “Will you please tell 


establish my reputation as a literary authority, 
technical research.” 
What?” 
came he continued : 
me how many copies of your technical musical book, 
published ten or more vears ago, were sold by your 
No? Did they not write to you that 
for such works?” And the literary 
“How many peo 


publishers ? 
there is no sale 
idealist said that he thought so. 
ple on this whole earth, including the poles, would 
paper, dost think?” was the 
‘Thousands, thousands,” replied the 
“And yet these people did not 
No technical musical paper 


read a technical music 
next question. 
quondam author. 
ever 


buy your book.” 


there is none in existence now. No one is 
the the 
engaged in the application of technic 
escaping from its 
Nothing retards 


nothing impedes the 


lived; 


interested in technic of art except those 


with the 
fetters as 
the 


creative 


anxious hope of 


quickly as possible. free 
the 


faculty so 


dom of mind, 
such 
the 


itself it 


seriously and with paralyzing 
means to 
ob 


aimed 


which is merely 
is the end 
and the 
then, could the world permit the publi 


tech 


technic, 
Hence 


effect as 
end, 
art 
at How ‘ 


an when it 


scures destroys very purpose 


cation of a musical technical paper or a 
nical musical paper except as a rarity, appearing at 
long intervals, entirely apart from journalism? It 
does not permit it. Our author himself cannot pub 
lish such a paper, notwithstanding his desire for it 
No one is preventing him from doing so except the 
world, 


intelligent which refuses to accept such a 


journal, 
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EFL Tie 
BY TRE EDT OR. 


LEKTRA 


valix 
al 


quently dethed by the Spartans 
subject lived six centuries 
story entwined with the 
dwellers of the Greek 
logical essence 
world. Measuring 
memnon, was much ther apart from the times he was 
ing before his contempora han v om Dante 
Think of the i m fror S back to Dante 
then, if vou can, let ) imagination play upon the interval 
tween Ajax, Achilles, Hector and gamemnon and tl 
of Marathon and Salamis 
ater with the tragedy of Elektra, say 1 lo or Orange 
or anywhere on the Greek Sicilian island—Girgentu 
Svracuse Place the whole Greek civilization panoramically 
fore your mental ion and imagine the story of Agamemn 


the father o | ren ind Elektra and Orestes, dep ted during 


14 


permeated with a Greek con 


ception of ‘ial, mythological religious sentiment and na 
tional pride, and Elektt I 
character 
princess. 
Now, the 

tein’s and vie 

the depraved 

latter 

ave 
’ 


music for ‘ . tur uch ‘ : ( i: | j ny emake 


\ce ording to 
i lia 


\\ 5 oblique 


aiso fais 


Do we propose to continus 


the back court 
then 


' 


ner time to ft 
When she at ! 
stranger, but 
thereby cutting off 
ing brother, and 


‘ 
} 


woman 18 nis 
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can have all the strict coun 


just so long as we are not 
ijoyment of free counterpoint 
ur successors will have a lot 
also, 
on the basis of an as- 

id noblest 
not tutored to the 
our musical tempera 
apidly developing 


not big enough ft 


understood “Ham 
| reading? Tr 
“Faust” o1 


{ 
a siur upo } 


which cannot 


sermonizing 


xcuse tor 


al ad ipt ibility 


Strau 1) \ ho 
readers the pio 


mane mu 


ainung 
cannot undet 
are, tramping 


rchestral 


bifurcated 


rom 
he branches have 
preading farthe: 
with their 

W hers 
rhythms of 
and pul 
and | 


intercepting 


endent 
he bas« 


Bee 


ignel 
and 
ne currents ap 
re shaking tl 


con wl 


Wil en 


res, NOW ap- 
the same e@4s\ 


Liszt and 


Havdn 
+31] 


and 
ready a 
h mwever, 18 
generacy 
Mrahms or at 


1 
crea coneceep 


as long as it is here 


dramatic 


if he, for one moment, could be influenced by critt- 


And there are others. 
News of Home. 

We must leave home to get the news about our 
own affairs, as is shown again, this time in the 
New York letter of the San Francisco Chronicle 
of January 23, which, among other things, tells us: 


REDDING’S OPERA LAID ASIDE. 
California opera, “Natoma,” the book of 
hich was written by Joseph D. Redding, and 

which Oscar Hammerstein accepted for produc 

tion at the Manhattan Opera House, may not be 
heard this Hammerstein and his 
forces have been so busy preparing for the pres- 
ntation of Richard Strauss’ remarkable new work, 

“Elektra.” that they have not had time or energy 

anything else Although, like Strauss’ 

“Elektra” is a opera, 

taking one hour and forty-five minutes, 


cism. 


Phe 


there season, as 


tor 


Salome,” one act its per- 
formance 
it is far more exhausting for the singers, especially 
title role, than operas of the 
All the 


composers 


‘Elektra,” 


one who has the 


ire twice as long cus 


and methods which 
ar disregard d in 
the Manhattan is set for 


wing at 


have 
The 


day, 


Januar 25, and it wall then 


hearsed continuously for two months 


rehearsals at the opera house take place 
d Madame Mazarit 
i daily 


that 


every 


who 1s to hnpersonate 
rehearsal at her apart 
“Elektra” re 


strangen 


the music of 


it first because of it ss and 


ulty and “Strauss’ diabolical indifference to 
it has fascinated and taken possession 
unfitted her 
that 


hut the 


lout 


r and thereby for other parts 


Hammerstein “Elektra” has overcome 


orchestra also, and 


f a rehearsal of this opera 


even by extra 


With 


rehear sing of 


innot be induced, 


with something else singers 


thus upset the 


Since 


ven weeks ago, Hammerstein 
» put off the production of most 
list fe 


nights the price of 


novelties which he had on his r this 
On “Elektr 
ordinarily $s, 


this rate H 


season the 


orches 
will be raised to Sr1o, but 


mimerstein does not expect 


umount of his outlay, as |! 


8,000 merely for the right of pr xluction 


Ities will ! 1 night and the cost 
} 


preparation has been big 


is followed up by some references to the 


prospect of an opera in English at the Metro 
tan and then closes with this paragraph: 


Hammerstein has only a few important singers 


who are fluent and satisfactory in English, and this 
He put on “The 


first part of the season to 


j 


drawback also retards “Natoma.” 


Bohemian Girl” the 


opera would go, and, while there 
‘sult 

The English of the foreigners was hardly 
ligible San 


rancisco 


irge atter lance, the r unsatis 


was 


Domenico Russo, the former 
} Tivoli tenor, was in the cast, and his 


accent was about the best of the half dozen brands 


[s it possible that a brilliant, or really geistreich, 
as the Germans would call him. man like Joseph 
Redding could believe that any opera house here, 
identified with grand opera, could afford to offer 
to the public an opera composed by any musician 
identified with our trivial, light, horse play, Amer- 
ican comic opera—an opera on subject, even 
text? How 
stein, giving his hig repertory, and besides that 


and “Elektras” 


Hammerstein afford to desecrate his boards with 


any 


with a Redding could Hammer 


Salomes,” “Pelleases” how could 
inv opera composed by any one operating in our 
popular and unwsthetic and farcical, cheap Amer 
lean comic opera? Would he give his competitors 
f that kind? 


Redding had a text for one of our seri 


an opening 

lf Mr 
nuts, classically inclined, recognized standard Amer- 
ican composers, residing either here or in Europe 


ah that would open up the opportunity for a 


earing 


But music of the kind that appeals to the 


vulgar popular taste, while it mav be 


flow 


very profit 


| . . 
able, cannot from the pen of the same com 


poser who can write 


music serious and satisfactory 


enough for our grand opera houses here or any- 


where. That is intellectually and artistically an 
impossibility—even in New York, a city in which 
almost any anomaly is looked upon as a natural 
condition. 

No: there is no one posted on our local musical 
affairs who ever believed that Hammerstein could 
have met such a conjuncture successfully and hence 
no one ever had the slightest idea that such an 
opera would or could be produced by him. And 
now, after “Elektra,” even our recognized Amer- 
ican composers, those who are serious and whose 
names have never been identified with the horse 
play American opera, must produce more than the 
mere conventional operatic work, if they desire any 
hearing at all. The set type, the fixed model—all 
these things in opera—in grand opera, have been 
dislocated by Richard Strauss, and it spells disaster 
not to recognize this when one is aspiring after 
opera honors as a composer. 

As the Berlin Lokal Anzeiger says rightly, in its 
issue of February 5 (cabled to the New York 
World) : 

American theatrical art produces chiefly cake 
walks and Buffalo Bill shows and shooting experi 
We've had called 


“dramatic treats” here in Berlin to last us for some 


ments. enough of these so 

time 
If it 

produce, then what is it? 


isn’t this sort of thing they now want to 


Do they want us to 


We 


we be 


English here in Berlin? 


that 


put on Wagner in 


are not quite ready for yet nor will 


until further notice 


As the matter stands in this coun 


the 


it present we 


try produce art and Americans pay millions 


for it, just as they buy a Caruso or a Velasquez 


Such arrangements profit both sides 
Vernacular. 

Something will certainly, in time to come, bring 
about a serious attempt to give opera in this coun 
try in the tongue that the people understand, for, 
notwithstanding the very shabby and incompre 
hensible librettos which represent translations, but 
which are not in most cases true translations of the 
present texts used in operas, they are not under 
stood by people who go to the performances dis- 
tinctly with the idea of not knowing what is going 
on on the stage. The intellectual progression so 
necessary to an appreciation of dramatic conditions 
and incidents does not seem to be essential in listen 
ing to an opera, for it can be the most stupid plot, 
the most inane discussions, the most incomprehen 
sible situations, yet when it is opera it passes as 
legitimate and sane. It might, therefore, be of 
some consequence to those people who are taking 
an interest in this matter to read a few [nes on 
the subject sent by a Chicago lady, who is taking a 
direct stand in this matter and who is also well 
known as an American composer : 

SHAKESPEARE NOT GOOD ENOUGH 

Such must be the opinion of our public, at large, 
told that music sung in the 
faith 
We 


often see our men turning from the songs we give 


if we are insistently 


vernacular is not wanted. Yet, I cannot lose 


in the American, nor believe this is true 


them as “foreign stuff,” to go to a neighbor to 
but, simply, because they un- 
And the 
can, at the best, be but poor! 


hear “coon songs”; 


derstand these foreign languages we 


give them Then, 


why not give our men, at home, the best music, 


in English, and perhaps we no longer have 
their want of 


have 


may 
to complain of interest in 
We 


such 


need 
Can 
Milton, 


minsical art composers enoug) 


we not sing poets as Shakespeare, 
Byron, Tennyson or Browning ? 
the to be a 


joicing In his own tongue, well spoken; living up 


I understand American man re- 
to the highest ideals in politics, business, science, 


The 


hearty 


letters and art 


land 


also, 


foreigners who come to this 


receive a welcome; but they must, 


become 
they 
» do not need them 


live up to our ideals, part of us, 


learn our language, or else are not good 


citizens, and w You or T may 
he able to understand the words of Heine, Lamar- 
But are the « 


On the contrary, music is for the pub 


tive or Carducci neerts and operas 

given for us? 

lic, at large, and our public understands English 
It is surprising to me that we keep on spending 


millions on this polyglot system of music, which 
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continues to be but a detriment to our national, 


musical art; and I now ask every American must 
lover, if he will not help to change this ridiculous 
mn rules followed 


art to be 


state of affairs, basing our art up¢ 


in all art-making countries, forcit 


) 


respected and recognized by other lands 1 plac 
ing our art upon a true and substantial basis 
Others will not want what we dq not want. Let 
us have foreign standard works translated, but best 
f all, more and still more t ur own musik n 
English Eveanok Everest Frees 


Opera Affairs. 


Last week the New York daily papers had a busy 


time filling their spaces with many gossipy and 
conflicting, yet interesting, articles on the opera 
situation at the Metropolitan, and such articles 
must continue indefinitely as long as there is sufh 
cient material offered through the situation itself 


In a number of these articles 


the 


at the opera house. 


it was stated that some of stockholders of 


Metropolitan Opera Company had refused to dis 
close their stock interests in the company, and this 
pe 
iInqaisi 


Phe 


Island 


refusal seems to be within the rights of any rson 


owning property who declines to give 


~ 


any 
torial newspaper an account of his holdings. 
people of Batavia (New York) and of the 
of Cos arg very much interested in knowing how 
much each of the citizens of these respective com 


munities may own or have in the shape of property 
or other valuables ; 


of 


then why 
New Y rk 
also be interested to know 


that a 


should not the people 


this Greater this wonderful opolis 


how much their citi 


zens are worth—those 


e worth anything? 
journalism, it isn’t a 
the 


Metropolitan Opera Company, but 


Llowever, leaving aside petty 


question as to the ownership ot shares of the 


it is a question 
of the Opera itself that should interest us. 

lor years past the Metropolitan Opera House 
has been suffering under a double headed manag 
ment, no matter what the various apologetic titles 
have been that are the two 


may bestowed upon 


heads; the fact is that there are two managers, and 
under that condition, as a matter of principle, it is 
impossible to succeed, because there is .no respon 
sibility centered in the authority and no authority 
which makes it a con 
If 


Gatti-Casazza had the undisputed rights and powers 


centered in the responsibility, 
dition that 


is bound to lead to chaos 


Signor 


of an impresario, such as he held in La Scala, he 


could assume the authority associated with his 
power; if Mr. Dippel had the undivided power, he 
could also accept it, but the two men in con 


stant conflict with one another, notwithstanding a 


desire they may have to co-operate, cannot, repre 


senting as they do, through the influence and pres 


pos 


sibly make a success except under the conditions 


sure of interested parties, two camps—cannot 


that prevail; namely, that the Metropolitan Opera 


House Company and its de 
ficit. 


are 


sponsors will pay the 
Naturally, if a deficit is to be paid, those who 
the deficit « of 


having a double headed management which is with 


paying an enjoy the pleasure 


out responsibility. 


Gatti-Casazza came over here as a successful im 


presario and Mr. Dippel was associated with him 
through social influences which he and Mrs 


the 


Dippel 
had secured prior to the arrival of Milan man 


ager; these were strong enough to insist upon put- 
the 


oting, no 


ting Mr. Dippel, who had been a singer on 
Metropolitan Opera stage, on an equal f 
matter how much flowery titles may have 
Mr. Gatti-Casazza 


Mr Dippel 
artists, 


given 


him and some difference in dis- 
traveled all over Europe and 


Mr. did 


Each one had his associates and his advisers, and so 


tinction. 


engaged just as (satti-Casazza 
the interminable wrangle continued on the other 
side, although only on the surface. 

To business men, to men at the head of great 
institutions, this really seems a curious and anom- 
state of affairs. 


alous No opera house requires 


two managers. The two managers of the Paris 
Opera House are associates and partners and made 


the proposition to conduct the Opera House in Paris 


The two do not rep 
Chey 


on a partnership agreement. 
resent two distinct elements and partisans. 


are one firm. This is an entirely different proposi 


tion, but even there, there is mo success; in 


Paris is suffering from the lack of one centripetal 
management. Otherwise opera houses are man 


aged like banks, with one head; like railways, with 


one head; like theaters, with one head; the presi 


dent of the company or the chairman of the execu 


tive committee or the individual owner; like new 


papers; like any institutions depending upon a 


decision and a definite one, sometimes within a few 
moments and without consultation 


; 


This situation has now reached such a climax tha 


} 
irth 
th 


a decision finally becomes essential to the turther 


progress of the opera house under sane conditions 
and judging from the articles in the 


appears that Mr. Dippel, 


daily press it 


who is accused of | 


aving 


made some gross blunders in judgment, the latest 


being the attempt to place upon the Metropolitan 
Opera stage the Vienna waltz ballet, “Wiener 
Walzer,” has been requested to assume the man 
agement of the Chicago Opera, which Mr. ]. ( 
Shafer, of that city, is endeavoring to organize, 


associations with New York 


and to relinquish his 


Chicago Opera. 


In Chicago Mr. Dippel’s experiences during | 
last two years will be of great value; but Mr. Dip 
pel will not relinquish his New York residence and 
there is no doubt that Mr. Shafer, who was here 
last week and who was in consultation with som 
of the Board of Directors of the Metropolitan 
Opera Company, has concluded that it 1s imp rhe 
to do anything with Mr. Dippel if he is to be as 
ciated here in New York with the Chicago Opera 
Company in Chicago, a permanent one 1n that cit 

Moreover, Signor Campanini, who has insisted 


that he, after his Naples season, is to take charge 
of matters and whose contract gives him authority 
in Chicago, will not place himself in the position 
of Signor Gatti-Casazza and divide rights in | 
cago with a manager residing in New York, even 
if he should agree to divide authority with M 
Dippel should the latter remove to Chicago (which 
is doubtful), and therefore once more the same 
chaotic condition seems likely to continue to pre 


vail. 


Tha 


t Chicago is an excellent city for Opera wa 


manifested recently in the brilliant success of the 
Boston Opera Company under Henry Russell, after 
a very doubtful opening of the season there. The 


Western tour 


cago, St. Louis, 


of the Boston Opera, covering Chi- 


incinnati and clos 


Mass 


success and ended without a | 


Indianapolis, ( 
ing’ last 
itself 

in 


Vhis 


discl sCcs 


Saturday at Springfield, proved 


artistic 


an 


fact, with a splendid pecuniary advantag« 


is an unprecedented state of affan but it 


he fact L si 


the as iy, that Chicago, which 
was looked upon as a doubtful question, supporte: 


| 
the Opera in splendid style, the closing perform 
ance being largely attended 


Now, this 


shape of a permanent Opera with the proper fore« 


thing 


can be done in \ hicag in the 


he right intelligence and the decision to make it 


one centralized, powe 
It 


rful, responsible management 
whether 


s not depend upon Mr. 


is not the question 


it doe 


Mr. Dippel will ¢ 
Dip 
be 
is put 
had 


or not, because 


pel. It depends upon the man whoever may 


in 
selected, provided, of course, a judicious 
at the 


made his success in La Scala 


on 
who 


and who should have 


head, a man like Gatti-Casazza, 


had from the beginning what he expected when he 


came to this country; namely, a sole management 
with responsibility. 

He 
House, notwithstanding the chaotic condition, and 
he 


accomplished had he been free to act upon his own 


has done wonderful things at the Opera 


we can only now imagine what would have 


judgment, and he is himself placed in a very deli 


cate position by the necess: reticence that he 


ry 
iy 


must exhibit in commenting upon the defects of 


tact, 


divided authority; he cannot very well make him- 


self unpopular or create enemies by discussing the 
subject in which he is personally so deeply inter 
ested 
Necessarily, now, as we notice in these daily 
paper articles, Mr. Dippel, whose contract expires 
on the first of May, might decline to continue in 
the doubtful position he occupies. If he doesn’t 
iccept the Chicago proposition, there 1s a possibility 
t continuation here, for another season at least, of 
us «¢ ble nN ( ysten with a ts detects is 
lefective in an opera company as it would be in 
any other circumstance of life lt may be to his 
advantage to continue and give Mr. Hammerstein 
1OS€ pp rite \\ h nN na hantly 
iken advantage of i d d state of affairs 
at t Metropolitar J i tribute to the mana 
( i nd temperamenta disposition of (iatti- 
asa i at is been ) t make such suc 
é stand lis ut the Metropolitan. 
Hle can al point to the tact that much greater 
ults wou ave been obtained had the manage 
ent depended ne person, one responsible 
technical head ippel’s energy must be admired 
nd his ambition in a legitimate field, but, after all, 
\I Lippel w not a busin man when he 
assumed the ti t the Metropolitan, and he 
va 1« i manag either of artists or ct ope ratic 
) ma ‘ wii (salli-Lasazza was ecured 
Like ] { nt very treneth of his rec ra 
1 | i ar nek 
( }) I the da ae | eally of no 
ere because it 1s a personal matter 
al ‘ d i repre ented by 
e 1 ‘ ‘ ifter e read them 
( ne Gatti, the other paper is tor Dip 
tye nd. natura between | e two Mr. Ham 
rie é nd as there no 
i y ul \ put on oaiome iast 
i I rciiea and ul n lektra { 
al I t nt et < ] pe i it it 
n e lat ra iy musical rk 
nan p there l 1 ca nm why the tatus 
wld ‘ | ‘ let politan Opera 
Compatr es t ntinue t ite of affa 
why, M 1] ein and frien and hi 
py C1 I in ive no objection 
BLUMEN Ré 
4 
ti Manhattan Oy i House announ the 
enewa i ! é d tf trom three to 
I ca ( \y ict etraz mi, \servili 
Rea |) Ma nt Cavalie 
ind |) «1 ind It 1) c Met mach 
San | ) rade iu, et i rie 
‘ | W edie iy 1 in l} iv even 
pel rina il ‘ | ttan next sea ! in 
id nt { i Wednesda bra 
aa { ] cl i oatu lay matines 
LN orche i | ca er 1 Indian 
be heard t I r in German 6 mi, 
= erian il t I i (On the p 
ran ve not ty] i Indian name a 
tlaydn, Lehar i i i j nn tra , Ket 
Mills \I WS I v, Weber, ete The only 
Indian orchestra ( eard iyed here in 
vaudeville ind b Ke i r rd rn Litreating 
time, tone and tune 
P 
Henry T. | CK reports that Sir Edward Elgar 
is writing a violin concerto and has completed two 
movements of the worl If it is anything like his 
mphon ea e Sir Edward to halt his pre 
ent muse at once. 
ona - 
“Me N ‘ Va ‘ will not be pr xl Ice ] it tl 
Manhattan ( pera this season, but there will be a 


early revival of “Salome.” 
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Here 


to B and D 


where A and ( 


rre 


ienna Neue rei Che former attack on all German 


the 


vert ral 


french 
fail d by 


Wagner invasion, Gallic spleen now is venting it 


music having virtue of victorious 


lf through flank demonstrations via Scandinavia 


d'indy fel upon not long 


ilence 

that n 

ll known 

ul asked for 
plied 

before you 

Wi 

difficult 


trument 


over thet 
SCOT? it 
have 410 
v, | will begin 
five 1X 
continued the 
tempo until halt 
luincdre 


(| and 


SIXTY 
hundred and 


out his w 


he authorita 
does not care 
ut him bi 
whe 


he New York 


new 


bacinags 


rrormancs 


COELD AA 


ago to discuss composers, and his kindly 


omment regarding Grieg took this ‘Having 


s* ~ s 


torm 


written in his extreme youth little pieces, which 


Scandinavian folk songs influenced beneficially, he 


ipidly all his native contact with 


} 


> | 
SCHOO! 


qualities by 
He assimilated, it seems, 


without acquiring the 


rue Comyn sition 


y's musica losely resembles the art of 


good mimiaturist: his litthe works, whose melodic 


legant and agreeable, is exhausted, as 


cn « 


ut, alter 


Ives to anv height 


a few charming measures, 


aise themsc His short in 


| his absolute ignorance of composition 


lly unable to construct a symphonic 


f any importance; he then produces only a 


bringing together « hort fragments, un 


sharp are 





skillfully sewn together or only put in juxtaposition, 
without appearance of order or unity in the concep 
tion and in the.realization.” Following out the 
foregoing ideas, the difference between d’Indy and 
that 


d'Indy does write symphonic works and puts to 


Grieg seems to resolve itself into this, while 


gether “short fragments” with “appearance ot 


much order,” they do not even show the “short in 
spiration” of Grieg, or that composer's “often ele 
and his “few 


gant and agreeable melodic line,” 


charming measures.” If both Grieg and d’Indy’s 
measures be doomed to die at the hands of destruc 
tive Time, then at least Grieg’s enjoyed the merrier 
life, saw more of the world, and had a larger num 


ber of friends, and a larger credit balance at the 
publisher's. 

| an nd 
He 


is a Christian Scientist with the religious part left 


Never speak to John Philip Sousa about age 


ut, for he holds the cheerful belief that a person 


is exactly as old as he feels. During a recent visit 


to Washington, his birthplace, the monarch of the 


march was introduced to a middle aged lady who 
made the acknowledgment: “Oh, ves, [ remember 
you well, Mr. Sousa, although I never met you be 
fore When I was a little. tiny girl [ danced to 
your leading, and splendid dance music it was, 
Said sly who never directed music 
life ig * the 

November 23, just fifty-one 
1 « 


Che ladv’s answer is archived among 


~ 


Sousa, 


LO0O, 


for his too, remember 


dancing in 


occasion It was on 


vears ago.” 
the undelivered replies. 

i ae 
Phe appended poem, dedicated to Leopold oto 
able the 
Symphony Orchestra, was published in the Times 


Mrs. L 


kovski, the leader of Cincinnati 


young 


Star of that city not long ago. = It is by 


M. Hesea and is called “The Orchestra” 


dethroned th and decreed 


» Orchestra the 
Ihe voice he 


\nd Bel Cant 
God mh 


humble | to a 


was a I to be slan 


One Farinelli, one for aye, 


Machines and mstruments express the mind, 


himself: the masses rule the day 


ow and a 


Yet, 
Some 


Ihe 


Prisoned like Ariel in the pine, to play 


en, a leader one find, 


may 


Prospero, whose magic wand can sway 


unruly elements, and set Music free, 


I’ the air, and melt souls to ecstasy 
Prospero Stokovski! 


book 


our 


Long may it be 


"Ere and baton buried are by thee! 


ad 
Quite maliciously, the Rochester Post Express re- 
marks tn an admirable essay on ragtime: “Lots of 
people look bored when vou mention the ‘Ring’; but 
if some ingenious ragtime merchant were to take its 
music and 


dress it up with appropriate syncopa 


tion, folks who shudder at the idea of classic music 
would hail Waener with joy 
would the 


worthy of the best traditions 


A very little change 


convert ‘Evening Star’ into a= strain 
g 


f Cole and Johnson 
reconimended to Leonard Lieb 
Musicat He 


his off moments in mapping out a scheme for the 


lea 


of 


the may be 


ling, Pet COURIER may 


spend 








ragtiming of the classics Nothing easier. Get 
a cross eyed pianist to play it with his hands 
crossed, the meanwhile transposing at sight, and 
keeping time to a broken metronome that leaves 
out all the even beats 
nur 
The Evening World calls Slezak the “Jim Jet 
fries of music.” In “Otello,” the title of “Jack 
Johnson of music” surely would be more appr 
priate for the Titanic tenor. 
mR, 
lhe foregoing paragraph recalls the New York 
Herald’s headline last Sunday: “Opera Crowd 
Watches Fight Outside the Metropolitan.” = Oh, 
but if they could only see the fights within! 
Rene 
At a dedication festival service in a country 
church the following announcement was made by 
the vicar: “The collections today will be devoted 
to the arch fund, and not, as erroneously printed 
on the service papers, t he archhend London 
Daily News. 


\n Arizona paper points out that during the 


present high cost of living the middle classes wall 
have to stop eating steak o1 quit gong t the ()pet 
nme 
Strauss indignantly demes the report that ‘lek 
tra’ 1s the comi opera on which he Was ud 


, ' , 
nave peen Working ver a year ape 


LEONARD | . 
IN SEETHING KANSAS. 
Chere are three communication were that « 


hibit three different characteristics of a musical 
activity, and all three are of such exceeding inter 
est that they should receive the fullest attention in 
a paper of this nature. As will be seen, one is from 
the University of Kansas, School of Fine Arts, the 
other from the Wichita College of Music, and 
the third refers to matters connected with some 
one who has been associated with the Kansas 
W. C. M., Salina, of which James D. Camal is 


dean We publish them in the rotation as men 





tioned and all three are worthy of mental diges 
tion: 
THE UNIVERSITY OF KAN 
| 
~ } \ 
it Mus ie 4 urie 
In t iterest f an porta i 
fucatior n Kansa | kK ft 
mons for the f “ Q nn catior 
In your tssue of J lary 19 j, t ‘ i 
mu ection of the Ka St er \ssociatior 
reported on Decembe 22 \ ted or 
The meeting referr ‘ b 
eachers of Kansa ‘ ad ( | y 1 
vr of \ { Kansas b 
wed t identity t } < 
ool systen I “ f 
ganization w pre t 
I t the state Nort = n 
pul t i é 
trifle amusing H a failed t t 
movement m questior ¢ State ile t \ssocia 
tion is not limited to publ ‘ i tea 
lege f Kansas 1 the Stat | 
neellor is president it " ting 
imity in the State 
ihe music sects “ rg r 
held t only of p f 
th < liege and tnive wi ! lop t c ! 
€ ost porta i 
d is ing t } 
cn St Hor > 
Parke n ( ct t. A rt S Michig d 
I an State r {ist tt p t 
University of Kan , 
he first iwiversitics the niry t wiv ge « iit 
t mins tidy ‘ rt ‘ tt 
A speakers wer t r 7 ) ‘ 
pub chox t 1s f ‘ 
leges the Stat y ¢) | 
t Bak { t State it n 
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) SPCAaAKC \ c we K Ww ‘ > : i 
wt Var we I write ] ity 
} t speak 1 ther nd y ft p 
i ve nt m its true heht 
r i tt 1 am 
LC HA + > s N 
an of the Music Section of the Kansas State Teach 
s Associat 
\ LAN I 
The Musial ( 
mak« success of e thing usines 
n st 1 Syster s \ 
nu vhicl thi coum city Of ciet 
1 t ; m tf it , ill 
Te ¢ px gti ¢ lt Ts, Willi t very 
stance re i l | est of the worl ius 
MUS ed professors sts tl 
ly people of today without a standard, without systen 
thout <« perat 1 he wyel physic entist, bar 
tu < gas fitt et etc ull have t d xed 
competent passe a St Boat f 
Xamune W t es to the questi of musical art 
y l ceiving < nusic, W { will 
; } t ] 
iccep “ < ue garadicss tho 
‘ fanlu | t 
} { ; 
< r ri $ W ) ib tho ig 
c 4 this ive egin rn tine l I 
f . iw ‘ t lik P t 
1 \W < t 
y] ‘ 
. ‘ 
' ‘ . , t , 
t ‘ 
‘ Ww 
, 
\ moveme Kans to « I s 
j 
‘ x ( ‘ ( na t exami 
l every " W wou teach 1 in Kan 
exal | clu i tl knowl 
‘ g ing, hist irmot 1 
mental ipl t musk ( ! 
auc s! ' c t I un A wle« x I tl I 
t pT ipie | img 
e stu t ial I (w ll 
ti ‘ t tt { ! t 1 
t W TIT» le ] ’ 
. t 
dent s u \ law sl be p | ki 
1s ecti tud luring the high school course, 
the t sty u r 
( mi the cit udent t re Vv 
edit for ros mplished ame 
y ther tud thi State lav i pass« 
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i 
1 that g 
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ep Wh r r 
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F { 
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METROPOLITAN OPERA HOUSE. 


1e Gotterdammerung,” February | (Matinee). 
King it the Metropolit in 
whe 


last week, 


De 


Nharice 


iction, 

many 
high 

nobl 


this distin 


and 


other words, 


quality Here 
1 Wagnerian in 
that she is 


young sing 
e in 
e White 


who have 


prime 


lid tar more 


who in the 
Llagen 
putatior 


ORIOLE 


“Don Pasquale,’ February 2. 
peritormances al 
the Metropoli 
The 
A\lessandri 
Pini 
the Notary 


unusually 


itesta, 


was again 


quali, too, 


erenade 
whicl 
the seaso 
week, and 
tained sing 
yvorces rt 
purity 
Madam 


use for her 


was 


rtistic and 


the previous 
previou 


pmma donna’s 


e tl 


ways 


iroat of 
denote 
sympathy 
ler” in the 
of tl 


mcentration 


curtain calls, 


it other performances. Pini-Corsi as the pompous and 
susceptible old Roman gentleman, keep the audience well 
rhe 


were obliged to respond to many 
IONE. 


iumused artists 


“Tristan and Isolde,’ February 3. 
Wagner's love tragedy was repeated at the Metropolitan 
House week by 


Opera Thursday night of last artists who 


SPARKES 


Opera Con 


LENORA 
Metropo 


litan 





participated in the previous productions this season. The 


cast was as tollows 
Carl Burriar 
Robert 
Fremstad 
Pasquale Amat: 
Adolf Mihimanr 
Homer 
Reiss 
Bayer 
Hall 


Blass 


Olivia 


Louise 
Albert 
Julius 


Glenn 


SAN 


“Stradelia,’’ February 4. 
“Elektra,” the most modern 
operatic stage, was produced at the Man 
House, the Metropolitan Opera House re- 
Flotow 


last century 


same week in which 

n the 
hattan Upera 
written by and 


of the 


suscitated “Stradella,”’ an opera 


produced in Germany in the “for ies” 
Chere could be no possible excuse for putting such an 
opera on at the Metropolitan, unless for the purpose of 
exploiting the tenor Slezak, for “Stradella” is not a work 
opera house of this rank 
“shelf” half a century, 
and rightfully belongs to the repertory of German sing- 


of enough 
“Stradella” 


importance for an 


has been on th for 
ing societies and small theaters in the provincial towns 
hat the Metropolitan should 


waste its efforts on bringing forward a work of such lim- 


f Germany, It is surprising 


ited caliber. It is incomprehensible that a singer who oc 
cupies a lofty position in his art, as Slezak’s reputation 
warrants, should consent to appear in such a role in this 
day, for it is a part that belongs to the tenors fn such 
Liederkranz and Arion. Undoubtedly, many 


of the visitors at the Metropolitan Opera Hox se last Fri 


clubs as the 


day night were mer..bers of these clubs, otherwise it 1s 
hard to account for the applause. It is hardly necessary 
to notice the work, critically, beyond stating that Slezak 
was very generous with his voice, and in the . ‘gher regis 
ter he nearly always presented the audience with two notes 
for each note which the old and almost forgotten Flotow 
1844. Alma Gluck’s beautiful 
voice stood her in good stead in the role of Leonora. The 
real artists of the performance were the two bandits, Mal 


wrote somewhere about 


jollity as played and sung by 
Goritz ind kept the audience 
Possibly — the of the “ballet 
which followed the opera also helped to kecp the house 


volio and Barbari 10, whose 
Reiss, 


anticipation 


Messrs interested 


divertissement” 
in good humor, Lut this feature of t! 
nothing in this ballet that came 
A joker in one 


‘e evening was keenly 
disappointing. There was 
up to the standards of the Metropolitan, 
of the daily papers on Saturday stated that Caruso may 
have to look to his laurels. There is no danger 


ORIOLE 


“La Boheme,” February 5 (Matinee). 


Some surprises were in store for the Saturday after- 


noon subserihers at the 


week 


a new 


Metropolitan Opera House last 
Rodolfo (Riccardo Martin) and 
Musetta (Lenora Sparkes). Both of the favorites 


There was a new 
of the company appeared for the first time in these roles 
in Puccini's most popular opera. The house was crowded 
to the doors, and this was true of the upper galleries as 


Mr 
the 


well as of the lower floor. Martin was called upon 


at the last moment to role of the impoverished 
the 


Jadlowker, the new Russian singer, had been billed 


sing 


poet, and American it without rehearsal. 


Mr 


to appear, but indisposition prevented, so Mr. Martin had 


tenor sang 


an opportunity to be heard in a part which he had not 
New York. It is a pleasure to record a 
for this His rang out 
strong and true, and in the love episodes, he revealed the 
Miss Sparkes’ beau- 
tiful and pure voice, combined with her sincere feminine 
Her Musetta was 


before sung in 


complete triumph artist. voice 


tenderness of romance and chivalry. 


art, added much joy to the afternoon 
a trifle less gay than some others, but best of all she did 
outlandish colors. 
The 


lady” in the con- 


not offend the eye by wearing too many 
A Musetta in demure blue gave a new impression. 
Musetta of the Latin Quarter was “no 
ventional idea of the term, but 


the heart of a true 


under her gay exterior 
woman was hidden, and it was 
on the womanly side where the young prima donna re- 
vealed herself to the best advantage. In the last 
she comforted the dying Mimi, she was seen at her 
best. Miss Farrar was the sewing girl; Mr. Amato, as 
the painter Marcello, sang gloriously and, as usual, made 
The two splendid 
bassos, Didur and de Segurola, as Schaunard and Colline, 
were capital and united again in filling completely the re- 
quirements of all the light and shade in the pathetic and 
humorous scenes of the “poor” Other roles 
were taken by Pini-Corsi, Gianoli-Galletti, Missiano and 
Tecchi. Podesti was the conductor. Ione. 


act as 


the part one of compelling fascination. 


3ohemians. 


‘Fra Diavolo,” February 5. 
Bella Alten, Edmond Clement, and the Messrs. Reiss 
and Bourgeois, repeated at the Metropolitan Opera House 
Saturday night of last week, their delightful art in a 


performance of “Fra Diavolo,” in which they had pre- 
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viously sung at the New Theater and at the Brooklyn distinguished themselves by their splendid 
Academy of Music this season. After the perforn 

Auber’s opera comique, the “Wedding Scene’ 

ballet “Vienna Waltzes,” was darced by 

Ottokar Baritik and other 


Benefit tor Paris Flood Sufferers at the 
Metropolitan. 

Nearly all the principal artists of the Metropolitan 4 

“ Germania,’ February 7. MANHATTAN OPERA HOUSE. 


Company took part in the concert Sunday afternoon 


this week for the benefit of the Paris flood sufferers ihe third pertormance of “Ger Ma” was gi tt “Thais,"" February 2. 


, ; House 
Being a charity concert 


rogram tor the 


NEW THEATER. 
“Manon,” February 3 (Matinee). 


**Griselidis,"’ February 4. 
“L’Elisir d'Amore,"’ February 4. 


**Samson and Delilah,’’ February 5 (Matinee). 


Verdi's “‘ Requiem" Sung at the Metropolitan. 
Verdi's “Requiem” was given at the Metropolitar 


House Sunday night of this week The soloists er Olish, but Be ; singing t this aria 1s verfect ex “La Boheme,” February 5. 
Emmy Destinn, Louise Homer, Riccard or ] t 1 no om ‘ i \ } 

bert Witherspoon, three of them Americans 

conducted the work magnificently, whuicl 

with the assistance of the entire opera house chorus and 

an augmented orchestra. Messrs. Martin anc 


ALLL ATEN 2m! som sorus|GISELA WEBER 


Metropolitan Opera House SOLO VIOLINIST 


Recitals and Concerts 


FOR CONCERT AND RECITALS WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
Address: METROPOLITAN OPERA HOUSE, N. Y. 


=— oowmmcoon MB COTTLOW 
J.E. FRANCKE GA L LZ i te Tame, Febery 4 8 gM EUROPE SEASON 1909-10 


24 West 3ist St. THE BRILLIANT PIANIST Florida, - - February 25, 27, ete HAENSEL & JONES, N.Y. 
New York MASON & HAMLIN PIANO A few dates still available _— » A STEINWAY PIANO USED 


In America Until June, 1910 


East and Middle West, Jan. 27 to March 20 

Southern States and Mexico, March 21 to 
April 16 

East and Middle West, April 18 until June 3 


MANAGEMENT: 


THE HENRY WOLFSOHN MUSICAL BUREADU 
No. 1 West 34th Street, New York City 


THE STEINW AY PIANO—— 
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BUSONI AT MANHATTAN. 





not handled the 


to test our pa 


enormous sweep 


chnic that created 


vhat the Liszt pa 

tempo The tone 

of his pian 

nyway so far as the 
natural question 


“ secscingaall February 7. 
was produced, for the sec 
1 Opera House on Monday 
h the exception of Clytem 
loned by Madame Gerville 
n by Madame Schumann 


it Dresden, and the role 


use the ordinary ex 

pit. It was once more 

New York refused to 

laily paper music critics 

is they averaged after the first 
seemed to have the very opposite 
een $12,000 in the 

wn a i dead he il 

d critics being absent. 


Primo 


Madame Szumowska's Chopin Recital. 


nette Szume ka, whose interpretation of Chopin’ 
‘ht her fame f go, gave a recital in Men 
Hall, Monday rnoon of this week, at whicl 
devoted exclusive to compositions by 


sh composer Madame Szumowska ts blessed with 


wrist and a poetic fancy and thus the large auch 


delightful and correct “reading” 


lich included the “Nocturne” i 
ballade in G minor, three studies—C sharp minor 
ind lat major; the sonat: $ flat minor 

prelude 0 , 23 and 24, in op. 28; the polonaise 

urkas, op. 7, No, 1 and op. 33, 

neores were added, including one of the 
this time there is not time to give a more 
The recital was originally announced 
mmmemorate the one hundredth anniver 

ser: but this date seems to have brought 
ographers One gives the date of 

22. 1809, and another, March 1 


curred a year 


omplete 





CAR 


Oroan Instruction 


(Private Lessons Only) 


Send for Prospectus, 34 West 12 Street 


NEW YORK 








Gonters ee wee yee Direction of 
FRA WARDS 
36 Methodist test Concern Bulidia Cimci 


MEZZO CONTRALTO 


ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 


The WOLFSOHN MUSICAL BURBAU 
i West 34th Street 


| 


American Institute Musicale. 

Kotlarsky, violinist (his farewell appearance at the in 
stitution), and Annabelle Wood, pianist, collaborated in a 
recital at the American Institute of Applied Music, Kate 
S. Chittenden, dean, February 1. The Von Ende Violin 
Choir, a doven players, constituted a feature of the affair 
Kotlarsky played the first movement of the Tschaikowsky 
concerto, a memorable achievement, and two small pieces 
by Matheson and Gossec; as encore the Beethoven 
“Menuet,” and in all this he showed his splendid technic 
and style, which he owes entirely to Herwegh von Ende, 
his teacher 

Miss Wood played the finale from Henselt’s piano con 
erto, an andante by Grieg, and the Schubert-Tausig mili- 
tary march, with splendid verve and exceptionally artistic 
interpretation Che violin choir played the overture to 
‘Marriage of Figaro,” the larghetto from Beethoven's sec 
ond symphony, and a romance and tarantella by Hellmes 
herger, with unity of styie and such warmth of expres 
sion that attention was theirs every moment they played. 
\n audience crowding the entire floor listened, and the 
warmest applause showed their appreciation of an excep 
tionally brilliant instrumental concert. Conscientious at 
tention to the plan of study at this institution brings about 
uch results on which Miss Chittenden and confréres are 
to be felicitated 





The MacDowell Club of Nashville. 

The MacDowell Club of Nashville, Tenn., devoted the 
meeting held Thursday evening, January 27, to music by 
the late American master. Elizabeth Fry Page gave the 
introductory talk. Miss Swan and Mrs. L. G, Noel united 
n the duet “Night at Sea”; Ethel Sullivan, soprano, sang 
three songs, “My Jean,” “Midsummer Lullaby,” and 
“Merry Maiden Spring”; Mrs. Noel played the “Indian 
Idyl,” “Bluette” and “March Wind”; a quartet consisting 
of the Mesdames Gamble, Caldwell, McConnico and 
Jones, united in the quartets, “Parting,” and “Summer 
Wind”; Margaret Hoyte played the “Etude de Concert” 
Ikugene Tavenner played the cello romanza; Mrs, Gamble, 
soprano, sang three songs, “The Swan Bent Low to the 
Lily,” “Long Ago, Sweetheart” and “A Maid Sings 
Light”; Kate Compton played the “Eroica” sonata Phe 
iwccompaniments were played by Guy MeCollum, the Misses 
Paschal and Webb, and Mrs. W. C. Hoffman 


Praise for Calzin. 


\lfred Calzin’s mastery of the piano astounded his au 

nee at Burlington, la. on January 24, as may be seen 
the following press notice 

fred Calzin ld h h ‘ tw hours yesterday afternoor 

ld | actually spellbound He is a 

! I his name w 

fact, it seems 

is capable of 

perhaps the 

» be doubted 

laying more 


iwk-f 


THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER announces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 
Daily from 11 to 12 and from 2 to 4. Telephone 89 River 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 

His association for twelve years with Mr. Oscar Saenger, together 
with his own a as church, concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New Y 

New York: 336 West 58th St. Te!. Columbus 6595. 

Philtadeiphia: 401 Baker Bullding 


PETRING 


oo 
SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
, R. E. JOHNSTON 
St. James Building, roadway and 26th Street, SEW YORK 














Rosa OLITZKA oe 


Western Mgr.: MAI RABINOFF, Kimball Hall, Chicago. 





Under Exclusive Management of HAENSEL & JONES 

LORENCE 1 East 420 Street, New York 
F Personal Addresses: 122 W. 114th St., Phone 5414 
orth gad St, 
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———_ New York City, and 888 North 
1379 D. Preston, Preston, Phi’ 











Feancis ROGERS 


Season of 1909-10 
ON TOUR WITH SEMBRICH 


Rangenest: LOUDON CHARLTON - . Carnegie Hail 
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SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND HIS ACCOMPANIST 


Cc.V.BOS 


Tour Booked trom 
Coast to Coast 





FEW DATES NOW AVAILABLE 


Apply for particulars to 


Concer! Direction: MA. H. HANSON 
437 Fifth Avenue, NEW YORK 





Otto and Marie Meyer Play to 1,200. 


TILLY KOENEN AT THE PHILHARMONIC. 





















. it RIGAUD 


: Art of Singing 
\ VOICE PLACING TO REPERTORY 


Indorsed by many prominent 
musicians and pupils now on 
the Concert and Operatic Stage 


SEND FOR BOOKLET 
The Linlaugh, Broadway, near 100th Street, 


*Phone, 1162 River 





Mile. Germaine 


SEASON 1909-10 





DIRECTION: 


Metropolitan Opera B'ld’g, 1425 Broadway, 
M. H. HANSON 


il all f 437 Fifth Ave., New York 


Concert Pianiste 
CHICKERING PIANO 


BLOOMFIELD ZEISLER’S RECITAL. 
Zeisler, one of the mo 


t popular pian 
audiences, gave 
Hall last Satur 
filled the house 
heering 
eemed 


two 


crowd of 
bent on 
on the 


cumulative 


Rubinster 
Mendelssobtn 
Chopir 


Grieg 


omfortabl 
finally Ha 

er ot 
and unde 
wo at the 
her posi 
She 14 
ianist who, un 
t to gallery 
xcept: music 
it. Naturally 
New 


were 


uf unles 


they 


wed hes per- 
vh standard 


accomplished 


Ma 


now ire 


with 
irect 
nh occa mally 
y indergo the 
ire typ il rep 


bor 


was 


forever 
Zeisles 


to remain 


PAcL ATTIC 
iden 
of pianism, and 


newer mani 


| self 


making het 
f them which 
id evolution 
t contrived 
why she ts 


oard deeds, 


Kathrin ony | L KE E 


SOPRANO 
vianagement: ANTONIA SAWYER MUSICAL AGENCY 


251 West 88th Street, New York "Phone, Reverside & 


coun SCHUECKER 


OLLO H BNGAGED) 


ARPIST 
M ETROPOLITAN OPERA CO. 


Gwitym MILES 


BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


i Weel 34th Street, New York 


nu CONCERT 


GEneane CONCANNO PIANIST 


tiaves MIS. HERMAN LEWIS, *407 Sere 1S, S553 crv, mo. 


M ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomastius Str. 28, LEIPSIC 


BERLIN: Saturdays and Mondays after Octeber | 


MISS McELWEE STUDIO: 21 NEVE WINTERFELDSTR. 


in LONDON: May | to July | 
Addres, DAN’L MAYER AGENCY, Chatham Square 
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hold with the best of her colleagues, mentally, 
musically and technically. 

Another reason for her unbounded popularity lies in the 
fact that Zeisler understands subtly the great 
secret of her listeners without letting them 
know they are being taught; of making her programs “his- 
torical” without rendering them one sided or monotonous; 
and of supplying legitimately an ingredient even for that 
portion of the general public which frankly prefers enjoy- 
If more great interpreters of the piano 


her own 


Madame 
instructing 


ment to erudition 
practised (and really felt in sympathy with) such 
Madame Zeisler demonstrates, then 
would find it necessary to be- 


literature 
benelicial eclecticism as 


He Musicat Courter never 


moan the unprofitableness of most piano recitals as com- 


pared with the money making potency of numerous bru- 
talized forms of entertainment whose financial receipts this 
paper to time as a reproachful exam- 
to the American people. Pianists like Madame Zeis- 
an ennobling and uplifting moral as well as musical 
in our public life, that this re- 
woman is proud to call herself a native of our 
land should fill her thrill of 

isfaction at the thought that a generation which is sup- 
am- 


publishes from time 


ple 
ier are 


force and the circumstance 


markabl 
with a 


musical countrymen 


posed to be devoted slavishly to sordid and mercenary 
can produce in art such a commanding personage, 


the ideals and loftiest 2wzsthetic 


bition 


imbued with only highest 


aspirations 

What boot t 
multicolored tone 
that bewildering array of dazzlingly perfect scales, 
arpeggios, double wrist 
lt is not with intrinsic pyrotechnical feats of speed, 
durance or brillianey that Madame Zeisler compels admira- 
which they 


to talk of Madame Zeisler’s melting and 


and of her technical equipment on the 


piano, 
notes, passages, and mechanics ? 


en- 
but through the manner in 
artistic impulse and direction, and 
take interpretative 
and the 


affection, 
subservient te 


tion and 


are made 


forced, despite themselves, to part as 


means in the general organic musical unity of 


whole presentment 


rhapsody was a notable example of Madame 


ability to combine 
and dynamics that 


Brahms’ 
Zeisler's 
power with picturesque nuances of tone 
make the 1 delight to the emotions as well as 
to the to the 
and the 


finest gift—her rare analytical 


performance i 


These traits came fore impress 
Mendelssohn variations, 
\thens” transcriptions reveal- 


pe vetical 


mind same 


the Seetho- 


the * 


ively also in 


ven numbers, Ruins of 


ing, besides, a striking vein of fantasy, which 
proved the player's grasp of the historical significance con 
tained in the lhe 
nata was a frank exposition of the more robust tonal pas- 


and Madame Zeisler here plunged into her perform 


music’s title and purpose Chopin so- 


sion 


ance with a vim, an abandon, and a power of pictorial 


characterization which no one would have deemed possible 
ago. The 
works in the 


Grieg bal- 
larger 


decades 
one of that master’s deeply felt 
had a broad and singularly moving reading at the 
hands of Madame foolish 
quarters 


The 


from a woman two or three 
lade, 
vein, 
Zeisler, completely refuting the 
that made 


Schuett 


belief in some Grieg cannot be to 


sound impressive music was played con 


amore 


The 
whimsicality 
Henselt and 
in the pat terms of conventional~mnusical criticism, 


-NEWRKIRK 


VOICE CULTURE. ITALIAN METHOD. 

Special attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House Bi 
Mail address, Norwa 


manifold charms of sprightliness, humor, dash and 
Madame Zeisler put into the Chami- 
Moszkowski numbers should not be de- 


which 
nade, 


sct ibed 








LILLIAN 


Conn. 





It is hardly say more than that the trio of 
pieces was greeted with veritable salvos of applause and 
each one of the three had to be repeated. The Schubert- 
Liszt “Erl King,” always one of Madame Zeisler’s most 
graphic piano presentations, started the applausive hubbub 
mentioned at the beginning of this article, and became di- 
rectly responsible for the rain of encores that followed. 
The present reviewer stayed long enough to hear Chopin's 
“Minute” waltz, a piece by Debussy and Chopin’s A flat 
polonaise, and when he left the hall the demonstrative mob 
was urging Madame Zeisler to further friendly dona- 
tions in the shape of unprogrammed 

It was an afternoon of art always to be remembered, 


necessary to 


on 
“extras.” 

for 
never during her long career has Madame Zeisler vouch 
safed New York music lovers a more monumental proof 
ot her superb pianistic and interpretative powers. 





Florence Austin in the West. 

Austin violin recital at Morningside 
College Conservatory of Music, Sioux City, la., January 
27 gave one for the Thursday Musical 
these being re-engagements, the result of 
She was in good form, had 
Ander 


deep and last 


Florence give a 
28, and January 
of Minneapolis, 
her fine last 
excellent accompanists (Jasin Moore and Wilma 


Success year, 


son-Gilman, and so made a 


ing 


respectively), 


impression. Two press excerpts are reprinted: 


treat afternoon 
appeared before the 
has brought back from her 
of technic 


Musical enjoyed yesterday 
Austin 


Always a gifted performer, 


The Thursday a rare 


when Florence club in violin recital. 


she foreign 


study a remarkable virility and sweetness of tone, mastery 
and sureness of attack. 
Miss Austin 


personality as by her skillful playing 


much by the charm of her 
Her 


her opportunity 


won her audience as 


opening number was a 


Handel sonata which gave to display the brilliancy 
of her as well as her power of feeling 
which are represented on her program by 
Viotti’s etude, 


Fiorillo’s 


execution Itahan masters, 


being revived, were 


No. 22, 
group of 


now 
Fiorillo’s concert 
which in- 
and 


concerto, A minor, and 
numbers 
“The Deluge” 


the numbers re 


etude was one of a four 


eluded Bach's minuet, Saint-Saéns’ prelude from 


Schubert's “The Bee.” So enthusiastically were 
ceived that Miss 
Of her second group éf numbers, 


with th 


an encore 
“Midsummer,” by MacDowell, 
Miss Austin’s 


Sarasate, 


Austin was obliged to respond with 


met greatest popular approval. * * * 


which 
Minne 


last number was the beautiful “Zigeunerweisen,” by 


played with the finish and expression of an artist 


Tribune. 


she 


ipolis 


Musical this 
hear 


audience that has attended the Thursday 
crowded the 
program 
Frances Vincent Coveny, 
Miss 


from Viotti 


The 
season 


the 


largest 


Unitarian Church yesterday afternoon to 


Florence Austin, violinist, and 


Of the 


numbers 


artists’ given by 


six groups on the pro 


soprano 


Austin contributed five, her extending chrono 


and Handel to MacDowell 


gram 
logically and affording rather 
of many styles of composition for the vio 
the 


Emmanuel 


glimpse 
Handel 
concerto in A minor, 
etude of Fiorillo, the 
“The and 
a Musin paraphrase of a Radoux “Parole 


a comprehensive 
lin rhe 
Viotti’s 


violin sonata began followed by 


Philip 
prelude 


program, 
minuet, a 
“Deluge,” 
“Midsum- 


Bach's 
Saint-Saéns’ 
Mac Dowell's 
du Coeur,” 


concert from 


Schubert's Bee,” arrangement of 


mer,” Prume’s 


“Arpeggios” and Sarasate’s “Zigeunerweisen.” 
Miss Austin was the 
of the Musical and was encored—a 
after third group that finished with the 
She played with and was particularly happy in the 


older 


recipient of much applause from the members 


rare thing in the Musical 


Schubert 


pro 


grams her num 


ber. much taste, 


purities of the forms.-—Minneapolis Journal. 





“Vision of Salome” in Demand. 
Owing to many requests for an evening performance, R 
Allan to dance and 
also a 


E. Johnston has arranged for Maud 
“Vision of Salome,” 
program, on Tuesday evening, February 15, 
Hall Miss Allan left Thursday morning 
phia, Washington, Milwaukee, St. Paul, St 
nati, and will New York about 
Her tour is under.the management of R. E. 


interpret the miscellaneous 
at Carnegie 
for Philadel 
Louis, Cincin 
February 14 


Johnston. 


return to 











HOTEL EMPIRE 
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Rooms, with Private Bath . - $2.00 of 
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Rudolph Engberg, a Popular Baritone. 
Rudolph Engberg, the popular baritone, is one of the 
yf 


younger singers, who has met with a meed of success 


commensurate with his efforts along the lines of serious 


study. Since his return from Europe he has occupied a 
distinctive place in the musical life of Chicago and re 
cently gave a successful recital at the Chicago Music Hall, 
which was warmly commented upon by the local press 
Mr. Engberg possesses a voice of pleasing ility which 
has been perfected bv years of work under the best mas 
ters both of this country and | pe, where studied m 
Berlin, Paris and Lordor He i fluent linguist as well 
and sings with equal fami ity n Swedish, Italia 

French, German and Englis! d the ease and distin 


mrcmtion whicl ike ying are ct 
in part to this fact Nl engberg’s u 4 | 
+} h ; 
this country three yea x yhen | 
aT pr cy ities ee \ vw “W ics | 
es {) is tour dl Is nd ad 
ttrers, a tact W cl ! ! Ss c g Ss 
will testify During his stay abroad he vy in the lead 
ing cities of the Continent, where he m™ ted hi Amer 
n triumphs, and during the pr nt ! ce has beet 
: ' 
Singing cor stantly S| ! a pri 
musicales and salon w ! ‘ Ss igi erpret 
ve ibilities hav a ! ! 
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factor in his success is the intelligence with which he suc neous ard attractive 
ceeds in bringing the context of the text of the song to musicians and artists 
the listener rhe f wing a few re $ 
Concerning his recent recital at Music Hall, the Chi I I 
cago Tribune of November 5, 1909, had the following New York 
say 
; ' 
M Eng x — r y g \\ 
as eading of xts i 
ee 1 . . S 
gs w . 
Other notices read 
l 
Mr. Engberg as tist of : 
s H 1 x w 
works i s bert Si I s—C1 g R 
Hi 
‘ ry 
M rt 
ig hx 
Engberg M 
ig se ‘ f 
He f 3 
1 « iH ! K 
' 
} g .} H y 
’ , 
. 
Paulo Gruppe's Tour. 
{ upp « pop ] \ ellis 
nch w i" Det t, { 1 Ra s, Chi 
o wa. F $ r ral Kansas 
by way t ( eland nd Ruff \ 
appearance Ph phia, at a neert 
» Men's Hebrew Associatios January 24 
i the unere iw teatures t Ine ea 1 l 
phia Evening Bul ! nm ed thus 
Pr ‘ 
; tt 
2 ! x 
kal k } \ 
1 { t ' 
, 
. 
Isabella Beaton's Royal Souvenirs. 
I Beat th kabl ‘ ISABI 
Isabella Beaton, the remarkably gifted American womat 
who has pleased not only the most refined, cultured and 
° . . ' 
exclusive members of the Old World 1 al farnilve fr } 
I 
wl ! e has received ilued Th if ecognith f 
her high attainment “ has als tivated | ! 
breathless attention the large ard varied audiences wl 
greeted her everywhere on her 
In bot} piano playing thor ‘ j 
leep huma ympathy whicl people of 
inks and ses the world ‘ ood _ 
f her pia works 1s a gracefu imo! ' 
wimt of ft nical di is be withi t 
1 t} ‘ " } 
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march by Faulkes closed the program. February 6 was 





roteworthy because of the display of the organ through 


the medium of Wagner's operatic music; the instrument 
ye THIRD VOLPE ORCHESTRA CONCERT. %ya seems at its best in this, not to mention organist Baldwin’s 
all embracing technic. The prelude to “Rienzi” and 
“Tristan and Isolde.” the “Liebestod.” “Prize Song” and 











“Walhalla Scene” were played, as well as three short 


ring | s by virtt i ¢ 1 . wr ” : 
supporting basis by virtue of sp pieces from “Tannhauser All these received fine public 


It is a mystery why every On€ acclaim, and rightly, for their performance was something 
work does not attend the 


ie Hal Misguided per 


Sabbath concerts, where wooden 


to be remembered. Preceding them Bach's prelude and 
Carnes 


z 


fugue in FE minor, and Merkel’s concerto adagio were 


played. Programs for February 9 ard February 13 fol 
inically and butcher the classics, low 
us! ri sco ag 4 
mu and discourag FEBRUARY 9, 4 O'CLOCK 
(the kind that attends i. on minot ; : Handel 
lle in E minor ; Faulkes 
’relude ne mguec in ; or : . ach 
terpretation Prelude and fugue in ¢ majo . Bact 
Nocturne, Midsummer Night’s Drean Mendelssohn 
Marche Funebre ct Chant Seraphique 5 Guilmant 
grace, finish, tonal charm, and infectious — pagtoral 


attempt to Rarearo 


possibly have been 


Lemare 


Mr. Volpe and his men put into that stimulat meert piece in C minor Thiele 


In all sections of the orchestra, the technical FEBRUARY , O'CLOCK 
a constant de once vertur Faulkes 
Soring Song . Lemar 
erenade for string Prelude and) «fugt ninor cE os Bach 
antilene net Salom: 
irtuoso reading he Volpenians, and sia | Chama ; i Salon 
in particular, made such a hit that it had Bereeus . : ; . Shelley 
repeated The whole suite (which it really is) was Suite Gothiqu Soellmanr 
the conductor with the full wealth of color and Professor Baldwin announces a series of four public 


ind tempo nuances which the picturesque little lectures in the great hall on Monday afternoons, Febru 
equires iry 14. March 14, April 11 and May 9 at 3:15. The 


“Tannhauser” overture had splendid weight and subject of the lecture on February 14 will be “The Story 





Berlioz’s brilliant “Rakoezy March” ended the of the Song.” 
resoundingly and its pulsing rhythm stirred the - 


to vociferous enthusiasm. It should be men Prof. Heermann to Go Abroad. 


Mr, Volpe conducted all his numbers from Prof. Hugo Heermann has accepted the invitation of the 





mayor of Vienna to be present there at the end of Marcel 
Kirkby-Lunn, that rich oiced and excep for the celebration of the fiftieth anniversary of the found 





ontralto, added the enjoy ing of the Vienna Philharmonic Society. After the festival 

! id dramatic de Professor Heermann will go to Berlin and open a studio 

omposition, and her noble, there from April to July for advanced pupils. Many of his 

old Iphigens aria Both former students hold enviable positions in the violin 

uit Madame Lunn equally world, notably FE. Wollgandt, concertmaster of the Leip- 

wide range in vocal technic and all sie Gewandhaus, Bronislaw Hubermann, Jan Hambourg, 

f interpretation, The opulent tints of her Elsie Playfair, ete. Professor Heermann’s son, Emil, will 
sonance, flexibility and superbly artistic ma take his father’s place in future as concertmaster of the 


idence on the concert stage Cincinnati Symphony Orchestra 





when Madame Kirkby-Lunn 
acclaimed her 1 pturously 


Schubert Anniversary Concert. 


Margaret Goetz gave her annual Schubert concert at the 





First Unitarian Church, Los Angeles, Cal., on January 31 
Baldwin Organ Recitals. E 


Her programs for the past twenty years represent about 
ildwin resumed his organ recitals at City three hundred of the master’s songs Mrs. W. J. Kirk 


Violin i OvVerS wee 39th street and Amsterdam avenue (Subway to yatrick, soprano, was one of the assisting artists 


January 2 is day was of special inter 


the t 


ed t it t beea processior f seniors in gowns, fol P 
mee “fe Hamlin's Second Chicago Recital, February 27. 
| WAREROOMS jee resident Finley's baccalaureate address. Bach's : Rey , , 
VIOLIN ; ; ‘ hee p Rald George Hamlin will give his second and iast Chicago 
Dh ta was payed by rotessor aldwin mM . . . 
‘ lection ot , se ns ‘ 1th tal , recital of the season on February 27 at four o’clock, in 
< . > not me only he can play it, and the pedal tech " . . a A 
SES, BOWS ; ; 7 2 he Grand Opera House, the first since his return from his 
rOOLS K 1 tunning the average organist Bossi's scherzo ae : ; . ‘ ; 
. res, ag ay : weeks’ successful tour on the Pacific Coast where he 
yer ind Bellair’s Ipic Ode 
: x gave twenty-two concerts 
February 2 brought two little 


of all Americans, MacDowell's 
iled fr test Ro in \ Deserted Farm.” which shone Tina Lerner for Ann Arbor Festival. 
CHAS, H. DITSON & co. , 10) we Papen natty far above some of the lina Lerner, the Russtan pianist, has been engaged a 
iw thir played Chopin's military polonaise, like the soloist for the Ann Arbor Music Festival in Ann Arbor 
ly was heartily applauded, and a_ festiv Mich., on May 20 
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8-10-12 East 34th Street 








irtuoso School of Husic 7 Gast 45th Street, New Bork 


ALFRED WINBURN B. | Ovide Musin, Director 
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Nepresemtative 509 Pierce Bidg. 


sath Sion VIOLINIST 


— nia MRS, BERTHA ¥ vege i 
seamen here FISCHER orthern usic 
and Cable STUDIOS cetediald, Ses. 25 West 42d St., New York 


MAPLESON sTuDio 


“©” VOICE CULTURE" "“"|Mirs. THEODORE WORGESTER <2x<:2: 


-—_—_—_—— Address: S625 Orchestra Building, Chicago, ll. 


Cc 3 7 i A S T | A ig :STEINWAY PIANO USED: 

A 
cao vexone | CEO EES A TROT TT IE TAT Gy BARITONE 
GRAND OPERA {Accompanist: &.8 TURPIE) 


Address: MUSICAL COURIER CO For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
437 Fifth Avenue, New York In the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 


WOLLE:TECKTONIUS 


atuien neal wessumh PANO AED GREEK PIANIST 
Address: THE WOLFSOHN MUSICAL BURBAU, | West 94th St., NewYork | For CONCERTS and RECITALS Address: J. E FRANCKE, 24 W 3ist St. 
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worthy of mentior 
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xariton. 


Cor negie Hall. New York, 
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| an nd 
URA WMWORRILI, some prominent pupl= Lila Selling, Met 
Baptist Chur h, New York, and Concert; Mabe! Pickard, Toronto; Mrs. Winifred whe n = rst ci rch Christ Scientist, Bro« 


STUDIO: The Chelsea, 222 West 234d Street, New York 


TOWNSEND H. LOWS ROSE BRYANT 


CONCERT DIRECTION CONTRALTO 


Artists for Management: WALTER R. ANDERSON 
Opera, Concert, Oratorio, Church. |S West 38th Street - . - - New York 








| We make a specialty of locating first class | SIGNOR 


Singers and Organists in CHURCH CHOIRS GAETANO qj ERO LA 


1205 Century Bullding 
4 West 34th St., New York Vocal and Opera Instruction 
Metropolitan Opera Nouse Bullding, 1425 Broadway 


Telephone—691 Murray Hil! 
Tel., save Bryant 
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Linas pe 
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THE MASTER SCHOOL OF MUSIC 


VOCAL DEPARTMENT 


MADAME AURELIA JAGER and Eminent Faculty 
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Trans-American Tour of the World-Famous 
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(Founded by Mr. E. J. de Coppet, of N. Y.) 
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Boston Herald, Jan 
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York, Music, Dr. E. Eberhard, 


preside nt 


Grand Conservatory ot 

| nd 
Moritz E. Schwarz’s organ recitals Wednesday after- 
noons, at 3:30, at Trinity Church, find interested listeners 
Jartlett, Men 
Rheinberger, 


on hand. February 2 he played pieces by 
Ashmall, | 


W olstenholme 


le] | 
deissonn, 


aulkes, Guilmant, 
Jeethoven 

| a A 4 
Buhrman, F. A. G. O., 
in Adams Memorial 


Monday eV February 14, at 


and 
Scott will give a free organ 
Thirtieth 
The so 


Church, 205 East 

8:15 

The 
“Parsifal” 
‘Allegro 
and Boellmann’s “Minuet Gothique. 

SR 

the fourth matinee of the season to be 
Arts will 
Suder 


ening, 
W. Stuart 
ine lucle 


rak *‘Humoreske 


Thompson, violinist. program 


among other numbers the 


prelude, 


Gu'imant's vivace,” a 


choralvorspiel, 


n for 


American Academy of Dramatic 
st presentation in this 
The Last Visit,’ and a 
Eye of the Needle,” by 


take Thursday 


country of 
three 
Kirk 


afternoon, 


ict play, 
| he 


eriormance 


new 
omedy, Henry 
will place 
I mpire Cheater 
rere 
ave her only reception of this 


Hotel 


tenor, 


Thursday 
Mary Handel, 
several Gilberté 


Warford. Vhe 


apartments im Chelsea last 


Claud Warford, 
f his artist pupils, 
h 


and 
sang 
whi written for Mr 


mgs, one ot was 


omposer accompanied 
| a Ad 
Grace Robinson and Arthur Hurtig, pupils of Clara 
Bernetta, 357 West irsth 
Nineteenth 


oth were 


street, sang at an entertainment 


Precinct League on Saturday evening, 
well received and highly compli 
asked to Mrs. Ber 
accompaniments 

S gf 8 
itr 
rendered b 
Kipp 
Orville Dalton, basso; 
hin Mr 
Mr 


first 


ind have been again 


sing 


} 


day evening, 


Mrs 


oprano ; 


February 1, an 
Frank Duffy 

Johnson, 
felle Felton, 

Fillion is but 
most bril 


the Men 
econd concertmeister of the 
Mass. Miss Kipp, a most 
Severn, has a wo rd vyorce, 
Miss Felton and 


auchences 


opram Hlazel Bessie 


soprano 
nd 


Ferdinand Fillion, vi 


ighteen years old 


and 1s one of Severn’s 


liant professional pupils. He is violin of 
delssohn String 
Musical Art Society, 
pupil of Mrs 
personality and temperament 


I 
Severn recital 


Quartet and 
Springfield, 
promising pleasing 
Mrs. Duffy 
always 
Dalton mad 
regular pro- 
Sev 


and are 
Johnson and Mr 
After the 

Martin, a phenomenal tenor pupil of Mrs 
ing “Marcell mposed by Mr Vhe 


time and refreshments 


if fanmnhar to 
with pleasure Mis 
lirst appearances 


Severn usual 


followed 


RRR 
West 


eb- 


Bartlett’s repre 


receptions a Gardner-Bartlett studios, 257 


\ «th eet, which 
5—Alfred 


ve md a vel kn 


were given January 29 and 


Madame 
New y irker, 


Hunter-Clarke, 


wr receiving with 


musicians and 


has had 


made 


were attended by many well known 
‘ ple Madar 


engl 


Gardner-Bartlett oppor 


ind } he such re 


is known through the 
Nord a, but 
here that 
Her 


Among recent guests 


ecess ar, as press 


communications from Madame 


she 


recital is 


uch importance at 


New York 


ton February 15 


present 


until the spring 


Connell Success in Philadelphia. 


owing press notices speak eloquently ot Horatio 


it success in his recent Philadelphia song re 


is a wor 


evidently had 
1 his nuances 
s in English 


hear such pure German 


Conn has’ studied in 
that he has learned 
verything which is 


And, 


which he 


furthermore, he 
has gained 
contatrne | 


ether and 


Schumann, Brahms 


ESS IN HIS NATIN 


introduced 


Seldom 

so musical, 
Connell With 
succeeded in per 


apable of giving al 
nner The 


" program 
ven and Handel 


through 
Brahms to 


racies 


some 


dern song 


cultivation 


cital 


Everything Connell sings is so replete with the spirit 
rhythm, that it seems delightful. He has ap 
versatile temperament, which leads him uncon- 
sciously into a semi-dramatization of his songs. His English 
songs were particularly enjoyable. It requires more than ordinary 
endowment to sing successfully such things as Mager’s “Cucucain’s 
Enchantment” and Farjeon’s “Song of the Monkeys,” to say noth- 
ing of the latter Went and Cold,” with its 
Debussyian suggestions. 

The fact that the 
were added to the long program 
of Connell’s debut. His 
at the conclusion as in the beginning 
Ellis Clark Hammann as 
tributed to the 


writers. 
of melody and 


parently a warm, 


composer’s “I Far 


refused to leave until two encores 
speaks volumes for the affective 
was as fresh and musical 

The able assistance of 
feature that con- 
-The Philadelphia 


audience 


ness vore 


accompanist was a 


general success of the recital 


Record, January 13, 1910. 


HORATIO CONNELL’S SONG RECITAL 
HALL. 

One of the most noteworthy and enjoyable song recitals of the 

that Witherspoon Hall last night by Horatio 

who returned from a prolonged 


In everything that he 


AT WITHERSPOON 


season was 
Connell, 
study in the 
did his 
tive and exceptionally 


excellent quality, which is more flexible than is usual with voices 


given at 


has recently period of 
centers of Europe 


markedly 


musical 


performance was artistic, intelligently apprecia- 


satisfying. 


voice is a rich, resonant baritone of ample volume and 


of its throughout the 
result of conscientious study and skillful 
good 
what 


class, and the evenness of whose register 


shows the 
Mr. 


admirable 


xtended range 


and judgment, 


and 


Connell sings with taste 


with an clearness of enunciation appears to 


be instinctive apprehension of the phrasing, and he es 


correct 


pes or successfully resists the tendency to exaggerate the em 


phasis into which the young artist is so frequently betrayed 


He construed his with an and with 


no lack of 


sentiment 


music 
but he 


expressed at all 


appropriate 
forced the 


times 


feeling 


eloquence, never note, and so the 


which he sounded spontaneous 
exhibition for 
that Mr 


profession he 


ind sincere It was really a remarkable so young 


an artist, and it must be construed to mean Connell has 


a brilliant before him in the has chosen.— 


The Philadelphia 


career 


Inquirer, January 13, 1910. 


A SUCCESS AS BARITONE 
reckoned with in 
Connell, gave a re 


PHILADELPHIA 


\ young baritone 


ROY 


who must be seriously con 


Horatio who 
Hall 


who 


sidering artists of his class is 
Witherspoon 
Philadelphian, 


oratorio 


last eve ning in 


Mr. Connell is a studied abroad and later 


appeared in opera, and concert on the Continent and in 


of his 


record there 


been the 
His 
“Madama Butterfly.” 


combines 


England has 


for the 


London particular scene activities 


last few seasons. operatic includes 


several appearances in 
Mr. Connell 


ringing 


distinctly ingratiating personality with a 


art. He 


evening in a 


mastery of his 
last 


natural voice and a reassuring 


entertained and interested his audience program 


proceeded to 


that certainly did direction of conventionality 


Haydn 


songs 


not err in the 


historic range of selections began with and 


modern lieder composers, some of whose were interpreted 


from manuscript 
The value of 
“And 


and in the air, 


copies 
this new artist as an s effectively 
God Said, Let the 
“Rolling in Foaming 
“Der Kuess” and “In 
Phe North 


oratorio singer 
Waters,” a Haydn 
Billows.” The 


(uc sta 


xhibitd in recttative 
rather in 
femba Oseura,” by 


Philadelphia 


frequently | eard 


Beethoves followed American Januaty 

910 
LARGE AUDIENCE APPLAUDS SINGER IN WITHERSPOON 
HALL. 


Mr. Connell possesses a voice of 


2 


rare beauty and gave fu!! 


expression to all its possibilities The program gave him a splen 


and he met each with an ease 


Press, Philadelphia, 


did range 


The 


that pleased his audience 


January 13. 1901 





Across the Continent. 

Helen Goff-Joubert has heen meeting with unusual su 
cess on her tour which extended from Maine to California 
Follow 
ire two tributes from two widely separated cities: 


In January she sang in eighteen different cities. 


n Goff is one of the 
ir local « 
bers, ballads 


Het 


most talented vocalists who has appeared 


meert stage She sings equally well operatic num 


compositions from German and French composer 


voice is a big one of pleasing quality Denver Post 


Helen 


ty 
uwald 


Goff, whose work is well known in Seattle: and Portland 


amatic soprano, has been soloist for the month 


Yukon fx 
this 


engeged as 


f August with the Oratorio Association, playing at the 


This is a dese tribute to the artistic 


wtland Of 


rved 


position ability of 


clever young vocalist Pr gonian 


Ignaz Waghalter a Versatile Artist. 


distinguished young Polish musician, Ignaz Wag 
now 


The 


halter, conductor at the Berlin Komische Oper, is 


not only a conductor of exceptional ability, but he also 
talent of a He is at 
present working upon an opera which one of the leading 


opera 


has superior order. 


creative very 
houses of Germany has already accepted for per 
formance; the premiere will probably take place some time 
this year One of the leading publishing firms of Ber- 
lin, recognizing his great gift for composition, has offered 
to pay him a large monthly salary if he would retire from 
his post as conductor and devote himself exclusively to 
writing an operetta for this firm; the young Pole is too 


fond of conducting, however, to give it up 





President Taft Applauds Amato. 


Because of his great success at a recent musicale in Bal 


timore, Pasquale Amato was welcomed with warm ap 


plause when he made his ertrance on the stage of the 
Lyric Theater, in “La Gioconda,” given there by the Met 
Wednesday of last week 
raft evidently enjoyed the performance, as he 
stayed until the finale and heartily applauded the fine 


singing of Madame Destinn, Caruso and Amato, 


repolitan Opera Compary on 


President 
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Madame Osborn-Hannab as Elsa. 


Jane Osborn-Hamah, who is appearing in leading 


& 


enomer al 


success 





prano parts with the Boston Opera Company, has enjoyed 


























Mi an © H a \ ae ‘ 
in the role of Elsa in Chicago, Cin : . is nati . 4 - - 
nnatt and St. Louis f : 
his young singer has fol he immediate su ‘ : . wee S 
ess she made at her debut polit in “Tar : f t —4 
auser” January 5, with four 1 performances ot pureary 4 
FE} ‘ : Frederic Achley Fowler. 
sa, one in New York, when she replaced Madar 
Nordica and three with the Boston Opera Company Mehan Pupil in Cologne Opera. \ wh f New H 
issisting artist loaned from the Metropolitan manag: = \\ t art t 
, dk . NX t Kent | recent 2 ‘ 
ment pace fords 1 ron of i the tributes y tine . ; W ght t t New \ N | row 
! } ' ' ' Wot ‘ wi Cit dye 
press, but erough are herewith reproduced to show wit H { bru sso. | 
. ( e, Ger 1 \ i 1 iv S 
vhat enthusiasm her w was received “ ‘ t N Have 
e Ne Viet 
, ne Street ( 
| +e « s Els . i \ ent lett x ¢ 
Her appea g c p Chis Sen fate b 
beauty Tle sistent ‘ { - na ape \ Not 
£ the + | ry ‘ 
‘ s with it s y tness.—Chicag rit Pre Chur New N tle w 
mmer w y | 5 . 
ary 2 pie ’ f +t} \ ican (ut f Ore 
(er uw SIX t - , 
{ t 1 \W ite 
Nat ally possessed fa ri y col rt ( g I 
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class of the Chicago Musical College intends to put on one 
or two operas in the near future at the Auditorium Thea- 
of the 
city, who meet semi-weekly and 
Many of 


production of 


ter The class includes many most prominent pro- 


fessional singers of the 


study under the direction of Herman Devries 
with the 


enrolled concerned 


the 


those 
“Mignon” at 


were 
Theater last winter 


An interesting piano recital by pupils of Bertha Stevens, 


Illinois 


known pianist and instructor, took place at the 
Thursday evening, February 
3. Those who appeared were Mae Mc- 
Govern, Mabel Fuller, Florence Scott, Gertrude Freter, 
Francis O’Brien, Kate Nath, 


the wel 
Anditorium Recital Hall last 
Grace Thies, 
Seulah Skallerup, Hazel Ham- 
ilton, Ora Irene Smith, Genevieve Fay Smith, Marie Og 
\leta Werner Mabel all 


f whom were heard to best advantage and were a great 


den, Davis and Teresa Stratsss, 
credit to thetr popular and capable teacher 

nner 
May 
known singer, was accidentally asphyxiated in her room 
at 22 Chestnut street. Mrs. De 1863 


in Fond du Lac. The De Sousa family has occupied the 


Carrie De Sousa, mother of De Sousa, the well 


Sousa was born in 


present home for the past fourteen years 
a ed 

the distinguished soprano, will sing the 

Phe 

Mrs 


German 


Hanna Butler, 


rano part in Creation” at Aurora next Thursday, 


Eng 
Mrs 


custo 


was heard in a French, 


the 


February 10 Butler 
lisl 


Date 


and song recital at residence of 


Road, mn which 


The 


Sheridan she met with her 


mary artistic success soprano was at her best and 


won much applause. 

Rene 
heard in a_ well balanced 
Music Hall. His 
teethoven, Chopin, 


Scionti, 
last 
included 


Silvio pianist, was 
Monday 


works by 


evening in 
program Mozart, 
Mendelssohn, Debussy and Liszt, in all of which the well 


piano recital 


known instructor of the American Conservatory displayed 


lhe 


success of 


audience 
the young pi 


technic and scholarly readings was 


good 


large and enthusiastic and the 


anist 


ce erved 
| an 


a pupils’ recital 


was well 


the 
Dra 


under 


and 


This afternoon 
auspices of the Cosmopolitan 
Art in Cable Hall 
included violin pupils of M1 
old, lrederick Morley, 
Mrs Hanna Butler: 


Vantage credit to 


given 
Music 


\ miscellaneous program, which 


was 
School of 
math 
Esser, piano pupils of Har 


Henry and and vocal pupils of 


Beach and were heard to best a 


school to which thes 
spective The 
Cable Hall on February 26 
nre 

February 2, 
Mae 
played the accompaniments 
Raff, 
Doelling 


and were a the 


and to their re teachers next re 


belong 
ill take place in 
Wednesday 
violinist, assisted by 
Hall. Ellen 
program included 
Bruch, Liszt and 
heard in Liszt's rhapsody No 


evening, Josephine Get 


wing, Doelling, was heard at 
Music 
Uhe 
Max 


was 


Jetzinger 
lartini, Chopin, 
Miss 


12, in which she proved 


works by 
Richard Strauss 
well equipped technically and her interpretation was 


Phe 


to he 


clear and large audience was most en 


thusiastic in its applause and the young artist’s success 
was well deserved. 
eee 

Marion Green, the popular basso, sang in two perform- 
ances of the “Children’s Crusade,” by Pierné with the 
Choir of Toronto last Wednesday and 
Thursday, February 2 and 3. Mr. Green has been 
gaged also to appear with the Theodore Thomas Or- 
chestra tour preceeding the Cincinnati Festival in April. 
He will be one of the soloists in “Elijah,” when this 
Memphis at the great 


Mendelssohn 
en- 


oratorio will be performed at 
$10,000 Festival there. 
nme 
Last Thursday evening, at the Women’s Library Club 
of Glencoe, IIL, Mrs 
recital which she concluded with a group of songs by the 


Sanger Steel was heard in a song 
talented composer, Lulu Jores Downing. The six songs 
were beautifully sung, and Mrs. Downing’s accompaniment 
was most artistic. Mrs. Sanger Steel left with the com 
poser for Muncie, Ind., where she will appear in a “Down 
ing Song Recital.” Last Monday, at the Amateur Club, 
Miss Huntley was heard in a group of songs by Lulu 
Jones Downing, and the singer as well as the songs were 
received, At the Ft. Wayne (Ind.) Musical Club 
Zollers Bond group of the 
same Chicago composer 


Rene 


the Dutch contralto, will make her fare 


well 


Clara sang a from the pen 


Tilly Koenen, 
well appearance at Music Hall, Sunday afternoon, Febru- 
ary 20. 

nRre 
Martin Ballmann, the distinguished conductor of the 
Ballmann Orchestra, was presented by the musicians of 
with a 
was given as a proof of their gratitude to their leader 
Mr. Ballmann’s 
not only an artistic success but financially surpassed all 


his organization beautiful diamond ring, which 


testimonial concert last Sunday proved 
expectations. 
neRre 
The Amateur Symphonic Orchestra meets every Tues 
day evening under Antonio Froselono in the Fine Arts 
Building 
| an nd 
William Sherwood is meeting with great suctess in his 
has 


tour through Oklahoma and Texas. Every place he 


visited the sterling artist has been welcomed by a large 
and enthusiastic audience. Mr. Sherwood will appear with 
the Minneapolis Symphony Orchestra on February 27, and 
will play the MacDowell concerto in E flat. Before com 
Mr will appear in Ell- 
wood, Ind., February 23, and will give a MacDowell pro 
gram for the Normal Apparel Arts in Chicago Febru- 


ary 25 


ing back to this city Sherwood 


ere 
One of the most difficult piano compositions known, the 
“Tarantelle” “La Mnette de Portici,” by Auber-Liszt, 
was played in the Ziegfeld Saturday morning by Walter 
Mr 
Rudolph has been heard in recital here a number of times 


from 
Rudolph, an advanced pupil of Hans von Schiller 


during the past two years and he has developed sufficient 


techmec to negotiate the unusual demand made by this 
composition, and his success was well deserved. The other 
Bertha Louise Jones, Kath 
erine Noack, Bell Tannenbaum, Arthur Braunberger, Edith 
Hoolzer and Mary O'Brien. Mr. Rudolph played 
also the Tschaikowsky concerto in B flat minor, first move 


ment 


students who appeared were: 


Pansy 


znRee 

\t the municipal benefit which will be given by promi 
nent French citizens of Kankakee the flood sufferers 
of the French provinces, the affair to be held in the local 
Opera House on Tuesday evening, February 8, three teach 
ers of the Chicago Musical College will take prominent 
places in the proceedings Hugo Kortschak, 
Mary Zoe 


for 


They are: 


violinist : Highsmith, 


and 


soprano, Lassange. 


pianist. 


Ree 


This Isabel Garghill Beecher gave. under the 
auspices of the University Lecture 


morning 


\ssociation, an inter 





esting reading on “The Happy Prince,” a fairy story by 
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Oscar Wilde, with music by Liza Lehmann, also scenes 
from “Peter Pan,” by Barrie, with incidental music 
Louise Bannister Aldrich played artistic accompaniments 


\ series of concerts and music recitals for the next two 


weeks have been scheduled for the Ziegfeld, recently 
vacated by the Viennese Opera Company 


| an 

Thomas N. MacBurney, who will appear during the com 
ing month in a song recital, has won for himself many 
Music Hall 


At that time the press was unanimous in its praise 


November 
Mr 


idmirers since his recital m last 


MacBurney began punctually. “Der Wanderer” was the 
song with which he introduced his program. Because of 


the pleasing appearance both for the culture seekers as also 
/ 


for the sharp observers and regular concert goers, all our 


vocalists turn, for their introductory numbers, ever full 
of confidence to Schubert This custom seems to have 
hecome a fixed rule, for one seeks the concert hall today 
n order to hear a vocal concert in which there is at least 
one great song, and so are the first words in the dear 
old German mother tongue ‘Ich komme Gebirge her!” 


And why not? Is there for singers a better proof of their 


art than a song with 
full of 


“Wanderer”? 


highly poetical and musical content 


corresponding interpretation such as Schubert's 


Whoever has good fortune with this song 


has thus sung himself into the confidence of his hearers 
and stamps upen his further vocal efforts the approval of 
irtistic ability with sense of satisfaction for all time 
In Mr. MacBurney’s wonderful interpretation of “Der 
Wanderer” was the confirmation of this adaptation. The 
tonal beauty of his voice, the remarkable richness and the 
true grasp of the poetical-musical content, the nobility 
which was disclosed in the style of his exposition, his fine 
musicianship, the result of groundwork technical 


studies, all this did he put in “Der Wanderer 


zee 


Esther Plumb, dramatic contralto, will give her first and 
only concert of the season at Music Hall on February 25 
Miss Plumb has made her home New York for a num 
ber of years, where she held a number of important churel 
positions and filled a great many concert, oratorio and 
recital engagements in the East Chicago critics are anx 
ious to hear the singer, who has been in many instance 
compared with Schumann-Heink and Homer 


neRe,e 


This Sunday afternoor 








mulatto pianist, gave ar teresting and well balanced pr 
gram of piano selection The young lady was received 
by a friendly audience, and her work won for her much 
deserved applause This will be the last appearance of 
Miss Harrison before her departure for Germany, where 
she has decided to finish her piano studies 
nee 

Next Monday and Tuesday, February 7 and & Georg 
Schumann's “Ruth” will receive its initial performance 
America at Orchestra when this latest and perhaps 
most successful of all attempts to provid uitable back 
ground for the old Hebrew idy! will be given by the Apollo 
Musical Club under the direction of Harrison M. Wild 
The chorus will consist of 250 voices, assisted by the 
Theodore Thomas Orchestra Che soloists will be Jane 
Osborne Hannah, originally a Chicago singer and one of 
the most popular sopranos at has ever sung with the 
Apollo Club. Tilly Koenen, the Dutch contralto, will make 
her first appearance in Chicago as an oratorio singer with 
the Apollo Club [wo leading Chicago bassos will ha 
the distinct honor to appear im the only male parts Thes 


Arthur Middleton, who has 
so often that any attempt at 


are mg with the Apollo Clul 


formal 


nention 


ind 


of his must 


cianly qualities would seem superflu be Carver 
| arve 


Cable: Musicman, San Francisco 
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William, the well known basso. Secretary Carl D. Kinse INDIANAPOLIS MUSIC. 
announces that all seats are sold for the two performances cal ' , 
and again has proved his experience as b ess awe lanua , e M e Musicale ¢ t 
f this organization program by Gern p \lice Halpin ga 
nee Gondol Hensel d Etude mit M 
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teur Musical Club thy Eaglesfield ¢ the Nicht Schuman \ 
nee S. D. Kiger sang Schun S Lotus Bloom 
1 he regular orchestra concert t the Nort ice net Sy herr's rk irk the | Mrs () | | 
Hall Sunday afternoon, February 6 der the direction Of was ic | | m Yann 
Martin Ballmann, will bring torw is § st Henrico Warn Mary Sapphische Od Bra 
Palmetto, tenor und \ Meir Gross S 7 Franz) \ 
2s Ss Albert Li ist. and Mrs. Frank 1 
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f the American Conservatory of M: it Kimball Re | lami | 
cital Hall Mr Dugwar the v« ya rt gent r a | S | K lug 
was at his best and sang wit veet " - ron ‘ . R os ile 
pleasing, a group of Germai SSK “ ert R ‘ . . 
strated his understanding f the Gern ieder Mae 
Doelling, who was heard the beg ing t veek nue 
Liszt’s rhapsody, gav the Choy ipromp I ests . \ 
mapor a clear and interesting re x B ts w f } \}] : 
well rece ived by ai large und m ‘ ‘ ; y 
an ed m nak tl ‘ R 
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t iuspices Of the t and liter t departmet! Vi ‘ 
Chicawo Woman's Club, March 10, 17, 20 | nee 
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Metropolitan Opera Company at the Auditorur Ap ; 
nRre ; } 
lonight, Maud Allan, who has had ‘ 
lancing for most of t reigning head f bur vp A ; : ; ; 
mpelled to dance betore ( hief Stewart Hu , “! 
protests against her appearing t rr t ao 
Vision of Salome’ dane: ave pour to the . 
police headquarter The reheat “ " es 
ind no doubt the pertorn ‘ morrow tte : ; : ms . 
take pla is announced , 
| a ed 
Arthur Olaf Anders« c ow know ; . \ 
lan addition t t wotit 
rrived { week : 
Myrtle Elvyn in San Antonio. ze RR 
AN \wn ‘ | " } 
Myrtle Evlyn, the pianist, was welcomed ue t 
onable and enthusiastic audience Her program w 
table on account of the number of brillant and tt ‘ 
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ind Fugue” in LD muiror Rondo Capricet | ‘ ) t \ 
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playing, wittle not ¢ emotior s t 
that it keep her audien 1 att ‘ ‘ ' t 
as to what extr rdinary kil wil i 
tvie retaining 1 aisti t dividu \ 
master, the great Godows! ' Georgia Hall's Orange Concert. 
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critics and so he may be said to have made a splendid 
success. The program was as follows: 
Parting March, from Leonore Symphony.. 
Overture to Ruy Blas hey ...++..Mendelssohn 
Rustic Wedding Symphony ..... seep ‘ -Goldmark 
Concerto for piano and orchestra 
Candie Dance, from Feramors..........+-0++00009> : - Sealilieatads 
Pizzicati, from Les Sylphs ........-... ..»+Delibes 
Ride of the Valkyries ... cows ... Wagner 
In his performance of the concerto Mr. Silber showed 
an ease at the piano that at once placed him outside the 
ranks of amateurs. His phrasing is clear and decisive and 
his technic is clean and brilliant, one would almost say sci 
tillating, There was never a moment of obscurity and 
he was tremendously applauded when he finished. He 
played the Liszt -“Rigoletto” fantasy for an encore and 
showed abundance of technic in doing it. The audience 
desired another encore, but the hour was growing late and 
so it was impossible to grant it. The orchestral part of 
the program was given with the usual refinement, and 
the Delibes number had to be repeated. 
nee 
\delaide Wheelock, soprano; Hazel Gjertzen, soprano; 
and H. F. Klassen, tenor, pupils of Lily Hammon, gave a 
program at the studio last Thursday evening. They were 
assisted by Daniel Aakhus, violinist, and the Ladies’ Con- 
cert Quartet. Katherine Fjelde played the accompani- 
ments. The program follows: 
The Miller's Song... ub'e acb-be tne oe 
Ladies’ Concert Quartet 
The First Primrose . ‘ é iukcwan 
Ave Maria ; : ‘ .. Marschne: 
Du bist wie cine Blume............ “Abies -««.++Rubinstein 
Miss Gijertser 
Son of the Puszta ‘ein. oahu aT .-Keler Bela 
Mr. Aakhus 
There Cried a Bird ; ae ‘ . .Sinding 
My Beloved (from Roberto il Diavolo). «+++ «Meyerbes 
Miss Wheelock 
MORE scciccicencdquth vepeccngees ..-German Foik Song 
Schéne Zeit ; ple hgh jnee ie Tee eyes 
Klassen 
Ter ‘ ; . Brahins 
wilight Bells ... Os ec , sin cas he 
Ladies’ Concert Quartet 
nee 
\t last we are to have some chamber music in Minne 
apolis Che Flonzaley Quartet is to be here on February 
15, playing under the management of Heinrich Hoevel, the 
well known violinist and teacher. The second concert of 
the Apollo Club, with Tilly Koenen soloist, will be held 
on the same evening, but as no tickets are sold for the 
\pollo Club concert it is thought that this will not inter 
fere with the attendance at the quartet concert. 
nee 
The writer had the pleasure of hearing Lylith Smith, a 
pupil of Dean Fletcher, in private the other day. She ts a 
girl of seventeen and has been studying only four years, 
she played the Beethoven: sonata, op. 2, No. 1, from 
memory as well as several pieces from Schumann and 
Chopin. She has a clear, fluent technic and plays with 
much understanding for one of her years. Mr. Fletcher 1 
preparing her for a recital 
mene 
The writer overheard this conversation on a crowde | 
ar after the symphony concert last night 
She—l! understand Mr. Czerwonky is playing on a new 
Cremona violin. What is a Cremona violin? 
He—Cremona is a family of violin makers Several 
members became quite celebrated, as Stradavari, Ama‘: 
and Guarnari But they are not making violins now 
She—Qh! 


RRR 

One thing Minneapolis concert givers might learn to thetr 
ulvantage ts that a program of an hour and a half's dura 
tion ts the ideal length An hour and three-quarters 1 
about the maximum of real, intense enjoyment Two 
hours gives one a feeling that the program is getting 
pretty long, and when that feeling comes there is no more 
enjoyment in the music. Yet there are programs here wee’ 
after week which run two hours, two hours and a quarter 
nd two hours and a half. Now, two hours and a quarter 
might be very enjoyable if the soloist happens to be Busont, 
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Carreho, Nordica or Kreisler, but the same length of pro 
gram with a lesser light might be so wearisome as to 
make the last fifteen minutes something like torture. Then 


supposing two hours and a quarter are given without so 


loist? That is really too much, no matter how beaut 


the music and no matter how wel! performed 


nee 
Oscar W. Grosskopf, organist, assisted by Bernard Fer 


guson, baritone, will give a recital at the Lowry Hill Co 


gregational Church next Juesday evening The progra 

follows 

Hosannah Dubois 

Andante Bartlet 
Pees 


Gloria 





Sonata, No. 3, ( G 
Prayer and Cradle Song G ant 
Spring Song Holl 
To the Evening Star Wag 
My Dreams lost 
Irish Love Song Margaret | 
Concert Overtur i = 
nne 

Madame Fremstad will be the Hoist at t Kt eV 
ng concert of the Minneapolis Symp! y Orchestra 
February 18 She will sing “Elsa's Dream” from “Lohen 
erin,” and the closing scene from “Tristan and Isolde 





beside a group of Scandinavix 


RRe 





Sunday, February 13, Reed Miller will be the soloist at 
the pop” concert singing Siegmund’s < me if 
Walkiire” and an aria from “La Tosca 

a 3 

\ sacred mcert will be giver y the chor t 
Church of the Immaculate Conception, Sunday evening 
with a special orchestra conducted by William H. P 
with Tenie Murphy, contralto; Mary Hallina sop 
Rachael McDoughall, soprano; Joseph Brown, bass, an 
Agnes Prendergast, organist The pros vill n 
prise Rossini’s “Stabat Mater” and selections from Hayd 
Creation,” beside three numbers for orchestra and orga 


| an ed 


Wilma Anderson-Gilman pianist guy t recit 


with Mabel Augustine in St. Cloud last « 
| an 
Advanced piano pupils of Siena C. Olsen, of tl Minn 
I I 


apolis School of Music, Oratory and Dramatic Art, w 
give a recital in the school hall Wednesday afternoon, a 
sisted by Bernice Koll McKinley 
Hauskins, soprano, vocal pupils of William H. Pontiu 


At the regular student hour of the Northwestern ( 
servatory, Wednesday afternoon, a recital was given 
pupils of Misses Conver and Kincaid of the piano dey 
ment, Miss Hickox of the expression department, and Mr 


Hawkins and Mr. Vogelsang of the vocal department. Of 


special interest was the singing of Hazel Fleener, a pup 
f Mr. Vogelsang, wl ing two selections from Go d 
the aria trom Sappho ind a serenade Lhe tantasy in ¢ 
minor by Mozart was w rendered by Juliar Ik nson 

pupil of Miss Kincaid Other numbers were given by 


Hazel Davison, Gladys Blair, Clara Coutant, Faith Thomp 
on, Luecil limberlake, Ethel Iles, Ida Warford and Mr 
1. C. Kittleson Oscar Hatcu HawLey 


De Moss Re-engaged and Featured. 
Mary Hissem DeMoss has been re-engaged for \ 





gusta, Ga., thus having two important appearances ther« 
in one season. She will be featured as the star at the 
\ugusta Spring Festiva Recent appearances as soprane 
soloist at Memph s, Charleston and Dayt n won het 
versal praise, four notices following 
Mary Hissem de Moss wa ie s t She is a calist t 
A manner of naing all her ' ! ‘ f ‘ 
sality and an ecnunctati ally listinet +s uptiva 
notes He ging tf ‘ ! | 
s News-Scimi , 2 
One of the most delightf nts ¢ ' sica es f 
some time was the recital giv ust g at th letlew TI 
hy Mary lHlissem de Moss ar the Wednesday C} sl « Gre 
expectations were more thar alized and thed i: fect 
rendering f a choice ti f song M a 
a clear « ar vou t 1 : r . ~ 
grace and mt the right { sent t H t 
inciation are perfect and her phrasing t tistic Chart 
WwW Va.) Evening Mai Ja ‘ 9 
Madame d M oss inging was ar at t : 
heard her ' previous <casior : vA t 
at the increased beauty f t ¢ ancl = the f 
velvety quality Daytor 0 j | 


Sander Here. 
»Mr. Sander, the proprietor of th 
F. E. C. Leuckhart, Leipsic, the 
Schumann's “Ruth,” is in Chicago to attend the perfor: 





ance there of that work 





William H. Kelier, a young pianist of Newark, will give 
i recital on Wednesday evening at Wallace Hall, assis 
by Edna H Horr kele, violist, and I Carrol! Beckel. a 


companist 

















Press Praise for Ernest Schelling. hy 
4 at ‘ t playe x ‘ 
| rnest Schelling the bril lant you! Ameri an pianis iancy : ) Ik t 
& g£ | chr Da Mail, Dex 
tinues winring new | Wherever he pears athe 
America or in Europ« successes of previous years are 
duplicated. Following some press t tes f Eng Boston Tribute to William A. Becker. 
land and Scot! I LOCHINVAR ALSO CAM OUT OF THE WES 
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artists conternplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier, | 


Ca a ‘ hi \ddress: ‘‘Delma-Heide.” 
' (Cuamrs-Evysees), 


) 


studio 


particl 
ood study 
Owl 

TC 


\liss 


impressiot 
r from the 
Garden See 
by M 


d with the 


Gail 
d by Sarah 
and singing 

ng rl 
her, Madame 


t} nt Th 
Vithh antici 


Lenten course 
Symphony 
ent d'Indy 

Phi 


explana 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds-—-vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Bowlevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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ion of the instruments and possibilities, which ctioabeetiy 
vill prove very interesting and a rarely given course. As 
will be “enter 
financial as 


there 
result in 


illustrated 
should 


lectures will be 
added, and 
success for Mr. Eames 

ee 
Friday afternoon Mr. and Mrs. 
a number of friends at the Villa Dupont. 
work and consequent lack 


thes¢ 
tainment” they 
well as artistic 
Dossert enter- 
Since 


(On last 
tained 
moving into their present home, 
Mrs. Dossert from resuming her 


can usually count on hearing 


or time 
j 


has preve nted 


Puese home One 


ays at 
@iusical at the Dossert studio, and the excellent 
attractive It 


something 
last was read: 
Siegmund, “Walkure,” 
‘African Love Song,” Coleridge Taylor, 
Haeche (May Alden); 3, (a) “Aller- 
“Serenade” “Faust,” Gounod 
Massenet (Miss 
Songs” (Marcel de 
Wagner (Miss 
(Mrs 
his first ap 
Richter, the 
is a young tenor of excellent promise. He 
had 


won as a 


program of Friday 


I Air of 


Bouzon):; 2, (a) 


quite 


Wagner (Marcel de 


(b) “Spring. Song,” 


Strauss, (b) 


(John W. Norris) ; 


Prendergast); 5, “Three 


eclen from 
“Pleurez mes yeux,” 
tohemian 
lraum,” “Lohengrin,” 

7, Duo from “Hamlet,” A 
Mir Norris) M. de 


pearance in public at the 


); 6, “Elsa's 


Thomas Dossert 


Bouzon, who made 


concert of Francis 


blind pianist, 


came from Vienna where he studied two years as 


i baritone, and the success he tenor is grati 


His 


temperament. 


voice 
Miss 
Iden has a beautiful soprano voice of warm quality and 
Miss 


has come 


fyimg after but four months of study here 


dramatic and he possesses musica; 


extended range, and she sings with taste and finesse. 
Alden, 
Paris 
\nother 
winter of 
of the 


who has sung with success in America, 


to continue 
Mr 
with 


her studies with her former teacher 
Norris, 
Mr 
Church in 


pupil, who is here for a second 


Dossert, was formerly a soloist 
New York. He 
His solo numbers were much appreciated 
Mrs the 


Prendergast’s voice one 


work 
Brick 


votrce 


has a resonant 
baritone 
ind he 


trom 


warm applause with Dossert in 
“Hamlet.” Of Miss 


exhaust the adjectives of 


won 


nild praise. Its range is over 


three ox and richness of tone it 


taves and in flexibility 
to be desired, 


mRe 


advanced pupils of 


leaves little 


Several of the the successful piano 


professor, 


public 


next 


Wager Swayne, have been doing good work in 


performance of late, and will receive attention in 


week's correspondence 
nner 
Washington Lapp, the energetic and indefatigable 
the 
is simply 


Lreorg¢ 


husiness manager of Conservatoire International 


Chant, 


ind endurance. In 


Opéra et de a marve] of adaptability 


four months’ time he has built up an 


institution of vocal art, surrounding himself with a teach 
that 


peaks well and assuring for his clear and far-sighted plan, 


ing faculty of specialists in their several branches, 


promising and guaranteeing success. Every regular student 


entering the conservatory is required to follow a course 
of study, 


The cu 


and is expected to conform to the regulations 


rriculum embraces: voice culture, solfége, diction, 


chorus, dramatic art, 
ensemble Languages : 
Exceptional ability will be recognized by the International 
limited number of 
Candidates extraordinarily qualified, 
x<omined bw the 


léclamation, mise-en-scere, repertory, 
French Italian and German 


ind 


Conservatory, which will award a 


holarships 


will be 


faculty and the committee of scholar 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue Beaujon | Etolle: Paris, France 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William 


119 Rue de ia Tour (XVie) Paris 


ship and endowment, who will decide upon their merit in 
awarding scholarships. 
RRR 

Reinhold Warlich, a young Russian singer, who 
has been applauded in Paris, in London and Berlin for 
his voice and interesting interpretations of lieder, left 
Paris this morning to embark at Cherbourg for New 
York, where he is engaged to sing in concerts and re- 
citals. Detma Here. 


yon 


LATER PARIS NEWS. 


Paris, 


19 Lo. 
At the Chatelet yesterday, when the series of Beethoven 

symphonies was brought to a close with the “Ninth,” the 

foundation of Jean 


January 24, 


School of Choral Song (or Singing), 
d’'Estournelles de Constant, contributed for the first time 
to the of this work, 
by the Colonne forces. The symphony, as the entire con- 
directed by Gabriel Pierné (Ed. still 
“rest” cure). The début of the singers was 
encouraging. Their rhythm is well marked and their at- 
tack one can recognize good guidance. More 
breadth ard subtler expression will follow, no doubt, with 
added experience. The soloists were good and the whole 
rendition was much appreciated. Other things on the 
the overture to “Léonore” of Beethoven; 
the fifth concerto for piano *2 Saint-Saéns, performed by 
and J. B. Ganaye’s 
.” sung by Mary te (of the Opéra). 
nner 


other 


execution performed every season 


cert, was Colonne 


taking the 
precise ; 
program were 


Georges de Lausnay; “Les Lieder de 


la Forét 
The 


Conservatoire, 


the 
were all 
Henriette 
for the 
Renié’s 
it ranks among the foremost as much by musical 


programs of orchestral organizations : 
the Lamoureux, 
interesting At the 
Renié played Widor’s 


harp 


the Symphonia, 
second, Salle Gaveau, 
“Choral and Variations” 
It would be superfluous to speak of Mlle. 
talent ; 
intelligence as by an elegant virtuosoship. 
nnre 

Dropping in at the Marigny Theater, in the 
the Sechiari Orchestra were giving their 
concert this 


Champs 
Elysées, where 


first Sunday season, | was disappointed to 
find the announced soloists substituted at the last moment, 
thus cutting out the 
the 


from 


Rubinstein D minor piano concerto 
“Chanson perpétuelle” by Chausson, 
Gluck’s “Iphigénie en Tauride” with chorus. 
rhe only interesting number worth listening to was Schu 
mann’s fourth symphony (in D minor) by the orchestra, 
largely of 


and besides a 


scene 


consisting youths playing the violins (espe- 
cially seconds) and violas—probably pupils of M. Sechiari, 
himself a well known violinist. 
nee 

Musica,” organized by the Société Mu i- 
Théatre There will be 
“festivals” i. e¢., corresponding 
On last 
Tuesday afternoon there was crowding to hear Diémer, so 
and clever at the piano; the Expert Vocal Quar- 
tet; Jane Henriquez and M. Muratore (of the Opéra), 
the String Quartet The 
sisted largely of old French music, taken from the six 
teenth, seventeenth, and eighteenth centuries 


eRe 


On the same afternoon of Tuesday, at her home Elise 


SEAGLE wincin 


i7 Rue Mozart t, Paris 


weer WAYNE — = 


39 Rue de Prony (Pare Monceau), Paris 


The “ 
have begun at the 


Festivals 


cale, Femina 


eight so-called concerts, 


to the diverse schools and epochs of music. 


pleasant 


and Parent program con 
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SINGER AND TEACHER 


Villa Stella, 39 Rue Guersant, Paris 





ler Prix Conservatoire 


: ‘E T L i Piano Recitals, Lessons 


82 Rue du Ranelagh, Paris 





Singer and Teacher 


KURSFURSTEN STRASSE 54 
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ARIS: 30 Ville Dapo 
Cable Address: 


je Pergolese) 
Pe Anna 


DOSSERT VOCAL STUDIOS 
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Guanes W.CLARK 


i2 


Rue Léonard de 


Vincl, Paris 








CLARA TIPPETT 


TEACHER OF SINGING 


_ 912 Plerce Ballding, —=«_—- - Bestes, Mass. 


King Clark Studios 
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a ee = i 
Kutscherra (Kammersangerin) arranged “une heure de with good voice, much intelligence and authoritative acrobatic work, nor does she pound, but her tendency is 
musique” in honor of Her Royal Highness the Infanta style interpreted the following songs, divided into two to make the instrument sound beautiful, coaxing out of 
Eulalia; His Highness the Prince Ferdinand; Their High- groups, (a) “In Haven” and (b) “Where Corals Lie,” a mosi liquid and brilliant tone, which is indeed enchant 
nesses the Prince and the Princess of Saxe-Weimar and both by Edward Elgar, the latter song being redemanded ing, In the first three compositions her interpretation was 
their daughter, the Princess Sophie. Owing to other en ind graciously repeated by the singer; (c) “Passing a most scholarly one, and she received much applats: 
gagements I could not be present—but have failed to hear Dreams” by Roger Quilter; (d) “Chant” (“Weep You In the group of Chopin, her t was delightfully crisp 
that Madame Kutscherra’s piano had been tuned higher No More”) by Arthur Somerwell—also redemanded. The and her performance, as a whol f poetic simplicity and 
for the honored occasion ecord group opened with (a) “Lullaby” by Cyril Scott, rhythmic precision It remind ne of De Pachmann’'s 
zene a repetition of which was insisted on; (b) “At Night” Chopin playing In the rest of the program she likewis« 
tuesday evening at Salle Gaveau, the Société Phil by Landon Ronald, and (c) same writer's * Constancy scored an emphatic success, being called out numberless 
harmonique fashioned “ir sixth concert into a little ending (d) with Hubert Bath's setting of Rossetti’s “Her times, and compelled to play two encores The audiences 
Festival Schumann” in honor of the great Zwickau mas Lute Hangs Shadowed in the Apple Tree Yves Nat composed only of members of tl rganization, was mast 
ter's centenary Here is the program played the accompaniments in a musicianly manner. Some nthusiastic 
Cieuialas tits teat gt, No. 3 of these compositions ‘just cited would be more Englisl RRR 
The Quatuor Hayot were they not so French; that is, constructed (more or Michael Matoff. ular violinist. wave a concert fo 
> Oe Beg gt a Derayer and Salmon.) less) on French lines, after French models harity’s sake in the New Windsor Hall. Wednesday ev 
es Ma Reema RRR ing last, assisted by Lillie Schult 0 soprar M 
I ons, Arabesques, Final du Carnaval de Vienne Coral Baker f Rochester, and Mile. Philosophoff, a Matoff ypened the program with Wieniawsk 
le Greet Russian singer, both pupils of Mathilde Marchesi, were concerto, and being somewhat 
D beiden Grenadie ten Marschen winkt es, Der Nuss heard to excellent advantag m Iriday afternoon in the ustice in the first movemer uit he found hims« 
baum, Widmung i ac salon “ their teacher Mile. Philosophoff has sung con the “Romance,” in whicl displayed a very fine legat 
Quintet for piano ahibioue siderably here, both in public concert and in salons, while and artistic feeling His other lections comprised 3 
M. de Greef and the Qu Hayot Miss Baker, who has light and flexible soprano voice Bach air on the G string, and “Menuett y Reet 
M. Euget accompanset perhaps less experienced, will leave for America shortly Zephir” by Hubay, the second 1 = e fro I's 
No one here has forgotten Marie Brema’s too rare ™© hill some concert e1 ments, returning to Paris in kowsky’s concerto and th Spar ) y Sat 
ippearances. She was formerly at the Lamoureux con the spring to resume her studies Both singers have revealing a splendid technical facility and fine bow 
certs the first Brangaene in the first execution of “Tristan Promusing Teatures ulation. Being called out several t ud to g tw 
and Isolde” at Paris. Of this role she left an affecting nn e encores, and was present wit autiful wres b 
ind unique incarnation The Philharmonic Society was The electric light servic suddenly come to an end flowers Miss Schult sang ‘ \l ‘ Bizet 
the means of Madame Brema being heard this past week. the Champs Elysées’ quarter—the same as the elevator R. Hahn and Martini wit! ‘ | cces Mis 
For her it meant the renewal of former successes; for **'Y'<* the Metropolitan underground railway, et ull Myers furnished the a npaniment with mu 
her hearers a great pleasure Her infinitely varied and caused by the flood, from which Paris and vicinity ar suthority Phe audi was a large and appr: i 
intelligent diction keeps that clearness, that expressive suffering. Being unprepared for such an emergency, and nee 
charm and warmth which alone can give the consciousness ‘© ¢ dies growing short, | am obliged to shorten this The program t rt , b te 4 Symp 
of her great talent and its communicating kindliness. She letter Detm A~Hewn Orchestra, which took 1 : 
may perhaps be somewhat criticised for accentuating by — pais m Majesty’s Theater prised S ‘ \ 
gestures and continued mimic that diction which het MONTREAL MUSIC. bras,” Mendelssohn's “Reformation” symph 
artist-soul suffices to render affecting and comprehensive lee L’Arlesienne” sui e performan t rt 
M. de Greef's piano playing showed some color and prom Tina Lerner the talented pianist, gave a re ral before und =the ympnony ‘ ince t | ‘ Pes: 
ise of accent and variety when, in a fore passage there the members ‘of the Ladies’ Mornine: Musica! Club in th ite, howe r, was th t popular one with ¢ : 
suddenly was heard a crash his effort at the keyboard \ MC \ Hall of Thursday forenoon playing shoe: heal nee, which went tar t | ad repet Ol j ‘ 
having affected his chair to the “breaking-down” point lowing program { the movements, which Mr. G et. the t 
Of the two concerted numbers the quintet gave the greater , r, declines Dora G 
‘ . lastora \ M 1 , , 
pieasure The concert as a whole was much enjoyed RATES “Speer a ee vell ts uned dramatic s prano v \W lor 
zee Rondo Capricci ' ee ing Schmerzen” | W ag \ Art 
The first of two concerts by the “British Concerts So Prelude, F sh ‘ , losca with exces nt e nroduct " 
ciety” (twin sister of the Society of French Concerts in Nocturne, F major N f i pression, and w pelled to g 
London), has been given here in the Salle Erard. After aoe . el , ' = nue 
an explanatory talk on the modern English school of com “a mining tai Rese = Busca. wi ; ~ = chek aa 
position by M. D. Calvocoressi, followed by Purcell’s Nocturne Metz! pianists living, wil WN ss 
Evening Hymn,” the program proceeded with the mod- Valse Caprice on Stra Nacht | Tausig ia Mile eral a , 
ern writers: Benjamin Dale, “Variations” from the piano 0 2 rosea . es : “ Liszt i , 
sonata in D minor, played by Myra Hess in a superb Rec: ye 
- Bs - ? Dr. Lawson at Waterbury. 
manner, displaying vivid imagination, great intelligence When the writer entered the Y. M. ¢ \. building he 
and an infinite variety of touch with beautiful “light and happened to meet Mrs. Shaw e president of the orga The apy é w t Dr } . 
shade” effects, from the most delicate and winsome of zation, and Miss Skelton, the second vice president, wh ongs were | i W ( t 
caresses to more pompous strides and thundering power asked him if had ever eard Miss Lerner before Th recent concer 
While the solo work of Miss Hess was wonderfully clear answer being in the negative, the reply was, “You will i. I A 
and brilliant, exciting great admiration, her ensemble hear a very fine artist This from two women, who ar . 
playing with Lionel Tertis (viola), in a Benjamin Dale very musical, was sufficient guarantee that Mi Lerner 
sonata for piano and viola, was no less remarkable. Mr. must be an excellent artist, because she played for the I f 
lertis exhibited fine tone, dexterous left-hand ability, and club last season, and made such a favorable impression at He 
1 free and bold style of bowing. This sonata is well that time that the present engagement followed, and ther - : 
written, melodious and spirited A Romance for the is no doubt that if ever Mi Lerner returns to this cor to oie 
same instruments by York Bowen, thovgh equally well  tinent she will be engaged again, for she is indeed a player Massenet’s newest of } Ou ; 1, 
played, was found less important Mrs. George Swinton, of seriousness and conscientiousness: she does rot de ny, tor productior Mat t Monte ( 


ETHEL DAUGHERTY 


PIANIST AND TEACHER 
te Rowlevard Delessert (Trocadero), Paris 
2 Maurice Moszkhowski writes: “le suis convaincu que Mademoiselle 
Denwhertvy aura de trea bon succés comme professeur.” 


SCHOOL OF SINGING, PARIS, FRANCE aerpes 
Grand Opera, Oratorio, Concert. Admirable home surroundings for pupils, careful chaperonage TEACHER 
European debuts arranged. MATTIE SHERIDAN, 100 west sstn street, New York| ~*' ee om 
Representative in America: 


twee tog: SIG. GIOVANNI PERUGINI, tt OFA LANDE 


| palenaerysieels tippers Concert Planist and Teacher 
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CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 
WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
° ANK 6. DOSSERT M. LEON JANCEY (S etaire de Il’ 
M —_— eee : eo aoe aire es Soese ape, M. G. WASHINGTON LopP 
Endorsed by M. Atsert Carat, Director omique, Paris, and M. Oxcan Hammerstein, Director Manha 
— includes oe oe of Grand — i Comique. rec anhattan Opera, New York. 
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Conservatoire Opens October 1, 1909. Y ASseNneT, Composer, is President. 
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third and fourth beats of the bar, in nearly every case, of 


the same harmony as the first and second beats of the next 
No tinkering can make a gavotte of this 


Waltz” relies for its effects on the consecutive 


bat 
“Seesaw 

« between the melody and the bass. The “Song of 
Brook” 


nds, as 


the 


has some very unpleasant clashings of minor 
1 generous amount of inaccuracies. In 


that a 


we Il AS i 


there is nothing in this collection musician 


can commend 
Oliver Ditson Company Songs. 
“No Rose Without a 


accomplished musician. It 


j Bartlett, Thorn.” A pleasing 
trifle from the pen of an has 


the lightness of touch of an experienced writer, and though 
the of the 
always 
with a 


quite unpretentious, is well worthy attention 


audience does not 


the 


room singer, whose 


strenuous utterance of composer 


TO PUBLISHERS. 


publication 


MCs sage 
J. Baltzell, 


melodious 


\ well written litile 
Its 


1 places and a 


‘A Sunrise 


iree 


Song “ 


+] ‘ mig and from the commonplace 
or re merit 0 


partment 


weakness is a certain harmon 
ack ot cohe 


igure 


Vagzueness 1 
Ihe 


and t 


man T 
DD change of 


sion in its style frequent 


} 


In the accompaniment re juxtaposition 


VERLAG HARMONIE, BERLIN, W. hrase 


irtett (-me 


which in no way resemble each other, result m a 


ite whole that sounds as if the composer had as- 


embled the 
W ard 


Of signature 


op 4? 
of a number of broken melodies, 


The ( 


pares, 


lragment 


Stephens’ ross Roads” has seven changes 


command 


There in five consecutive octaves, chords of 


ind 


the 6-4 taken at random and quitted for no purpose, pedal 


notes left in the air as unresolved discords, and 


of 


hanging 


other unmistakable evidences a lack of good harmonic 


lip hod we 


And culture in the or 
had 
like 


than stupid- 


training and general musical composer, 


he 
words 


uch wei 


sut wher inability profit from his instruction if has 


misplaced accents on 
like 
had 


there is no 


But the 
look 


Stephens has 


ple nity of it 


| 


ma O, 


Ward 


ving with more ignorance 
aving 
where ar not these things pointed 
ere are 
| 
the 


nd indeed reason for pointing 


not im 


gatos, inversion 
manner of sponr, 


make at 


G. SCHIRMER, NEW YORK. 
The Violin Teacher's Guide. 
this firm called “The 


a graded and classified 


\ volume has Deen issued by 


Violin 
list of 


just 


Teacher's Guide,” which ts 


violin music selected from the publications and 
(; Schirmet It 
called to 
important te 
and 
courses 


rwlit 


various 


below 
importations of contains an by 
Violin,” which 
the 
the 


order; a 


below that The Cosy 


h Choma “How Choose a 


Start 


Porter 


jually har 


with; then an article on 


Violins,” 


in 


very 


Repairing Improving of and then 


graded ot imstruction progressive 


of studies, 


for 


violin in 


the 


list of vy methods and a hist 


the grades, of course; then pieces in 


the 
up to the very difficult and highest special classi 
The book 


violin music, including also compositions for two violins, 


cerbity 
Bee 


quartet 


had struction for violin and piano, always in graded 


even 


courses, 
int 


itself is a complete repertory of the 


theme a cations 


uvuc 


or for four violins and for four violins and piano, and then 


wasted 
literature, 


We 


violinists 


daisy amid the violin going right down to Wolff's 


Frauds.’ recommend this book immediately 


use of all and violin students 


“The Voice,’ by Dr. Frank E. Miller. 


have had 


New 


and who 


who the fortune to live in 


the 


hose 
York 


have taken 


good 
ota 
an interest in the question of opera and con 


for last quarter century or more 


not 
without making the 
Miller, one of the 


certs and and the yvorce and could 


ot it 


Sige i tig THusic, 


the major have had a complete round 


personal acquaintance of Dr. Frank E 


leading physicians and specialists on throat, nose and ear 


in this country, who has been for many years a resident 


his city and who has made a specialty of these or 


besides studying the musical organ 


his 


book of 


Preserva 


house has issued a 

The Voice: 
Dr. Mil 

to breathe that 1s, 


of 


Schiriner just 


Its Production, Care and 


us how. to. choose a teacher, how 


inspire and also how to expire, and 
most his 


patients expire—properly, after learning from 


Then h has a chapter 


Vibrati 


im how on “Pitch and Sym 
in the 
other 


ot 


to these 
he 


} 
etween 


pathetic referring registers 
| “avities, and says, 


among 


it IS easter to distinguish voices even 


ime range than between instruments of the same 


use of strorg individuality 
here that 


kind of a 
but 


the im vyorces 


We 


ere 18 


might say matter what the pitch is, 
to 
detinite 
is difficult 


which horn 


always a fundamental scale tone 


ach human voice; instruments have fixed, 


ones, therefore you can't distinguish them, It 


distinguish im fe horns in an orchestra 


mat ts playing or blowing at any 


one time 


of 


comes a chapter on the registers the voice, 
differs 
their 
Dr 
voice-pro 
but 
of the rest of the vocal 


that is the 


doctor 
Mills 
here that 
the 


Che 
Mr 


say 


question 
Macken ric 


and 


debatable 


ay 


a very 


and in 
register, 


we may 


gms on t hat his work does rot limit 


gavotte be 


the vibrations the vocal chords, 


onsiders the importance 


relation t them, and one of 


great 


old propositions of the modern d fac 
Hox propositions Of the modern day; in fact, it may 


be the whole personality in its relations to the vocal 


chords and the question of temperamental adjustment 
besides, . 

Then the doctor tells us something about the stroke 
of the glottis. It is a very clear and concise exposition 
The hygiene of the voice 
is a good section and then comes the question of the cur- 
Yes, and the doctor might well have 


of a very interesting element. 


ing of the rodes 
added also “The curing of the notes,” because there are 
so many singers in this world that begin to sing that 
of 


reason, 


whatever musical values and musical 


that while there are many per- 
sors that have good voices, well trained, what they sing 


know nothing 


notes and for 
is not usually understandable or intelligent, because they 
By taking 
up Dr. Miller's book they will secure an intelligent re 


have no idea of the value of the art of music. 


view of his subject, an epitome of the subject of which 


he has the mastery, 
“Across the Miles." 
Rupert Hughes’ “Across the Miles” has grace and charm, 
oth the natural, easy melody and the interesting accom- 


It 


however, that the composer, in his finishing touches, let 


paniment are spontaneous and unlabored. is a pity, 


finger work at the piano take precedence over head work 
at the desk. The accompaniment lies so easily under the 


hand when seated at the keyboard! But 
number of little technical 


there are, 
blemishes 


un- 
in the 
part writing that no well trained composer would tolerate 


fortunately, a 


Let Rupert Hughes put his accompaniment into plain four 
voiced hymn, if he can. The false relations, discords and 
their resolutions sounded together, altered and unaltered 
accounted 
Hughes is a gifted lit- 
art and 


notes clashing, and odd notes that cannot be 
Mr 


composition 


for at all, will surprise him. 


erateur, but musical is an must be 


studied. 


“ Elektra” Guide to the Opera. 

Through the Schirmer house, Ernest Hutcheson appears 
before the musical public as the author of a guide to Rich- 
ard Strauss’ opera of “Elektra.” 
tional guide, because it is written by a musician who ex 


This is not the conven 


plains, through examples, the value of the themes in their 
relations to one another and their relation to the unity of 
the work, too. Mr. Hutcheson’s remarks regarding Rich- 
ard Strauss as a composer are of an exceedingly broad and 
comprehensive nature, and prove the views of an expert 
professional musician on the subject, not merely the liter- 
ary view of a musical work. It is the literary view as 
expressed by a musical mind, and it should be read by 
every one who has heard the opera, who intends to hear 


the opera or who does not 


‘Kathleen,” Song by Bruno Huhn. 

Bruno Huhn has composed a charming setting for the 
song “Kathleen,” words by Berton Braley. The composi 
tion is in two keys, E flat for high voice and C major for 
baritone or basso. As indicated, there is a fragrant Irish 
quality about “Kathleen,” in which the lover waxes as ex- 
travagant over his loved one as the limit of poetry allows. 
It is a song that will be certain to please many singers 


CINCINNATI CONSERVATORY OF MUSIC. 
“Sharps and Flats.” 

The students of the Cincinnati Conservatory of Music 
have just issued the first number of a publication called 
“Sharps and Flats,” with the motto “What Sharps and 
Flats We Mortals Be.” It contains some interesting data 
the Alumni of the 
faculty first; then it refers to literary matters, elocution 
As 
a first attempt, it is far above the average of college 
publications and it must be of interest to all those who 


regarding Association and, course, 


and dramatic art; an article on artistic pedaling, etc. 


are associated in the past or the present with that de- 
cidedly thoroughgoing institution. In this connection it 
may be stated that there was a lecture-ensemble very re- 
cently at the Conservatory, with Theodor Bohlmann as 
pianist and lecturer, and Louis Schwebel, pianist, witha 
hoy chotr under the direction of Harold Becket Gibbs. 
IE FISCHBACHER, PARIS, 
“Le Descriptif Chez Bach.” 
This publication house has just issued a pamphlet with 
the above title by Gustave Robert, author of a 


LIBRA RANCE. 


number 
of important musical publications, especially an account 
of the music in Paris from 1&4 forward. This book is 
an analysis of certain elements in Bach's compositions of 
interest to students of the master. 


REMICK LIBRARY EDITION. 

Ten years ago, Jerome H. Remick bought out the Whit- 
nevy-Warner Publishing Company of Detroit and entered 
the music publishing field. At that time the publications 
were confined to popular vocal and instrumental pieces 
\ few months later a New York branch office was estab 
lished, and, from that time, increased with 
amazing rapidity. The new building at 131 West Forty-first 
street, recently erected, has already proved too smali for 
the enromous amount of business transacted, and an ever 


business 














TEROME H. REMICK k 
names as DeKoven, Foersté ( Ald 
Berge, Breil, anc other ! gl i result 
is that this edition has creat ' fou impressi 
the music world, wi g 
been in operation but 

Che latest publication \ Wre { Songs, by A { 
M. Foerster, has just 1 from the press It i 
of six songs, gotten un in the st artistic n The 
paper is good, the print cle he } nship of t 
best One of the Spec il attractive f Ires tl poem 
in large type upon the pag: site ea g wit 
symbolic illustrations Up ect opy. M 
Foerster wrote in part 

“How I feasted my eyes on the beautiful attire given 
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increasing staff. Recognizing the need of a handsome and my songs. I like the publishers’ part of this matter 
popular edition of art son Mr. Remick has entered the and beg you to express my gratitude to the firm. I| can 
field of legitimate art publications, and for this purpose stop referring to my delight.” 
engaged Joseph Carl Breil t assume charge of the de 
partment which is known as the Library Edition of Art BUSONI AT TORONTO. 

Songs The establishment f the department was en 
trusted to and undertaken | F. E. Belcher, the director Busoni scored an overwhelming success at the concert 
of the New York office of the Mendelssohn Choir of Toronto, on Thursday, Feb 
The character of the w publishe 1 th a his de ruary 3 The audience was in a furore of excitement ane 
partment proves that Mr. ker + iienaie s efforts ¢ncores were insistently demanded 
to assist Americar 1 md ing their w KS 
s well as to advance the inter Americ npos Kathrin Hilke’s Boston Recital. 
iors In the catalog are to be found specialty Kathrin Hilke, soprano, assisted by Coenraad YV. Bos, 
d works, 1 the st ol posers Noraces Suc Nanist, gave a song recital at Chickering Hall, Boston 
: February 1 Chis was her first recital since her returt 
America after three vear f study m Eure p tier gt 


; > 


ced by the Boston 
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Rose Bryant's Singing Enjoyed. 
\ few mplimentary pre otices of Rose Bry 
ing re crew ! 
‘ K 
I t 1) K 
! Aine M I : 
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VOCAL INSTRUCTION 
Metropolitan Opera House Bullding, Sulte 37 
Wednesdays and Saturdays 





Studio 12 
(DR. MASON'S) 


Steinway Hall 
New York 


Tel. 3140 Stuyvesant 





E. M.BOWMAN 


Erstwhile pupll of and many years co-worker with 
the late Dr. William Mason. Exponent of the 








Mason System. Weitzman Theory. 


DR. MUIR’S 
INHALATORIUM 


47 West 42d Street, New York 


What DALMORES 


The Great French Tenor)! 
SAYS: 


Muin:—What splendid results follow {rom your 
I always feel better and sing better with less 
spending that reposeful pleasaut time in your 


Dear 
treatments 
effort after 
little Cabinet 

1 am delighted to hear of the 
achieving, for I know it is deserved 

I am deeply grateful for all your care, skill and atten 
tion and the freedom you give me to exercise my art 

Ever sincerely, 
Cuaates Datmorts. 

Asthma, Bronchitis and Catarrh effectively treated by 

scientific Vapor-Inhalations. 
The singing and speaking voice improved and strengthened. 


great success you are 


yours, most 











HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 
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Germaine Arnaud Not Coming. 


The talented d remarkable young pianist, German 
\ 1K Paris, w ade u in excellent iunpressi 
ere last sea is ce ed het ntemplated tour 

S winter t x y eighteen Russian et 
gagements which hi rm } of them witl 
hests Mile. Arna playing FurOpe it 

ies rc oO 1Z w lic s is a ray ca 
in \ } $ s vag 
which is a \ ing VW \ 
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PRIMA DONNA SOPRANO 
Metropolitan Opera Company 
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ALBERT SPALDING 








168 Mest 96th St, 
wEW YORK CITY 
SEASON 1908 
In EVUROPE—SO Consume Arranged 
November and December in Prance and Engiend. 
January in Athens, Constantinople and Egypt. 
February and March in Austria and Germany 
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Address care Eur 


| J. de la Tour Concer! Direction, 4 Rue Tronchet, Paris France 


Aun RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 


SOLE DIRECTION; 


J. Ee. FRANC KE 
24 West Jist Street, New York 
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Reger were 
inimitable playing 
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had ever 


plaving 


second in 
fore an audi 
ny tudio Phe 
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11 “O du, mein holder Abendstern,” with violin obligato 


from “Tannhduser.” Of the shorter numbers on the pro- 


Schubert's “Serenade” with violin obligato, and 


gram 
\pparitions,” by the rising Chicago composer, Lulu Jones 
Downing, were most enjoyed by the audience, who com- 
pelled him to add five numbers to the generous program 
Mr. Waterman had the efficient assistance of a trio com- 
f Miss Priestly, violinist; Mrs Pray Las- 
ind Elizabeth Frost, at the piano 


ere 


brilliant and widely known pianist, 


pose d Georgie 


llist, 
Olga roff, the 


Sam 
supplied the following illustrations to a lecture at Chicker- 
ng Hall on Bach 
in A Tempered Clavichord” ; 


thoven 


afternoon: 
Well 


\ppassionata” ; 


luesday prelude and fugue 


lee 
minor from “The see- 


Sonata Schumann—"“Grillen” ; 


Chopin—fantaisie impromptu; and the fourteenth rhapsody 


of Liszt Madame Samaroff added an encore at the close 
of the program. 
eRe 
lhe pupils, past and present, comprising Stephen Town- 
end’s successful oratorio class, will give Stainer’s “Cruci 
Dubois’ “Seven Last Words of Christ” and Gaul’s 
City” at Chickering Hall about the middle of March, 


As the recent concert 


fixion,” 
Holy 
under able direction 


their teacher's 


of this fine body of young musicians was such an unquali- 
hed 


this coming 


success much interest been aroused in 


has already 


event 


RR eR 


luesday evening, Kathrin Hilke, the New York soprano, 


made her initial appearance in this city at Chickering Hall 
before a large audience of music lovers, who were attract- 
ed both by the 


which follows 


interest of the event and the unusual pro- 
gram, 
+ +++. Schubert 

Schubert 


Im Abendroth 


Das Lied im Gruner 
Schubert 
. Schubert 
.- Brahms 
.. Brahms 
.. Brahms 


.. Brahms 


Die Junge Nonne 
Der Einsame 
Lacbestreu 

W wandelter 
Nact 
Standchen 
Novembre : : 
Petites Roses 3 sew OU 


tigall 
. Trémisot 
L.'Invitatio . .Dupare 
. Dupare 

. Wolf 
Wolf 

. Wolf 

. Wolf 

. Foote 
Foote 
MacDowell 


Chadwick 

Darmg as this program was, more particularly now when 
frenzied search for novelties is relegating these diff 
Miss Hilke was 


songs to the background, amply re 








Because ot tte Conven- 
lent Location, Supertor 
Culesine and Excellent 
Service, 


HOTEL 


THE 


Boylston and Exeter Sts., Boston, Mass. 


Is the favorite stopping place of al! 
artists visiting Boston. Symphony 
Hall and the new Boston Opera 
House are within a short walk. Ail 
Foreign languages spoken. 


LENOX 


paid for her temerity by the artistic success she achieved. 
Possessed of a beautiful soprano voice of ample range and 
lovely quality, particularly through the middle and lower 
registers, which she uses with fine taste, Miss Hilke soon 
proved that she was not merely a singer gifted with a 
voice, but a first thought out her 
effects carefully, and then gave rein to the teeling and 


sincere musician who 


imagination. In this respect she was particularly success 
iul in her mezza-voce work, while her phrasing of “No- 
was about as perfect 
Bos 


vembre” and the “Chanson Triste,” 
effort could 


sided at the piano. 


as human make it. Conrad von pre- 
eee 
On the same evening Mr. Chadwick conducted an irter 


esting concert given by the Couservatory Orchestra and 


advanced students. 
| en 
\ fine performance of Gounod’s “Gallia” was given by 
the Sunday Society of Sanford, Me., Llewellyn B. Cain, 
of 509 Pierce Building, Conductor. The society had the 
assistanee-of local soloists and orchestra, with Florence K. 
Palmer, of Portland, soprano, and the occasion was voted 
a great success for the efficient director and his willing 
co-workers. 
eRe 
Stephen Townsend, who has been busily engaged with a 
number of from his large class 
of pupils, is to fill the following dates in the near future: 
Recital at the Harvard Musical Association, February 11 


private musicales aside 


an engagement at Gloucester to sing the title role in the 
oratorio of “St. Paul,” on the work with the 
Cecilia Society of Boston in Coleridge Taylor's “Depart- 
ure of Hiawatha”; “Aida” in Brockton on March 18, and 
ihe solo work in Bossi’s “Paradise Lost” at the third ‘con 
the Handel and Haydn of Boston on 
Easter Sunday, March 27. 
ene 
Che Philharmonic Orchestra of Brockton; George Saw 
ver Dunham, conductor, and Lida Shaw Littlefield, so- 
prano, gave a splendid program of miscellaneous numbers 
in the City Theater on Sunday, January 30, before a large 
and enthusiastic audience. 
neme 
Edith Bullard, soprano, recently sang before the Thurs 
day Morning Club, at the home of Mrs. Allen, on Com- 
monwealth avenue, and pleased the little musical coterie 
by her charming rendering of a group of ultra-modern 
songs. 


March 17; 


cert of Society 


nere 
The first winter concert of the MacDowell Choral Clul 
of Peterborough, N. H., was given at the Unitarian Church 
on February 2, with the assistance of Katherine Foote. 
soprano; F. Otis Drayton, tenor; Harry Brooks Day, con 
ductor, and C, H. Hotchkiss, organist. The program con 
sisted of part songs and excerpts, with to groups of songs 
contributed by each of the soloists. The concert was a 
great success and Mrs. MacDowell and her enthusiastic 
assistants deserve the highest praise for their indefatigable 
efforts in behalf of that noble memorial to a great man. 
eRe 
Wednesday evening Albert 
with the assistance of Mrs 


Edmund Brown, baritone, 
Brown at the piano, gave a 
rare program of English songs and ballads which were 
thoroughly enjoyed by the large audience present. 
ReRre 

rhe two musical events of widespread interest. which 
took place in Manchester and Nashua, N H., on January 
26 and 27 respectively, owe their gratifying artistic and 
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Hood, of 
The first concert, which was 


financial success to the untiring efforts of E. G 
Nashua, their able director 
given by the Manchester Choral Society, consisted of a 
dramatic cantata, ““The Crusaders,” and solos by the Bos 
Festival Orchestra, with the Gertrude 
May Stein, contralto; H. Lambert Murphy, tenor, and 
Frederick Martin, bass. The following evening Haydn's 
“Creation” was given at Nashua with Grace Bonner Wil- 


ton assistance of 


liams, soprano; Mr. Murphy, tenor, and Mr. Martin, bass, 
the latter scoring the success of the evening by his glorious 
singing of the solo and ensemble numbers 

a 


Elizabeth Gregg, contralto of the Shawmut Congrega 


tional Church, has been secured for the Harvard Church 
of Brookline, beginning with the ist of April Mrs 
Gregg is the pupil of Mr. and Mrs. Arthur j. Hubbard, 


who feel justly proud of the many fine positions gained by 
their pupils all over the country. 


B2e e 
At her second concert in Symphony Hall, on Saturday 
afternoon, Liza Lehmann had the assistance of Madame 


Jomelli, soprano; Miss Palgrave-Turner, contralto; Dan 
Beddoe, Frederick baritone; Wilmot 
Goodwin, baritone, and Master Albert Hole, the boy « 


tenor; Hastings, 


prano. The program follows 
New song cycle, Breton Folk Songs 
Madame Jomelli, Miss Palgrave-Turner, Dan Redd 
Wilmot Goodwin 
Song, It Was a Lover and His Lass 
Albert Hole 
Love song, You Flaunt Your Beauty (from The Golde rhrest 
an Indian song-gariand) 
Dan Beddox 
Sol The Mad Dog (by request) 
Frederick Hasting 
Song, Evolution 
Miss Palgrave-Turt 
Three bird songs 
The Woodpigeon 
The Yellowhammer 
The Owl 
Madame Jomelli 
Iwo songs 
If No One Ever Marries Me 
The Swing (from the Daisy Chain) 
Albert Hole 
The Nonesense Songs from Alice in Wonderland 
Madame Jomelli, Miss VDalgrave-Turner, Dan Reddo 


Frederick Hastings 


rhe distinctly new feature of this program, aside from 
the miscellaneous songs, was the Breton Folk-Song Cyck 
which scored a most emphatic success by its charming 
flow of melody and strong dramatic touch where the text 
Songs” lost nothing in the 


warranted it. The “Nonseris« 


repetition, the quartet of singers giving themselves more 


spontaneously to their delightful task because of the 
added familiarity with the contents. The solos, too, were 
finely rendered, Madame Jomelli and Miss Palgrave 
lurner giving of their best, while Master Hole com 
pletely captivated the audience by his prima donna high 
notes and irrestible good humor. Mr. Goodwin displayed a 
well trained voice of good quality in the solo and en 
semble work of the Breton folksongs. As before, Madame 
Lehmann delighted the large audience, as much by the 


grace and dignity of her presence, as by her beautifully 
unobtrusive work at the piano 


[wo musical events of unusual interest which took 
place in Portland, Me., were the Schubert-Liszt program 
given in Kotzschmar Hall on Thursday morning by the 
Rossini Club, and the sixth concert of the Choral Art 
Society, given at St. Luke’s Cathedral m the evening 
under the skillful direction of Albert W. Snow 

| ne 

Virginia Stickney, cellist, pupil of Josef Adamowski 

ule a very successful debut at Stemert Hall on Satur 
day evening, with the assistance of Marion Tufts at th 


p aio 
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highly gratified at his decision in remaining with the Sym 
phony Orchestra for tw« years longer 


Gertrupe FF. Cowen. 


Morgan Chamber Music Concerts. 


The first of two chamber music concerts given by Get 
aldine Morgan took place in the beautiful Stuyvesant 
Theater, David Belasco, manager, Sunday evening. This 
was the program: 

4 ncer ty P— t J 4 
For « ' tringed mstrument 
Songs By Le Beethoven, Schubert, Brahms iW 
I ntine Nhe sopra 
Oo ‘ Brahe 
For vieoli " el 

Besides the sirgers, these were the assisting artists: Vu 
lins—A. Coan, Samuel Grimson, Hans Letz, Alice Ives 
Jones, Lorenz F. Smith; violas—H. Burke, H. Levy 
violoncello—Paul Morgan; double bass—August Kalkhot 


Samuel Chotzinoff at the 


Corelli's old style 


plano 
concerto, antedating Bach, was given 
a sound and refreshing musical interpretation; when such 


music is played with such vigor and intelligent warmth, it 





GERALDINI 


MORGAN ROEDER 


brings joy to all real music lovers, so clear is its outling 


sO rhythmic its contents. Certainly cultured listeners are 


needed for proper appreciation; and of such are the Mor 
gan audiences composed Ihe Brahms quintet, op, 111, 
reminding one im its opus number of that other monu 
mental “op. 111," Beethoven's sonata, beloved of the Ham 
burg master, was reproduced with intense fidelity, backed 


up by entire technical aploml The breadth of Geraldine 
Morgan's bow arm and the reliability of her left hand 
technic are not exceed among violinists, and there was 
the splendid sweep of authority in her leading, the per 
fect assurance that go vith all she does. Miss de Ahne 
singing fitted well into the cheme, for } possesses 
nce, brains and imagination, so making her vocal offer 
ngs tar more than merely pleasant voice sounds Hearts 
pplause dhe t id German hed A wood sized 
udience e1 ed the oncert opportunit fier 
to attend t econd, Fri ufternoon, March 18 

At the R st rest 1 Mun ext | 

is four oper “ he ung hey ire (,untram, 
Feuersnot! Salome unl “Elektra The chief orf 
chestral choral] ! f il ind ong compositions ! 
Strauss are to be heard at three oncerts Mottl, Von 
Scuch, and Strauss 


self, will conduct 
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CONCERT RECORD OF WORKS BY 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 








\ Love Da M ram Ww 
\l Love, but a Day M Latayet ( : l \ 
Phe Year's at the Spring George Ha san Francis 
1} Year's at the Spring M t t M. Smit l k { 
The Year's at the Spring s M am tlask New M 
The Year's at the S ne Mrs. Benjy. M. Stict San ra 
Spring Mrs. |. WH. Wi ighby, B khaven, M 
Shena Va Miss Elsye Wallace, Newell 
Night Mrs. Lafayette Goodba Lynn, Ma 
Night Miss N \ul 4 Ma 
Far Awa Miss Nellic Dillingl \uburndale, Ma 
Far Awa Miss Elizabeth Johns Aul lale, M 
My Sweet art and | M Gladys Perkine Fogg, 4 N. Hu 
Ecstasy Miss A avi eda, Ca 
Eestasy Miss Jennie Barber, Lansing, Mi 
Ecstasy M H. Willoughby, Brookha M 
\ ite Ml Lafayette & ibar, | M 
Tune M Eva I Wryekoff, Rockt I 
lus M a K acl Ww M 
1 M bathe W ( z 
G. W. Chadwick. 
the Da ’ ™ li 6 
the Danza \i Mariska .\ M 
The Danza M ( t M ( 
The Danza M \ ! t New York 
The Danza Miss Edna Swat ( 
The Danza Miss Kathrin Hilk \ York ¢ 
The Danza \ Ml | Longwort Ka 
The Danza ! ky ley, New } 
The Danza Miss Allie Barbe iN 
The Danza Miss Myrt la ( 
Refore the Dawn un Y «, 1 tof 
© Let Night Speak of M M M Langworthy, Kansas | 
©) Let Night Speak of M I thus W Ww . W v 
© Let Night Speak of M \nna |. Rank ( ag 
© Let Night Speak of M ! Martin, Manchest N. 1] 
Sweetheart, Thy Li Flies Blu Walla Walla 
sweetheart, Thy Lay ic Mart Ma N 
H. Clough-Leighter. 
© Heart of Mine M K 
© Heart of Mine \ Stark, | aa ( 
© Heart of Min M \e I » 
Beloved M \ lones. i M 
The wakening M Ie Scott, \ M 
Desire \l Ma lones, Ma M 
Silver Rain M ‘ M M 
April Blossom Miss Ressi Scott Ma Ml 
Arthur Feote. 
I ts a Bird I I M 
I 5 a Bird on I I M K bhitk \ 
The Sits a Bird on } Tree 
i Ka I 
An Irish Folk S Mi Katha I K 
My True I Ha My Heart \ Dott 
Miss Ka ’ 
© Love, Stay I ‘ « ul M M I 
Bisesa's Song \l } i 
Requien I r 
‘ { te K \ ! } 
Margaret R. Lang. 
An Irish Love 8 { h »s W. Hodkir w Y 
I Five 5S I Ca i R 
{ M. I I I 
hay Is (ior } W. Hodk ; York « 
( ts { ‘ 
Frank Lynes. 
My Heney ! 
(woodl-bye, Summe Mi ‘ f I : ‘ Seat 
He Was a Prince i ‘ 
Sorrows of Werth t, Wintl M 
Sorrows of Werthe eM D 
From op. 19, Albu { Nine Song 
Melody Elia 
Confessios Ml H. A. Ma 
lf All the Tre M ( j f 
Edna R. Park. 
, M ; w 4 
\ Memory ’ 
\ Memory M Emma W. Hodk 


The Nightingale ar 


The Nightingale and the Kone 





** Alice in Wonderland.” 

Alice in Wonderland” 

Monday afternoon in aia 

Freeville, N. Y., by the 

The soloist 
Jordan 


idn 


ng cycle was 


rf 


toria iast 


\ 
r Republic 
" 
l 


An wer 
Fitz-Gibbon, con- 


Biden, 


baritone 


r 
llent manner, and the 


brought out 
Said to a 
Your Lit 
ip ; the soprano 
» quartets “Will You 

ld Me You Had 


t effectively ret 


ext nicel 
“Fury 


ilto solo, Roughly to 


Speak 


“Mock 1 


irtle Sor 


Rayn 
Raly Pag 
Pert 
Harbect 
iH 


me 


Gardner 
Helen 


hn Cal 
Mrs 


Danmel S 


Hawley 

Mr 
larriette Roger 

lara P. White, 

ior Republi 

LE John 
syracus 

R. Mont 

Wickwire 

John F. George, 
Ithaca N y ; V 

ott, New York 

\ \gnew, 

ew York City; J 


| 


smiti 


Cort 


syracuse, 
Danie] 
M. ¢ 
William 


> » 
43 Pine 


shorn 
street, 


street 


Ernest R 
Clinton 
Buckner 
Mrs. Wil 


Barbay, 


Dewitt 
r, A 


Beard 


Carhart, 

H. Duell, 
Juilliard, Mrs 
Seth Barton 
Miss J. G 
hew C. Fleming, 
Mrs, Edward 
Mrs. Will 
Hoffman, Mrs 
mK Mrs Albert 
Mr V. Everit 
Monroe, Mrs 
\. B. Mason, 
Mrs. Harry 
rrie, Mrs. Henry 
Mrs. Frederick 
Grenville Parker, 
Remson, Mrs. H 
ne | Rogers, 
Satterlee 

Mrs 
Cecil 
Mrs 
Wy 


Gaavir 


Hamilton 


orwood 


opeyer 
Mrs 
stevens, 


edwards 


Conly's Recent Concert, 


appt 
Schubert 
resulted in 
ch January 27 
Re 
€ 


in Philadelphia 


ssociation ot 


February 


Messiah” with 


COURIER 


THE MUSICAL 


Pa., 
sang at a concert in Trenton, N. J 


Choral Society. Yesterday, February 


(Opera House) 


the Norristown, 
8, he 
Next Monday, February 14, Mr. Conly is to give a recital 


in Wilmington, Del 





Luella Sweet, a Pupil of Carolyn Willard. 


Luella Sweet, the talented pianist who scored heav 
ily at her Chicago recital, has been a pupil of Carolyn 
Willard 
Theodore Thomas and her sister, Amy Fay 
the 


which indicates a splendid mental equipment. She 


She is a protegée of Mrs 
Luella Sweet 
first year high school with other girls of 


for the six past years 


s now in 
her age, 


is modest and not at all spoiled, largely because her 


mother is a very sensible woman—a rare exception to the 











LUELLA SWEET 


general run of mothers of prodigies, and if Luella even 


ially achieves prominence, to her mother and to her teach 


er will belong the credit due to such attainment. Some 


notices follow 


press 


ed entirely in Chicago by an 
turn been chiefly acquired 
have taxed the at 


She 


hat would 


natured artist gave it very 


developed a fine command of tone 


whic s the surest indication of sound tech 


Furthermore, she evidently 
talent The Bach E flat 


fine appreciation cf its 


possesses a very 


minor prelude and 


intimate poctic 


rhythmically strong, tonally beau 


Inter-Ocean 


miner concerto, and het 


gifts are considerab} 


She is already possessed 


ind of imagination In 
concerto 
Record 


some 


suggested that she had 


Herald 


old pianist, gave 
Moszkowski, and 
and = the 
the Chopin E 


played on a 


en year 
Bach to 
natural gifts merst 
I heard her im 
parts of which 


Willard 


were 


Carolyn 


aptitude for 
and the 


rot only distinct 


fo 


piano 
the musical poetic 
but 


taught, 


en well taught interpretatively, 


things which cannot be 


The 


it wt be 


res little 


which sho player feels gift is a precious one, 


romises well for the future carefully guarded and 


rmally developed. Chicago Tribune 


audienc< 
talent, litth 
to hear the 


highly nthustastic and cultured assembled © in 


ung Chicago Luella Sweet 


Chopin con 
grand, a truce 

Her tech- 
intentionally 


at the Steinway 
was her playing 


style, natural yet 


rhythmical 
the 


piquant, through 


teacher, who deserves 


of he 


plane in praise 


faculty pupil, played 


parts on the second 


Staats-Zeitung (translation) 





Werrenrath Bookings and Notices. 

Reinald Werrenrath, the baritone, will sing in Brooklyn, 
Saturday, February 12. Next week, February 15, he will be 
heard at a recital in Holyoke, Mass. His future book- 
ings include: Recital at Lawrenceville, N. J., February 19; 
performance of “Frithjof,” with the Apollo Club of Pitts- 
burgh, February 24; recital at Derby, Conn., February 25, 
concert at Mendelssohn Hall, New York, February 28; 
performance of “Cross of Fire” in Ottawa, Canada, March 
10; recital at Princeton, N. J., March 12; recital at Cam- 
bridge, Mass., March 15; concert of the New York Sym- 
phony Orchestra, in Newark, N. J., March 18; recital at 
Bryn Mawr, Pa., April 1; recital in Ridgewood, N. J., 
April 6; recital in Summit, N. J., April 12; recital a 
Dobbs Ferry, N. Y., April 21; recital in Chicago, April 25 
Werrenrath’s tour in 





The following notices refer to Mr 
the West last autumn 


said. Seldom is a Lx 


Of Mr 


catur 


Werr: 


permitted to 


nrath too much cannot be 


audience hear a singer of such voice and ex 


would be a critic indeed, who could hav 


fault \ 


all times perfectly 


pression. It severe 


found in him a singh voice, naturally strong and reson 


controlled, 
but 


ant, and at modulated and suggested 


with all the per 
from th 
ai) 


mechanical instrument, 
which an lacks. He 
at the end was called back for 
November 15, 1909 


the perfection of a 


sonality instrument had his audicnee 


and Decatur 


Herald, 


start, an encore 


voice ot unusual! 


which seems only 


Mr. Werrenrath has a beautifully sympathet:« 
manner is an 
nat 


places 


purity of tone and he uses it most artistically 


agreeable union of dignity and graciousness, 


musician of culture, There 
failed to 


demonstrated in 


ural should belong to a are no 


in which Mr. Werrenrath make the most of his oppor 


“Danny 
pos 
Schu 


tunities and he amply his rendition of 


“The 
yet 


hints of dramatic 
His 


Iwo Grenadiers, 
the 


Deever” and Iwo Grenadiers great 


their climax 
“The 


contrast 


sibilities, ot risen to rendition of 


mann’s well-loved classic to hear, 


did he 


warlike 


was @ joy 


human heart 


\kron 


so beautifully pathos of a tender 


and the soldierly spirit of the grenadier (Ohio) 


Bbeacon-Journal 


won his great reputation and seems 
that 


Reinald Werrenrath has fairly 


has a is bell 


the 


still greater honors before him. He 
the 


to have 
like in 


strong, 


voice 


some of higher notes, while low notes are rich, 


and musical He possesses the 


makes the 


smooth gift of singing easily, 


and transition from pianissimo to fortissimo and vice 


one so easily that it appears as if 
that Ile 


ded in 


from a high note to a low 
able to do 


soon 


them He 


versa, of 


inybody ought to be sings with ease and 


cems succec touch wit! 


knows 


to enjoy it, and getting 
gifts 


and rarest of the 


Into 


his audience and holding has rare and he 


how to use them, and he has the richest singer 5 


that 
Hawkeye 


possessions, smoothness and sweetness of voice Burlington 


(lowa) 
Mr 
of the best 


Werrenrath not only has fine vocal organs, but his style is 


His enunciation is well nigh perfect, which always adds 
More 
sympathy, conceiving the 


ligence. 


to the pleasure of the listener ver, he sings with understand 


the 
lele 


ing and dramatic many of 


songs 
graph 


import in 


with keen inte! Kalamazoo (Mich.) Evening 


rhis 


hestow 


remarkable young baritone is a singer who has power to 


the highest of esthetic pleasure and an artist who appeals 


both to the popular taste and to the expert in music 
With a voice of great beauty, an art beyond criticism and a stage 
presence which proclaimed him at all times master of the 


Mr. Werrenrath 


ina manner 


situation 


rendered a program of varied styles of songs 


which caused the audience to 
(Ohio) 


give him several recalls. 


Coshocton Daily Times. 





What a Noted Singer Thinks of Clara de Rigaud. 
far 
Western tour has been a series of triumphs for her, told 


Frieda Langendorff, the noted contralto, whos« 
several critics in that region that she regarded Clara de 
Rigaud of New York as one of the best vocal teachers in 
the world Madame Langendorff has studied with Ma- 
dame de Rigaud, and in speaking with a newspaper man 
in the State of “Her 
(Clara de Rigaud’s) is better than any other I have tried 
Mrs. von Turner of your 
pupil of Madame de Rigaud.” 


Madame de Rigaud has been very fortunate this season 


Washington she said method 


city (Bellingham) is also a 


in the number of her pupils engaged for Western tours 
[his mteresting teacher and cultured woman is never con- 
tent until her pupils sing with the art that the old mas 
ters stroye to perfect She understands thoroughly the 
difficulties that hamper so many voices, merely because 
their method of voice placing is wrong. Faulty tone pro- 
duction is the cause of nine-tenths of the vocal failures. 
If voices are not properly placed, they: cannot last and 
neither can the singers hope to realize the simplest and 
Madame de Rigaud 


insists, first of all, upon a pure and easy emission of the 


most modest demands for a career. 


tone. If the pupil has intelligence, the rest will come as 
a matter of course, but for the Madame 
Rigaud labors hard in order that her pupils shall sing by 
the true method of bel canto, an art that will survive all 


foundation, de 


ihe new fangled notions that have been introduced. 





Concert Tour for Bonci. 


Haensel & Jones anhounce that they are negotiating with 
\. Carbone, the sole representative of Alessandro Bonci, - 
for a concert tour during the season of tg1o-11. Further 
as it is not now 
definitely known whether or not Mr. Bone: will devote his 


announcement will be made about May 1, 


entire time to concert work. 
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Spiering’s Program and Plans. pathy, must not be forgotten. The hall was filled to tl 
his eagerly awaited yiolin ast sca \ piano recital and 


: 1] lecture, February 3, sul 
Theodore Spiering will give rar, 7 ¢ 





recital, as previously announced, at Mendelssohn Hall on ect “Elektra, was heard wit! — Sree: Sacer 
Thursday afternoon, February 10 The very unconvet ‘a played WORE KECEETE IR CRE SErIes Lancs pe 
tional program will have this complexion, the “Five Artist aa 

Studies” and the Kriens Behm and Novacek velti 


cultured followers of ‘mod Important Engagements for Marcus Kellerman. 


being of peculiar interest to al 


ern violin doings: Marcus Kellerman: will have several important New 
Devil's Trill Sonate " York appearances during the month of February li 
Larghetto Affettuos¢ \lleg New \Y k Symphony, | ua 6, 1 d 27 es 
(rave \llegr \ss , nen ‘ . . , 
Concerto No. 8 (in Form cir Cre ngscene ~ several private Wage Sits The st part . 
Five Artist’s Studies from Op. 4 theodcre Spiering will nil date O emg ‘ \ ! Mm 
Concert piec i I \ \) t ry ebr | yong Ww 
R ance (first time \ ( iN New k Sy Orches ex \ 
Serenad rst \ t ! 
Perpetuum Mobi k . . New y mit) 
Fantasia Appass ata \ xt ’ ie making 8 Mi 
\fter the finish of his present seasor s concertmaster M M Kelle ently .* ” o 
~ the Philharmonic Society, Mr. Spiering is to undertake ’ . es P eyes 
solo tour throughout the Middle West, where he its « oe ¥= ert 
gaged for a number of concerts. End of April will mark — 4 wat , iS ’ 
Mr. Spiering’s departure for Europe, and he expects to be “7 Wi! 98 Curing Mar : musicale orm 
. ‘ P f . e W 1 i President 5S 
settled in Berlin beginning the first Mav week, at his he , 
old studio, Bamberger Strasse 19 [wo months of teac! : Kelle : . 
ng at the German capital, are to follow in M ind June 7 ; a greatly aided 
nd then Mr. Spiering will go to the vicinity of Munich . we _—e gaged f 
(probably Tegernsee) for July and August, taking his ——- oe fo any Ss 
Berlin class with him. Applications for instruction in Bet 
lin now are reaching Mr. Spiering large numbers, but Success of Pearl Benedict. 
naturally enough he will to limit his work to reasor The versatility of Pearl Benedict as a singe ow 
ble dimenstons m — her succes it the concert f the Scotti 
_ - st Andrew Societ Sag aw Mich d of D i 
College of Music Affairs. College, Defiance, O t wee Press notices f W 
Carl Hein and Augu Fraemcke, dire f i the New Miss 1 ‘ 
York College of Music nvited 1 tudents nd thet - ! P . \ 
triends to meet Rachmaz fi it reception-musicale, x : 
College Hall, February 4, wh t following progran a : . a 
was given | t t M ‘ 
ilar Spa ‘ Ml x ’ N 
lin, Cor f x 
Songs iain 
© lugendlust \ h I I 
Lunghi d ar “ " re a 
\ Ma ll hing 
] Toccat i fug I f 
Herman Magliff play w tie st nber wed 
prising techmie and promise for lacl t thirteen ye Rg AES 
Charlotte Moore pup of Von Damect plaved wit rath. 7 
pose, and musically, and won warmest applause Mae S$ 
lommiees gneneo-contral ae Vanier 9 ‘ Caroline Hudson Re-engaged. 
with muel feeling owing extended rane | ‘ wor ! pra lost a > 
Wadsworth played like the young artist-pianist she i thotomew 
with breadth and plentif chn All these were afte ! t 
ward privileged to meet the guest of horor, why wered —~-— 
ongri ntulath ns upon tl! y ng artist irs. W. L. Bow k d'A t ey 
man, » played the accompaniments with taste and syn the popularity 
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DRAMATIC SOPRANO 


Opera, Concert, Oratorio and HReoitalis 
MANAGEMENT: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


Giuseppe GAMPANAR| 


a ENRI < e O Ty Leading Basso Manhattan Opera Co 


Samuel A, Baldwin cx 


HENRY WOLFSOHN MUSICAL BU&EAU 
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SEASON 


Room No. 130 Knickerbocker Theatre 
Bidg., 1402 Broadway, New York 














Por 12 years teading baritone of 
the Metropotiten Opera Nouse, wili 
take « limited number of pupiis 
this winter. Applicants to be seen 
by eppointment only. 


668 W. End Ave., near 920 St., New York 
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Thoms’ Artist Pupils and Mrs. Lyon Sing. 
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OUMIROFF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic. 
Czech and Russian masic. Also classical 
programs _— 
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GRAND OPERA PROGRAM AT THE PLAZA. 


day afternoon, February 5, at the Plaza Ho 


afternoon of grand opera, for the 


Mothers’ Aid Association, took place 
ect enlisted the services of several 
d Mrs. Anson Dudley Bramhall, 

innounced that suthcient funds had 
five thousand children to Pelham 

1 week's outing. The following 
fforded pleasant musical enter 


aience 


De lit 


Mascagn 


Faure 


Popper 


Weber 


).. Saint-Saen 


Meyerbeet 


Verdi 


Mascagni 
Donizett 


sicker 

ibutions were those by Char 
nd Paulo (sruppe The work 
Kern, Wells (¢ lary and 

are Mehan pupils, was 
numbers were excel 

of the voices, al 

vocal equipment of Miss 

oticeable hough under 

ned by the receipt of a 

lay at the pojnt of death 

ite presence Miss Lund ce 
arry out her part of the 
mstances, she sang remarkably 
manifestation of the emotional 
ed. Her tones were clear and 

is invested with much dramatic 
name on any program is always 
mellow, appealing quality of her 
d under wonderful control, af 
beautiful was the “Don Car 
iat from “Samson et Dalila.’ 
forth a rich and resonant tone 
recognition, a fact at 

h his name appears 

bundant technic, artistic 
maturity much m ad 

ts received generous 

rut y to the length of the 
permitted, Wilham Janaushek, 
for the greater part of the 


mpanist Following are 


nston President 
presidents-—Charlotte 
orge Perkivns Lawton 
| Sprague, Mrs. J 
Benjamin’ Lillard, Mrs 
Shayne, Mrs. John H, Judge, 
Recording secretary Mrs. Nel 
secretary—Emilie Van Biel 
lreasurer—Frank F 
Frank ‘Tilford Or 
committees 
nn Mrs. Charles 
Mr i Johns 
festival Mrs. G 
| Kiddle sewing ; 
Miss A. FE. Cameron, 
hygiene Mrs. Ben 
Anson Dudley Bram 
refreshments; Mrs 
I. Wileox, Mrs. A 
Charles E. Sprague, house 
supply Mrs. Robert F. Cart 
llé, press. Auxiliary No. 1, Mrs 
rma! Auxihary No, 2, Mrs. A 
\uxihary No. 3, Abbey House 


Auxiliary No. 4, juniors—Mrs 
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Lyon DeCamp, chairman, Auxiliary No. 5, Mrs. R. A. 
Benedict, chairman. Auxiliary No. 6, Helen C. Pentz, 


chairman 





Frederick Morley, Pianist. 


Frederick Morley, the Australian pianist, a resident of 
Chicago for the past five years, gave a successful recital 
at Music Hall last week. Besides being one of the fore- 
most pianists in Chicago, he is a busy teacher and is oc- 
cupied during the whole season with recitals and teaching 
at his studios in the Auditorium Building. 

Mr. Morley goes to Europe every year to get in touch 
with the latest musical events there, and will leave this 
year, during July 

The critics of Chicago were unanimous in praising his 
work, as the following press extracts testify 


Hk as learned the alue of self-concentration, of work, of i 
ight into other things than piano mechanisn 
Sink technic is one of the means by which good performance 
may be brougl F t is satisfactory to note that Mr. Morley 
has made ich progress in this direction that he was able to present 
hi listeners » a really masterly performance of the set of 
twelve ctudes of Chopin, numbered as op 5 
The concert giver made it clear that he had mastered the me- 
chanical asp of Chopin's music but while he may be con- 


gratulated is fact Mr Morley mav also be coneratulated 


FREDERICK MORLEY 


upon the fine circumstance that he played the etudes with poctt 


charm as well as with correctness.—Chicago Record-Herald 


He now ranks among the foremost of our local artists, and his 
playing was so finished and so musical throughout that it may be 
reckoned with the best that has been heard this season 

The program which was presented was a dignified and difficult 
on The sonata, with its deep intellectual demands, was handled 
im a ver musical manner, and especially praiseworthy was the 
third movement Here the lyric and emotional endowments of 
Mr. Morley had ample scope for utterance and the pianist was 
most satisfying in his interpretation of this classic Ir 
the twelve etudes of the Polish master the varying moods of th 
different studies wer: ach given with their proper tone values 
und true insight of their poetic content, while his rendition from 
a technical point was impeccable The pianist stood above this 
work 1s well as all which he laved, from a mechanical stand 
The pianist achieved more than the usual success and reached 
significant virtuoso heights Ile has gained repose and ‘his 


now musical and lyric it 1 poctic moments, but al 


und powerful in the more brilliant parts.—-Chicago Examine 


He is today not merely a pianist who can be justly called a 
tuoso from the technical standpoint He is an interpreter who has 
brought all schools of music within bis grasp, who has acquired 

r to present all that he plays with that quality of per 
address to the hearer which enlists so certainly and unfail 
ngly the sympathy and enthusiastic approval of his audience 

The program that Mr Morley clected to present was 2 most 
xacting one *The entire op. 25 of Chopin has not been played 
in Chicago for six years All were played with adequate technica! 
command, and in the A minor No. 4, the E minor, the A flat 
najor, the A minor No. 11 and the great C minor, his performanc« 
demands far more enthusiastic approval than that lukewarm ad 
jective implies Poetic charm and tonal refinement made the 
litthe A minor rarely beautiful and impressive The study in doub' 

ths and the octave study were feats of virtuosity that only one 

of the world’s recognized virtuosi have surpassed The 
endid measure of conviction was attained in the big A 
andl C minor etudes Chicago Inter Ocean 

ss matured, | ha ed poise, he has acquired greater 


has developed along poet 


ority in planistic ut and he 
imaginative lines. 
offered a program exacting and difficult The center feature 
consisted f th twelve tudes which form the op. 2s cf 
yin Mr. Busom played this set here several years ago upo” 
the occasion of his last visit to the United States, but since that 
time no pianist has had the courage to attempt the trying task in 
public Mr. Morley did not lack the courage and proved that h 
did not lack the ability either He gave a reading of the master 
works which was admirably sane, honest and sincere Ry thorough 
musicianshi intelligent, tasteful consideration of fine detail in 
nuance, accent and shading, and by seeking the import rather than 


the glitter of the composition, he succeeded in making them cach 


what they should be—a perfected expression of some phase of 
musical beauty. 

The most brilliant numbers he gave with all the bravour and 
technical gleam that they demand, and yet he kept them ever 
tonally beautiful and musically interesting and meaningful. The 
performance in its entirety served to add distinctly to Mr. Morley’s 
artistic standing. A group of lighter comjositions, which fol- 
lowed, served but to deepen admiration for the player's fine mu- 
sicianship, the unfailing beauty of his tone and the healthy, maniy 
sentiment which characterized his performance.—Chicago Tribune. 





Madame Von Klenner’s Wonderful Tenor. 

David Arthur Thomas, a young tenor who has studied 
for the past two seasons here in New York with Madame 
von Klenner, has a voice that has been pronounced “won- 
derful.”. Mr. Thomas recently left New York for England 
and in a letter received by Madame von Klenner the 
young singer writes that he will return to America in the 
spring to continue his lessons with her. In the meantime 
he is to sing at a number of musicales and then go to 
Wales, where he is to compete for a prize at the com- 
ing Eisteddfod. Mr. Thomas is of Welsh extraction, and 
it does seem quite a coincidence that his American 
teacher has also a strain of Welsh blood in her musical 
veins. Madame von Klenner was Katherine Evans be- 
fore she married an Austrian nobleman, who modestly re- 
frains from using any titles while in this country. Ma- 
dame von Klenner introduced Mr. Thomas to the musical 
public of New York last May, at her annual concert given 
at the Waldorf-Astoria. Mr. Thomas will, of course, be 
prepared for grand opera when he comes back to resume 
his lessons at the Von Klenner school. 

{he following paragraph from the Charlotte, N. C., Ob 
server tells about more von Klenner pupils: 

Madame von Klenner has a big midwinter class, and 
she will have a very large summer class at her summer 
school located at beautiful Point Chautauqua, near Chau- 
tauqua Assembly, N. Y. She has many pupils from the 
South and West at these sessions, and among them are 
always a number of celebrated teachers, who spend their 
summer holiday studying the von Klenner method, which 
is really the splendid Garcia method of bel canto. The 
summer school is opened July 1, and this early announce- 
ment will enable many to make their plans accordingly 
The New York branch of the Von Klenner school is at 
301 West Fifty-seventh street. 





Jules Falk with the Philadelphia Orchestra. 

Jules Falk, now on his first American tour, is meeting 
the high expectations raised by the laudatory critical opin 
ions which preceded him. At the Academy of Music, 
Philadelphia, on February 2, Mr. Falk was the soloist with 
the Philadelphia Orchestra. The press was unanimous 
in its verdict. A few extracts: 

The assisting artist was Jules Falk, who electrified his hearers 
His youth, stature, comeliness and confidence were effective ac 
cessories to his superior abilities in the manipulation of his highly 
valuable Stradivarius. In both the numbers he was compelled to 
render, he demonstrated wonderful technical skill, and throughout 
all of the difficult passages preserved the thread of true harmony, 
exciting the audience te continued applause.—Philadelphia Press 


Mr. Falk played the solo part with excellent taste and skill, giv 
ing a truly artistic interpretation He brings from his instrument 


a pure and sonorous tone and evidences great technical proficiency.— 
Evening Telegraph 
a 
Hie has mastered his art.—Philadelphia Record. 
a 
He made a substantial contribution by a brilliant performance 
of Saint-Saéns’ familiar “Introduction et Ronde Capriccioso” and 
Lalo concerto.—Philadelphia Inquirer 


He plays with freedom and artistic discretion —-The North 


American 


Jules Falk's playing was marked by agility of fingering and towal 
delicacy The soloist gratified the audience after several recalls 
by giving an encore.—Philadelphia Public Ledger 





Schlesinger Cc mposition. 

(>. Wilfrid contributes an article to a Paris paper giv.ng 
an account of musical doings at Nice, in which he recounts 
various successes, among them a melody for cello and or- 
chestra written by Sebastian B. Schlesinger, the well 
known song writer, or, as one says now, lieder composer. 
The soloist on that occasion was M. Pena, and the com- 
position was received favorably. The lieder of M: Schles- 
inger, now very popular with many of the leading covcert 
singers of Europe, are to be had in this country at the 
important music houses, and every well fitted vocal library 
should have them installed. They are of the modera ro 
mantic category and are well worth careful perusal and 


study 


Della Thal in Chicago. 

Lelia Thal, pianist, played, Friday evening, February 4. 
before the Association of Mutual Advancement for the 
Blind of Chicago. Her numbers consisted of selections 
from MacDowell, Sgambati and Seeboeck. Miss Thal 
will be heard in recital at Music Hall early in March. 
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ruary 14. This will be Busoni’s only Philadelphia recital. Brooklyn Arion, Academy of Music, .Brooklyn ‘ ‘ 
His playing smce his return to this country has aroused 15, Assembly Hall New York, playing the B ms q 
he greatest enthusiasm. It is said that one feels the pres tet in F mimor with members of the Philkan O 
ence of a master the moment he seats himself at the piano, chestra; February 16, a panist the Mozart S 
all his plaving shows a magnificent baiance of tempera it Hotel Ast d later. s s | accompar 
mental mtensity nd tmtellectual grasp His technic, s kdward Bromberg at his recital in ( new | 


polished, so finished, so fluent, has reached a degree of per 
fection which makes one forget that it exists. His use of 
arm and hand in obtaining some astonishing effects 


of the utmost interest to those who understand the tec 








, : ! I \ Coll \ 
nical questions involved in the art of piano playing “s » 1 
RRR ttle 
; , I 
\ piano recital given by Mary Woodfield Fox on Wed 
nesday evening at the Fuller Building attracted a select ‘ 
eR , 
Puiapetruia, February 7, 1910 and discriminating audience. Miss Fox showed her mas \ 
he Friday and Saturday concerts of the Philadelphia tery over her instrument by giving a program which a Cravott 
Iirchestra drew two large audiences to hear a program lowed her to exhibit many moods and styles of treatment, ; ) 
wo Etud 
that was perfect in balance and modulation Che works while several’ of the showier numbers proved her well , stated \ 
played were grounded in technic rhe program included a Bach fas Nachtstuck 
Overture Iphigenie « Aulid Gluck taisie, Chopin prelude, impromptu and polonaise, toccata Chant Ruiss Lack 
Symphony No n A ma Becthover hy Sgeambati, ballade, Brahms: rigaudon. Raff concert A abes 
Prelude t . ter n lebussy . . mt Reve 
Prelude to The Afternoon of a | De etude, Liszt; prelude, Rachmaninoff, and etude, Arensky. , , 
March Ecossais ; Debussy ee Lotusland (Eg h ( s 
Overture Flying Dutch: ... Wagner Grand Et 
; , , : \n audience of unusually large proportions greeted the aiaesebinndabnaeensianhaenag 
[The opening and closing bars for the strings in the . ; 
: Philadelphia Orchestra at the Wednesday popuiar concert Mrs Charles Th .. : 
verture were played with an exactness and mutual under : : Rese rs, 4 es WVudley Warner ga pirat ‘ 
, , , The much discussed Pohlhg suit Impressions of Amer pe al - , ad , 
standing that gave the impression of one man’s work, ai : : : May i ‘ ! { S | 
, r . OE , Ica, nd Julius Falk as soloist, were responsible for the Al ose ; ey a ; 
though the tone had that indescribable quality which a ‘ : Pigs \ ‘ e¢ entire progran g devoted to Chopi 
. : . ’ crowded house \ second hearing of the Pohlhig suit 7 I ai ; ; R . 
number Of strings tn unison always possess Che sym é ~ - : ! rine were played w rh pt ur 
. y : : qty , confirmed the favorable impression that this bright wor) noe - necial 
phony was played witl happy vigor whi realized to aCe . csp y 2 
pt 1 1 ‘ , ' is already made The other numbers were Mert nn _ " 
the full the fascination of the dance rhythms The scherzo / : nazurka | ; 
: . . Wives of Windsor” overture, Tschaikowsky's “1812” over 
was particularly delightful, with such freshness and deli : ; . — : 
, er e ' " tl ure, polonaise by Ed, Lassen, and Meverbeetr Mare f 
cy was it rendere epussy S preiuce was played with “ : z : . 
. we, the Prophets.” Julius Falk played Saint-Saéns’ “Rondo Letter at Offices of The Musical Courier, 
true poetic insight As to the “March Ecossaise,” playec ; : : —— 7 is 
, : : . Caprcecioso” with great success, responding wit! 1 rie Hiowme letter 1m at Tuer \ 1A 
for the first time at these concerts, it proved very original, a 
ore after many recalls Pavia Pane 


very interesting, and, to speak frankly, quite crazy in some 
) I | ) eer cee 


aspects. The “Flying Dutchman” overture was splendidly 


slaved . On Wednesday afternoon 1 pupils’ recital w giver WANTED 


eee n the concert hall of the Combs Conservatory of Musi 


The ital opened with a Bach prelude and fugue for ot WANTED—A_ Lescnetizky ex 








The appearance of Dr. Ludwig Willner with the Phila , ; ; ponent a cas m 4 
: : 4 gan, plaved by William E. Enburg, piano and vocal nun servatory Addr Pr ‘ car ‘ M 
delphia Orchestra on Friday afternoon and Saturday even : . ' 
itl j } | 1 ¢ it t t ers lt ieee by Combs, ( hopin (lay Dubow. Schumatr COURIER 
ng of this week is being looked forward to as an event of é sae 
; ’ the closmg number being Vieuxtemps’ ballade and polon —_— 
importance Dr. Willner made a deep impression when , 
: use for violin anc plane Those taking part were \n 
he appeared with the orchestra last season, reciting Max : D - “— - "y I wile. WANTED—Two 1 to exploit a eet m propositi 
i . . . ever cna lines ar cwards Charlotte . 
™ lings “Das Hexenliecc This car e comes in the - ‘ : ‘ to cover the tra lf rte mon and 1 " ’ ] 
ye ‘ ee , Hawk, Elsie Haines, Amy Pinner, Norma Schucker, Let 
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fo lanenhower and or trowr 
nets of Petrarch set to music by Liszt, songs by Wein ale oe the highest and standar t ’ it { 
I ire ' nu } t x ere HH igi t an nda i gue q ity toreigi ana 
gartner and “De Rattenfanger b Hugo Wolt The American, and ludes valuable Copvright Comp 
Micected he PD Horati Por ' j ; d | \lr aie pytip ps 
; , , ted by " Parke and assisted by \ 
rchestr: MM eT are the overture Fingal’s Cave, Dy ‘ . . sitions to be sold at r rat tside of tl p cs 
ee : : : / William |. Batre sopran nd ftorty member of t ery 
Mendelssohn; the C major symphony y Balakirew, and a . : : ; ; holding certain cont n their respective calities 
; , ' Philadelphia Orchestra, the Orpheus Club gave it e . 
Weber's overture, “Oberon ' , ; Instrumental ar \ nu ed; Choral wor 
ond micer t the season at thre cademy | tus! . 
Le Ml ' rt ; Church mus Orchestral worl old and me new 
Vionda eventing he nest important number on ti 
\ recital at the Academy of Music on February 26 ts : m ; : Chamber 1 omy it ind t tal Catalogue 
, : : program w Max Bruel Norse egend Frithjof : ‘ 
nnovneed by Mischa Elman The program contains the , 1 ¢} heal = variety Reply ca of paper t LC. F.” with 
. " which occupte the first fiall of tl program tt remal 
Lalo “Symphonie Espagnole,” Handel sonata, a group of ; Saag colt ae <s F references and name of latest employ 
, t ner: , ’ “ ' , 4 ng number were ot hghter character, including M 
short numbers a finally, Wuieniawski's “Faust fan 
af d | , 1 number 
tasie and Paganini’s Palpit variations well Crusade = “ra . c 
ee & ong trom Handel's Il Penseros wit flut bligat OLO VIOLINIST in ORCHI RAT cy* 
ndered by Mrs. Baird Witson H. P DUCTOR of Bia Sear 
The much talked of Flonzaley Quartet made their first ie ' " 
4 : : - wot tk “ | tor 1] 
ppearance in Philadelphia on Monday evening, January I ; 
’ \ ly 
: give | 
tI Much has been printed about the work of this organ Otte L. Fischer Busy : 
‘ 2] ‘ 
ition, so that a lara udien< gathered expecting to Otto | kischer, pias ost and accomy ist, wi 
hear it It was a pleasur to hear such artistic work, have a busy Febr ry Resid pumer private mus 
such perfect ensemble that makes it difficult to say which ‘ iles his engagement include February 1 Asseml TO CONSERVATORIES AN OPPORTUNITY —Dis 
struments are beige hear It must be admitted that the Brookly: soloist m three of 1 owt ompositio! anguished European violinist n be t re as pr 
work of this organizati is really great, an achievement l¢bruary 9, accompanist d ist to George S. Madd fessor Highest eradentioie Also soloist and chamber 
itt. Mrs. Edward C. Moore was the pianist in the t Mendelsso Hal February i0, accompan thre music. Address “X Y Z.” Musicat Covwien 
Schumann piano quintet, | it major p. 44, and she ee — 
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Pormerly of Boston 
Voice Culture aad Repertoire 
525 Orchestra Bidg., Chicago, Ill. 


CONTRALTO 
Soloist St. Bartholomew's Church 
MANAGEMENT : 
WALTER R. ANDERSON 
5 West 38th Street, New York 
* Phone, 340 78th 


ETTA EDWARDS 
BENEDICT 


EDNA yi; iW Al, | VOLNEY L. MILLS 


BLANCHE ie toe 


Grand Forks - - 
COLORATURA AND LYRIC 


SOPRANO CADELIA W. HULBURD 


“Volce a golden one !”—N. Y. World 
For Bookings Address Seite 12t- 2 No. 150 Nassau St., New York a 
Grand Forks - - 


Beekman 
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BARYTONE 
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W. R. ANDERSON 


5 West 38th Street 
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CHARLES 
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Studio EW YORK 
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Musicales 


CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York Telephone, 1946 Plaze 


Master Schoolfor Violinists:. AA TOCORIAT,. Fr 


BOHUMIL MICHALEK, Director. 
The most rigid searching investigation will result in a strong confirmation of kd fact that our 
Violin School is immeasurably superior te any similar aa ue this countr r book mailed 
free ARTS BLDG., CHICAGO 


VIOLIN VIRTUOSO 

war PUN, sos seers. 

24 Adams St., Chicago, iil. 

=L v 42 Third Street Union Hii, 8.) 

: S HI hy ‘ i Uj i” Pp Address: 1519 East 62¢ St., Chicage 

*Phone 2ga8 Midway. 

Own building with one large concert hall and two small halls, also fifty teaching 

rooms Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 

lents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 

ill stringed and wind instruments, organ, solo singing and thorough training for the 

pera, chamber music, orchestra, and sacred music, theory, composition, history of 


, literature and xsthetics. 
Prospectus in English or German sent gratis on application. 
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In America, Season 1909-10 
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Direction 


E. A. STAVRUM 
CHICAGO 


JOHN B. MILLER 


Steiuway Hall, - 
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Studio: 157 West 84th Street, New York 





Margaret Marearel A BO LD ia. 


Dn ty amo 


Concerts, Recitals, 


141 East 16th St., N. Y. 





DAVID DUNBAR 


[DUGGAN] 


TENOR 
Oratorios—Recitels— Concerts 
American Conservatory 
CHICAGO, ILL. 





Francis MOTLEY 


BASSO 
Soloist St. Patrick's Cathedra! 
ORATORIO, OPERA 
Hotel Bristol, 122 West 49th Sirest 
Phone, $101 Bryaat 





Signor TOA DDI 


Tenor Manhattan Opera House 
Vocal Studio: 51 Bost 59th Street, 
el.. $736 Plaza 
Certified Pupil of 


THOMAS AL COUPER vrot seveix Prague 


Violin Virtuoso and instructor, Recitais ano Musicaies 
508 Carnegie Hall, New York 
em 

PIANIST _ 

H8010 or ACCOMPANIMENT 
‘Phone, Riverside: 8 New’ York 
ytd and Concerts 
101 West Sist Street 
"Ph: ne, 261-F River 


‘Phone. 6715 Columbus 1 to 6 Tuesdays and Fridays 
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‘ Management: 
CURTIS A. BARRY 
ORGANIST 
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Pupils Ac ented 

Antonia Sawyer Musical Agency 

251; West'88th St., Cor. Broadway 

4918 Winthrop Avenue, - Chicago, Il. 
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New York 

















Gare WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM asian 


Management: The Wolfsohn Musical Bureau 
Personal Address : 4101 Grexe! ese! Piet... ia. Chicage, |i! 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Halt ____ NEW Yor«k 


Louise St. John WESTERVELT 


SOPRANO 
Concerts, Oratorios, Recitals 
328 Wabash Avenue CHICAGO 


MARIE OLK soto: 


Pupil of "aes Berlia 
3042 LINDELL BLV ST. LOUIS, MO. 


Mrs. EVANGELINE { G. Sper! 


SEW YORK : Carnegie Hall—Mo 
PHILADELPHIA: 1110 Chestrat § ttrect owed nesday 
RESIDENCE : 536 West 113th Street, New York 
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BARIT ONE 
Recitals and Concerts 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End af 419 Fine Arts Buliding 
Bus. ‘Phone. 4581 Lincels 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICAGO, HLL. 





SOPRANO 
Address: Auditorium Bullding | 


Olrector of THE ROYAL CONSERVATORIUM of MUSIC 


Resident Address: 1220 Winthrop Avenee | 
Phone, 


HANNA BUTLER::2:== 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4°**e}he Banding. 


VICTOR HEINZE, President CLARENCE DICKINSON, Director OR, WILUAM CARVER WILLIAMS, Registrar 
The best school for serious students. A complete course of study in | ce —_—— A faculty 
{ unrivaled excellence. Unequaled opportunities for thorough education. for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, sedtoren Buliding, Chicage 
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OLGA SAMAROFF, 


Direction: C. A. Ellis, 
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“The Steinway Piano Used.” 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, Ill. 


GUSTAF HOLMQUIST 


BASS-BARITON 
304 Kimball Halt CHICAGO 
Maker of Musical Prize Medals 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 
Diamonds, Watches, Art Jewelry, Rare Silver, 
etc Bought and Sold. ReliableBargains. Write 


LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 Bast 54th Place Chicago, If. 
Management: E. A STAVRUM, Steioway Hal! 


ALTA M | LLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


ELIZABETH PILLOW OLIVER 
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Frohman's Empire 
Theatre and 
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Soloist St. Bartholomew's Church 
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WALTER R. ANDERSON 
5S West 38th Street, New York 


*rhore, 49 





STUDIOS 
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DRAMATIC SOPRANO 
For Terms and Dates, address 
Masia! Ageocy, E. A. STATRUM, Mgr. 
STEINWAT HALL, CHICAGO 
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Steinway Hall, 
E. A. aTAVIRUD,. | naemelisalr 


Music Teachers and Super- 
visors of Music Exclusively 
Write now for February Sulletin and Registration Form 


PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC 
Price, $2.60 Delivered 
439 Fifth Ave.—Telephone 4292-3in—New York 
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CONCERT Head Violin Department 

Management : Sherwood School 

ADAH, HOLMES 712 Fine Arts Byliging, Chicage, Ili, 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.”—Pugne 


“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. FOURTH STREET, - - CINCINNATI 





STENLER 


CONTRALTO 
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NEAR 


PIANIST 


Concerts--Instruction 


Address BRUHL CONSERVATORY, 


Burlington, lowa 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, 


NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


D RECTORS : 
Instruction given in all branches of music from 
Giret beginning to highest perfection 
Thirty-eight of the most known and experienced 


professors. 
TERMS, $1 UP PER QUARTER. 


Cart Hern, Aucust FRAEMCKE. 


Special Departments for Beginners, Amateurs and 
Professionals. 

Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE. 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND vVRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the follewing might be mentioned: 


Piane —Joun J. Harrstagor, Victron Gaazwoop, 
Atten Spencer, Hewtor Lavy, Siuvio Sct- 
ONTI 


Sitnging—Kareterow Hacxerr, Davie D. De 
GAN, oma Linws, Jaxuis F. W. Jommeson, 
Jomw T. Reap. 


Orgen—Wittueim Mippelscuutre 


Violin —Heaseet Burisa, Avoty Watnre 
Theory —A. Wetorc, Aataun Otay Anmpeasan. 
Public School Music—O. E. Rosison. 
School of Acting —Haar Conway. 

JOHN J. HATTSTAEDT, Presideat. 





CONCERT DIRECTION 


EiMartL. Cor 


MUNICH, 
CABLE ADDRESS: Konzertgutmann, Munich 








Catalogue mailed free. 


Theatiner St. 38 GERMANY 


TELEPHONE: sa1s. 


Agency for all first-rate concerting artists and musical societies 


Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 


T 





an Elsa v 
Harry 
Wm. Fairchild Sherman Daniel Gregory Ma 


212 West 59th Street, New York City 
, e ' 
7, Euan NERS AN LecTuRERS 


M t Altschuler Pau Ambr 


I 1. Hodgsor Fannie O. Greene 


n Grave (seorge ( man Crow 
Rawlins Baker John Cornelius Griggs 


James P. Brawley Mary Fidelia Burt 


begins Monday, Septem! 


gues KA ‘TES. CHITTENDEN, an of Faculty 





CONCERT DIRECTION 


HERMANN WOLFF 


The World s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwelff, Berlin 
Proprietor and Manager of the Phitharmonic 


Cencerts, Berlin ; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 
od Fanny, of more than 400 artists, includ- 
"Albert, Yeaye, Ansorge, Thibaud, Kreisler, 
Stabrich Risler, Van Rooy, Hekking, Carrefio 


and many ether celebrities Alse manager of the 
tl bilharmonic Orchestra and of Arthur 
a 


Principal Agency for Music Teachers 


EONARD ‘=. 


Schelling St. 6 


CONCERT DIRECTION 


CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 











667-4 Carnegie Hall Poses 1366 Colewees 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artista know the rarity 
of violins whose tones are 
“sweet” from lowest G to A 
(a altissime, You know bow 
mach you desire « violin 
whose tone qualities are dis- 

i, Y ge ipten- 


perfect met 
‘ection 
eine Sitka, thirds, 
clear harmonica, 
—y asied 
distinct aie, 
be, —— 








yy Say .. 
te fortisesme " 


it jo 
tere a violin yor ma) 


erested ,if you have 
te 





Beindah! Grand Mose. 5200.08 


Fay VIOLINS 
ax> Exponsg> sv 
Listemana 











PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Reyererce: The Editor-in-Chief of Tum 


Musicat Counrm 


ANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 














A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 18s0 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUBTAVY HOLLAENDER, Director 











Branche-institute, Berlin-Chariottenburg, 8-8, Kantetr. 
( ERVATORY Development in all branches of mus OPER RAMATIC SCHOOL: 
‘ te Training for the Stage ORC HESTRAI HOO li solo and all e- 
struments) SEMINARY Specis for t 
Teachers HARMON \ AND COMPOST! . ' | P. Geyer, Wilhelm 
I Prof. Art Ries Prof. Philip Ruefe 1 f pubert, Art Willner PIANO 
G g Bertram erin Ejisenberger Al n elit r | erg, Br Hinze- 
R i, Ernst H fhe mer, Ems Koch, Prof. M | Clara Kra Prof. James 
K I K wast-Hoda ir. P. Lutzenko, ta Prof. P Ruefer, Ma the Sauvans, 
Pr 1. s ann, Thee r $ nberger, Ludwig 5 gust anut Prot. t Ek. Tew 
SINGING—Moe \ H Ma Bers I ge Marg ger Palm, 
la ec | che Corelli Lydia Hollm, Ka Ma Cha r ger Frau Prof. Selma 
Nicklass- Ke ner Ni s Rothn hi (Royal Chamber r W uw Se " Dr. Paul 
i \ f Schultze rgei K ywnaky, Alfred M OPERATIC CLA Rothmuehl. 
VIOLIN Prof. Gustav Hi sence Niexander FP ice lax ¢ g. The ering, &c., 
& HARI Franz P t ORGAN—Bernt ] } | M ) CELLO— 
Eri H { Fug A 
I ctuses ay t btai Conservatory P ed at Consultation 
ws fr . 0 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractors 
Education from beginning to finish Full t r single branches i tpal 
admission times begin April and September Ad mn granted also at other times. 
Prospectus and List of Teachers trom the Directortum 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE SIGMEST MUSICAL TASTE 


Hes. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY ie 
PIANOS ~ || Ailes Harmtin 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE T ARI 
THE STANDARD PIANOS OF THE WORLD ae 











Park Avenue, Borough of jeomypmeonsrsed 
a Jackson Avenue, Borough of Queens‘ 
j . 
Factories : Ditmars Avenue, Borough of Queens NEW YORK (Wy Y 
Riker Avenue, Borough of Queens 


ANDO 


St. Pauli, Schanzenstrasse, 20-24 - - ~ . HAMBURG 





Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL VVAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Junglernstieg 34, Hamburg, and 
Koeniggraeetzerstrasse 6, Berlin BOs | ON] 
They are also sold by our accredited representatives in all principal cities all over the vlobe 


STEINW AY & SONS 


{I MBALE* 


Warerooms: 




















CHICAGO, ILL., U. S. A. 


SK the World's Best 
ane KNABE 2 SSincrox PLANO. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SO} IMER L in the SOHMER PIANO of | today 


It is built to attain’ the 1 most 


tivated : 
saianesiiecnasshaestendie PIANOS appeal to the most critical musical taste, and are 


The advantage ot sachs slene gene more favorable comment today than any other 

appeals at once to the discrimi- make of piano offered to the public. 

nating intelligence of the leading Their leading features are Scientific Scale, Purity and 

artists : 2 : 2 2 2 3 3 3 Character of Tone, Sympathetic and Responsive Touch, Beauty 
Se SSS and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


315 FIFTH avenue || VosSe & Sons Piano Co. 
orner 32d Street 160 Boylston St t B ‘ n, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








